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EDITORIAL
Sofia Apaeva

Creative writing, as a form of artistic expression, is inherently multifaceted, rooted in language 
yet transcending it to explore the emotional, philosophical, and cultural dimensions of human 
experience. This thematic issue, Creative Writing: Form, meaning, and language, brings together 
a diverse range of studies that examine how language shapes both the form and meaning of 
literary works. These contributions explore the dynamic relationship between structure and 
interpretation, drawing from an array of linguistic and cultural perspectives to reflect on how 
writers use language to create meaning and how readers interpret that meaning through the 
lens of their own cultural contexts.

At the heart of this issue lies the recognition that creative writing is not a static act but a dynamic 
process that is influenced by both linguistic form and the cultural, philosophical, and historical 
frameworks in which it is produced and consumed. Several articles here highlight how linguistic 
choices—such as the use of metaphor, symbolism, and rhetorical devices—serve not just to 
structure the text, but also to convey more profound meanings that resonate with readers. 
Whether through the rhythmic cadence of phonetics, the intricate layers of lexical choices, or 
the syntactical nuances that shape the narrative, each article in this issue demonstrates how the 
form of a literary work can never be separated from its meaning.

Furthermore, the impact of translation emerges as a central theme, underscoring how the act 
of transferring a literary work from one linguistic and cultural context to another can profoundly 
alter its perception and interpretation. Some articles explore how translation decisions—whether 
literal or adaptive—reshape the emotional tones, cultural references, and artistic integrity of 
the original text. This exploration raises crucial questions about the role of the translator as both 
a mediator and a creator, shaping not only the language but also the very essence of the work 
as it moves across cultures.

Another theme woven throughout the issue is the comparative exploration of cultural narratives. 
By analysing literature from diverse traditions—such as the poetry of Kyrgyz and American 
writers, the epics of Turkic-speaking peoples, and the gendered portrayals in the works of 
Chinghiz Aitmatov and Haruki Murakami—these studies reveal how different cultural contexts 
influence the representation of universal themes such as love, war, identity, and humanism. 
The contrast between the personal and collective, the individual and the societal, surfaces as a 
key axis around which many of these articles revolve. Whether through the poetic exploration 
of love as both a personal experience and a national symbol, or through the depiction of war 
as a destructive force versus a duty to the homeland, the issue reveals how deeply embedded 
cultural values inform the way these universal experiences are rendered in literary form.

The influence of historical and cultural processes on the development of national literatures 
also emerges as a key area of focus. Articles examining the evolution of literary traditions in the 
Turkic world highlight the intersection of cultural history and national identity. These studies 
emphasise the role of literature not only as a creative expression but also as a powerful tool for 
shaping and reflecting national consciousness, often grappling with issues of heritage, cultural 
continuity, and the legacy of past struggles.
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Finally, this collection engages with the ethical dimensions of literary narratives, particularly in 
the context of post-war literature and the representation of moral dilemmas. The juxtaposition 
of humanism and cruelty in the aftermath of war is explored, offering a nuanced examination 
of how literature grapples with the profound ethical questions that arise in times of conflict. 
Through this lens, creative writing is considered a space for moral reflection, where writers 
and readers alike confront the complexities of human experience and seek meaning amidst the 
chaos of history.

In exploring these diverse thematic strands, the articles in this issue underscore the ever-evolving 
relationship between language, meaning, and form in creative writing. They invite readers to 
reflect on how literature functions as both a mirror to society and a window into the broader 
human experience, demonstrating the power of creative writing to engage with and respond to 
the cultural, historical, and philosophical contexts that shape it.

About the author

Sofia Apaeva is Dean of the Kyrgyz-Chinese Faculty, Jusup Balasagyn Kyrgyz National University, 
Kyrgyz Republic.
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Abstract

The purpose of the study was to explore ethical problems in the works of literature of the postwar period, 
which reflected the juxtaposition of humanism and cruelty, in order to identify the deep mechanisms of 
the development of moral values under the influence of history, and to find out the features of reflecting 
ethical contradictions in the literary narratives of various authors. The research methodology includes 
a comprehensive theoretical analysis of journalistic texts, archival documents, folklore collections, and 
literary works by Ismail Kadare. The study also includes a detailed analysis of the author’s specific novels, 
such as The Palace of Dreams and The General of the Dead Army, with a focus on internal conflicts and 
their moral choices. The results show a greater repeatability of the theme of humanism against cruelty, 
which was reflected both through symbolic imagery and through intertextual references to important 
historical events, in particular, the consequences of the Second World War. The analysis of literary works 
and journalistic texts helps to establish that they not only showed external socio-political processes, but 
also deeply assimilated the moral decisions of individuals and society, forming an ethical basis for further 
cultural development. The conclusions of the study emphasise that the integration of traditional and 
modern methods of analysis is crucial for a deep understanding of complex moral processes in literary 
narratives, and the results obtained are used to develop new approaches in the humanities and literary 
studies, for example, to create interdisciplinary methods that combine literary analysis with historical, 
cultural, and sociological aspects. The practical significance of research is to develop recommendations 
for further interdisciplinary work in the field of literary studies, history, and cultural studies. The results 
obtained can be used to develop new methods for analysing works of art, which help to accurately 
determine the moral and ethical aspects of military conflicts.
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Introduction

Literature about war becomes the centre of scientific disputes, where a humanistic approach 
that focuses on compassion and rejection of violence, and the desire for a realistic depiction 
of military conflicts with their cruelty collide. An urgent problem in the analysis of such works 
is the search for the best balance between artistic understanding of military themes and true 
reproduction of the tragic events of the war. On the one hand, the authors want to convey 
humanistic ideas, forming a negative attitude to war as a social phenomenon, and on the other 
hand, they show it as a complex reality that requires an objective description. Thus, literature 
about war becomes not only a way to present historical facts, but also an instrument of reflection 
on the essence of human nature, moral values, and the importance of peaceful coexistence.

The study by Veldhuizen (2021) has made significant contributions to understanding how 
cognitive narrative techniques shape the concepts of empathy, ethics, and justice among 
young readers. The researcher analysed in detail how internal and external group processes of 
empathy affect the moral perception of heroic and tragic events in military narratives. However, 
this study did not consider how these concepts change when moving from children’s literature 
to adult narratives, which creates a gap in the research on the influence of age contexts on the 
ethical perception of war.

The critical analysis that was submitted by Metin (2025) focused on reflecting the trauma, 
memory, and moral ambiguity that arise in literary evidence of the Holocaust. The researcher 
investigated how Weisel’s narrative Night becomes a symbol not only of historical tragedy, 
but also of the constant search for ethical guidelines in postwar society. However, the study 
ignored the question of the influence of narrative fragmentation on the development of ethical 
discourse, which indicates a gap in the disclosure of mechanisms for moral understanding of 
tragedy. The study by Shawon (2024) examined the profound impact of military conflicts on the 
literary traditions of Europe. The paper analysed both poetic and prose texts that reflect the 
brutality of war, trauma, and the social consequences of armed conflicts. The study emphasised 
that literature acts as a mirror of the emotional state of society during war, but it does not answer 
the question of how postwar narratives affect the development of modern ethical discourses.

Alzahrani (2020) analysed the narratives of two conflicts, exploring how war changes the 
concept of humanity and shapes postmodern ideas about morality. The researcher paid 
attention to the themes of militarisation of the body, mental trauma and dehumanisation of 
the enemy, which revealed the features of the modern approach to the literary interpretation 
of war. However, the study did not sufficiently highlight the influence of local cultural and 
historical contexts on the development of these narratives. Kelly (2021) examined a specific 
example of humanitarianism presented by British pacifist ambulance workers. The researcher 
analysed how utopian narratives of humanism co-exist with the brutality of war, creating 
ethical conflicts that reflect the inconsistency of modern approaches to countering violence, 
but did not consider the impact of the long-term consequences of these narratives on modern 
humanitarian policy, which creates a gap in understanding the evolution of ethical guidelines. 
Moghnie (2016) focused on the psychologisation of suffering in the context of armed conflict 
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and post-conflict relief. The ethnographic approach revealed how humanitarian organisations 
influence the development of subjective experiences of war victims, transforming their suffering 
into therapeutic narratives. However, the study lacked comparative analysis between different 
regions, which makes it difficult to generalise the results for a global context.

Murray and Grubb (2024) assessed changes in the humanitarianism of local British government 
officials after the Balkan wars and the First World War. The study showed how the political and 
social demands of the postwar landscape influenced strategies for humanitarian intervention 
and the establishment of ‘good government’. However, the study did not consider the impact 
of these changes on the development of a grassroots culture of humanitarianism. The study 
by Metreveli (2024) analysed the mechanisms of social construction of war narratives. The 
researcher showed how propaganda, cultural factors, and the emotional impact of the media 
shape the overall perception of war, which, in turn, affects the moral assessment of military 
operations. However, the study did not examine how these social narratives change in postwar 
texts, leaving unresolved the question of the impact of collective memory on individual 
ethical reflection. The study by Armstrong (2024) focused on a subculture of veterans whose 
literary narratives challenge official notions of loyalty, democracy, and national identity. The 
researcher showed how the experience of war and terrorist attacks becomes the basis for the 
development of critical discourses that oppose dominant narratives. However, the study was 
limited to analysing the internal activism of veterans and did not consider the impact of these 
processes on the broad public debate about the ethical issues of war.

Thus, contemporary literature on war shows the complex interplay of humanitarian efforts 
and atrocities that accompany military conflicts, creating numerous ethical dilemmas. The 
considered research covered various aspects of this problem, from the influence of children’s 
literature on the development of moral ideas to the analysis of postmodern narratives from 
veterans of modern conflicts. However, each of them had its own limitations, which opened up 
space for further research.

The purpose of the study was to systematise information about moral elections in the literature 
of different times and peoples, with a special emphasis on narrative methods of reproducing 
historical events. The objective was to analyse the ethical dilemmas in the works of Ismail 
Kadare, in particular, their impact on the development of moral principles and cultural identity 
under a totalitarian regime. The study also examined the geographical and cultural features 
of Albania as a microsystem, and the importance of autochthonous and folklore elements in 
shaping national identity. In addition, a comparative analysis of global military ethical dilemmas 
was carried out, which revealed common and distinctive features in the reproduction of 
humanism and cruelty in literary texts, emphasising the importance of socio-cultural aspects 
in the development of moral guidelines.

Materials and methods

The study was conducted at the Albanian University from 1 September 2024 to 25 January 
2025. The choice of this higher education institution was conditioned by its crucial role in the 
investigation of Albanian literature and culture.

The study was entirely theoretical and based on a comprehensive analysis of artistic works, 
archival materials, and folklore collections. In particular, the novels of Erich Maria Remarque 
(All Quiet on the Western Front) and Albert Camus (The Stranger), and Wilfred Owen’s poetry, in 
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particular ‘Anthem for Doomed Youth’, were selected. Folklore sources and archival documents 
were used to recreate an authentic picture of the perception of war in popular memory and 
for comparison with literary interpretations. Their choice was conditioned by the fact that 
they provide direct evidence of the emotional, domestic, and socio-cultural aspects of military 
events, complementing the artistic image of war as a phenomenon of historical memory.

The main primary sources of the study were scholarly works, in particular Malaj (2024), which 
analysed archival information about rescuers during the Nazi occupation between 1939 and 
1943, and Kristo et al. (2024) reproduced the historical context of underground cities and 
military heritage in Albania and Europe, and was also an important study by Murray and Grubb 
(2024). Special attention was paid to the geographical and cultural features of Albania; they 
were considered as an element of the microsystem, which significantly affects the development 
of mentality, lifestyle, moral values, and cultural habits of the population. The study was based 
on research by Tonbul et al. (2012), who analysed the impact of geographical remoteness on 
the preservation of traditional moral models in Albania.

This approach revealed the features of ethical dilemmas that arise in the context of military 
conflicts, and helped to investigate how different cultural traditions and historical circumstances 
affect the development of moral values in literary narratives. The analysis was carried out by 
detailed analysis of works, intertextual analysis, and a comparative approach, which allowed 
comparing literary images and storylines of works by different authors.

The study also considered the geographical and cultural features of Albania as a microsystem, 
which helps to better understand the context in which socio-cultural processes take place. In 
addition, a cinematic reflection of the war theme was considered, in particular the film The 
General of the Dead Army, based on Kadare’s book and created by an Albanian film studio, 
which helped to visually confirm literary images and illustrate the features of postwar narratives 
(Tovoli 1983). The study also paid considerable attention to the analysis of the consequences of 
the Second World War, in particular, changes in the lifestyle of people accompanied by tragic 
events, and the analysis of sexual violence against women and girls as one of the aspects of 
a moral crime with long-term social consequences, as detailed by Veldhuizen (2021) in the 
context of empathy and ethics in children’s war literature, Kelly (2021), who explored the 
humanitarianism and tragedy of war, and Moghnie (2016), who analysed therapy, violence and 
suffering in the postwar context.

The study consisted of several stages. First, a review of the literature was carried out, which 
identified the key themes and issues related to ethical dilemmas in Kadare’s work. Then 
a detailed analysis of specific works of the writer, including the characters of The Palace of 
Dreams (1998), The General of the Dead Army (2012) and Broken April (1990), was carried 
out, focusing on internal conflicts and their moral decisions. The third step involved studying 
scientific research related to the cultural context of Albania to identify the impact of traditions 
and modernity on ethical dilemmas. Finally, there was a comparison of the ethical dilemmas in 
Kadare’s works with other world literary traditions to show universal moral issues.

Results and discussion
Ethical dilemmas in the works of Kadare

In the work of Ismail Kadare, ethical dilemmas occupy a central place, reflecting contradictions 
of personal and social existence, moral challenges of totalitarian regimes, and cultural 
identity. The analysis of his works demonstrated how the author constructs images of heroes 
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experiencing internal conflicts through narrative strategies, and how these images become a 
means of countering repressive political systems and moral norms. A special place is occupied 
by the strategy of linguistic camouflage known as the ‘Pact with the Devil’, which allows Kadare 
to encode his opposition to totalitarianism while remaining within the limits of acceptable 
political discourse. As noted by Shyta et al. (2025), this strategy allowed the author to use 
symbolic coding tools to undermine the regime’s official ideology without directly censorship.

Forced to operate under a socialist regime, when criticism could lead to repression, Kadare 
found a way to circumvent the system through double coding. On the one hand, he adhered 
to state ideology, and on the other hand, subtly integrated subversive messages criticising 
ideological restrictions. This ‘Pact with the Devil’ places Kadare among writers able to fight 
repressive regimes through literature, as analysed by Shyta et al.

One key aspect of the analysis is the identification of internal contradictions in the characters 
themselves. The main characters often find themselves in a state of moral dilemma, forced to 
follow regime requirements while their personal beliefs and sense of justice create internal 
conflict. This gap, gradually developing into protest against the system, was revealed in many 
studies. For example, Progni and Peci (2024) analysed the multifunctionality of characters 
in the novel The Palace of Dreams, showing how each character played a multi-functional 
role, becoming a carrier of historical events and moral ideas that criticise totalitarianism and 
highlight ethical dilemmas of national identity. This approach helped consider each character 
as an archetype illustrating the struggle between duty and justice, conformist behaviour and 
the desire to preserve humanity.

Among the pressing moral issues in Kadare’s work is sexual violence. In The General of the 
Dead Army, the author covered the rape of women during armed conflicts, symbolising the 
destruction of physical and spiritual integrity. This problem was considered a moral crime 
with long-term social consequences. As noted by Kalo (2024), sexual violence acts not only 
as a physical crime, but also as a factor destroying traditional cultural values and imposing 
moral consequences on society. Thus, the topic takes on symbolic meaning, helping readers 
understand the depth of the destructive impact of war on moral foundations.

Equally important is the contradictions between tradition and modernity, reflected in the 
influence of Kanun, the customary law regulating social relations in Albania. Kalo showed how 
Kanun is woven into the narrative structure, becoming both a stabilising and a limiting force. 
This contradiction between traditional moral norms and modern society creates additional 
ethical tension. Kadare used traditional norms to criticise outdated social structures while 
preserving cultural heritage important for national identity.

The psychological depth of ethical dilemmas is revealed through the internal conflict of the 
characters. As Progni and Peci (2024) emphasised, the characters are not just literary images, 
but also symbolic carriers of moral ideas that criticise authoritarianism and reveal psychological 
contradictions. This allows the reader to understand the characters’ struggles as a reflection of 
society’s moral state. 

Symbolism also plays an important role in shaping ethical dilemmas. Kadare used symbolism 
with double meaning: reflecting historical and social processes while conveying hidden messages 
about moral contradictions. As evidenced by Shyta et al. (2025), language camouflage helped 
encode critical messages even under censorship. Symbolism acts as a bridge between obvious 
text and hidden content, revealing the essence of the moral dilemmas.
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The historical context of Kadare’s works also plays a key role. The author often used historical 
allusions and alternative timelines, creating a metaphorical space for revealing moral questions. 
Mukherjee and Roy (2023) showed that Albanian myths and historical narratives become a 
platform for analysing issues of identity and moral responsibility. Through reinterpretation of 
history, Kadare created narratives in which the past becomes a mirror for analysing modern 
moral challenges. 

In addition, literary studies, particularly Ibishi and Tahiri (2022), showed how researchers 
interpret ethical dilemmas and internal conflicts in Kadare’s. Special attention was paid to 
stylistic techniques and figurative means in the context of universal moral issues. This cross-
cultural analysis confirms the existence of universal ethical problems in both Albanian and 
world literary traditions.

In Kadare’s work, ethical conflicts arise against the background of totalitarianism, war, and 
changes in traditional values. These conflicts manifest through the characters’ internal struggles, 
the tension between personal morals and social demands, and the relationship between 
tradition and modernity. In view of this, the translation of Kadare’s work requires a special 
approach, particularly in transmitting phraseological expressions carrying deep emotional and 
cultural meaning.

Table 1 provides a comparative overview of the key ethical conflicts in Kadare’s work and the 
methods of translating phraseological used to reproduce the moral conflicts characteristic of 
his works. 

Type of ethical 
dilemma

Example/ 
novel

Methods of  
translating 
phraseological units

Types of  
translation  
transformations

Application in 
translation

Internal conflict 
between personal 
conscience 
and regime 
requirements

The Palace 
of Dreams

Translation through 
equivalents or 
adaptations to convey 
emotional stress and 
internal conflict

Paraphrases, 
cultural adaptation, 
semantic changes

Preserving the depth 
of the hero’s internal 
conflict

Double loyalty: 
personal freedom 
vs. traditions 
(Kanun)

Broken April Use of metaphorical 
translations and 
syntactic changes to 
preserve the context 
of the struggle 
between personal 
freedom and social 
restrictions

Modification of 
phraseological units, 
syntactic changes

Transmission of the 
struggle between the 
individual and social 
structures

Conspiracy of 
silence: ethics of 
survival under 
totalitarianism

Many novels Use paraphrases, 
double encoding, and 
hints to send critical 
messages

Paraphrases, 
creative translation, 
ambiguity

Reproduction 
of ‘language 
camouflage’ that 
conveys subversive 
morality

http://axonjournal.com.au


AXON: Creative Explorations 16.1 Migena Arllati	 axonjournal.com.au 11

Type of ethical 
dilemma

Example/ 
novel

Methods of  
translating 
phraseological units

Types of  
translation  
transformations

Application in 
translation

Sexual violence 
as a metaphor 
for spiritual 
destruction

The General 
of the Dead 
Army

Translation through 
naturalism or 
symbolism, with 
an emphasis on 
preserving the 
emotional intensity of 
the scene

Paraphrases, 
context extension, 
symbolic translation

Reproduction of a 
strong emotional 
response to 
violence through 
phraseological units

Traditions vs. 
modernity

Chronicle in 
Stone

The use of 
culturally adapted 
phraseological units 
to recreate the 
conflict between old 
and new views

Lexical substitutions, 
cultural adaptation, 
metaphorical 
translation

Displaying the 
struggle between 
the old and the new 
through symbols and 
images

Role of history as a 
moral mirror

Kadare’s 
historical 
narrative 
universe

Translation through 
historical allusions 
and chronotopes, 
preserving the 
metaphorical load of 
time

Historical allusions, 
cultural references, 
semantic adaptation

Use of historical 
parallels to rethink 
modernity

TABLE 1 Ethical dilemmas in the works of Ismail Kadare, and methods of translating phraseological units.  
Source: Ibishi and Tahiri (2022), Kalo (2024), Progni and Peci (2024)

In summary, Table 1 provides a clear picture of ethical dilemmas in Kadare’s work and methods 
of translating phraseological units that help convey these moral conflicts and socio-cultural 
contexts. The dilemmas considered include internal conflict between conscience and regime 
demands, dual loyalty between freedom and tradition, conspiracy of silence in totalitarian 
society, sexual violence as a metaphor for destruction, the struggle between tradition and 
modernity, and the role of history as a moral mirror.

Each topic requires a special translation approach, since it is necessary not only to convey verbal 
constructions, but also emotional, moral, and cultural depth. Translators use strategies such 
as adaptation, metaphorical and symbolic translation, modification of phraseological units, 
semantic changes, and syntactic transformations. These methods help preserve literary value 
and cultural references critical for understanding the moral and social contexts of the works.

Applying such translation transformations contributes to a deeper understanding of Kadare’s 
work, allowing readers from different cultural backgrounds to perceive universal moral conflicts 
intersecting with local traditions and social realities. These strategies preserve the intellectual 
and emotional integrity of the works and convey the complexity of ethical challenges faced by 
Kadare’s characters.

The cultural context is also integral to analysing ethical dilemmas. Kalo (2024) highlighted how 
Kanun affects the formation of moral dilemmas, emphasising tension between preserving 
customs and modernising society. Kanun supports traditional social order while restricting 
individual freedom. Chaka (2022) considered repetition, circularity, and intertextuality used to 
convey Albanian identity. Shyta et al. (2025) demonstrated that Kadare’s linguistic camouflage 
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allows the author to circumvent censorship and create a deep ethical narrative. Progni and Peci 
(2024) show that the characters are literary archetypes and carriers of moral ideas.

Mukherjee and Roy (2023) focused on the role of Albanian mythology and historical implications, 
allowing Kadare to rethink cultural codes in light of modern moral programmes. This enriches 
literary discourse and contributes to developing national identity based on humanitarian 
values. Ibishi and Tahiri (2022) showed the existence of universal moral dilemmas across 
different cultural contexts. 

Kadare’s literature becomes a platform for dialogue between tradition and modernity, personal 
experience and social interests. Thus, ethical dilemmas in his work open up new perspectives 
for analysing moral challenges and promoting critical thinking. The analysis of ethical issues in 
the work of Ismail Kadare is highly relevant from the standpoint of literary research and social 
ethics. Through integrated approaches, including analysis of linguistic means, symbolic images, 
historical evidence, and comparative analysis, universal moral problems of human existence 
have been identified. This analysis allows deeper understanding of the characters and shows 
how literature can resist oppressive regimes and inspire cultural and moral revival.

Geographical and cultural features of Albania as a microsystem

Cross-cultural competence research conducted by Gjoci and Gjoci (2020) identified the 
importance of combining global and regional aspects in the development of cultural competence 
among students of Albanian universities. Based on surveys of students from Tirana, Pristina 
and Tetovo, the researchers identified two main global factors and three regional ones, which 
confirms the existence of a macro-micro continuum. They found a positive correlation between 
global and local aspects, which allows students to navigate global cultural norms and maintain 
a connection with local traditions. The study also confirmed that age, level of education, and 
social status influence the development of cross-cultural competence.

The study by Tonbul et al. (2012) examined the physical and geographical conditions of Albania 
(mountains, coasts, river valleys) that determine cultural consciousness and cross-cultural 
interactions. The positive correlation between macro- and micro-cultural factors confirms the 
possibility of developing integrated programmes to improve cross-cultural competence, which 
will contribute to the development of cultural dialogue among students. The study by Noti et 
al. (2024) showed that cultural branding, in particular the use of UNESCO World Heritage Sites, 
local music and cuisine, is an important tool for promoting tourist offerings in Albania. This 
contributes to the development of a holistic image of the country and the preservation of its 
cultural heritage.

In addition, research by Kristo et al. (2024) on underground cities and bunkers shows how 
historical sites are becoming part of Albania’s tourist attraction. They create a unique space 
for cultural exchange and integration. For example, the primary healthcare initiative in Albania, 
‘Si Je?’, promotes a culture of prevention by providing free medical care to citizens aged 40 to 
65 years (Sentell et al. 2021). This improves access to health services and forms more tailored 
prevention strategies for local communities. Thus, modern research in Albania confirms the 
importance of integrating cultural, educational, and medical aspects to solve current social 
problems.
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Albanian autochthony and folklore elements

Albanian culture has always been characterised by the ability to resist external influences and 
sacrifice for the sake of preserving national identity. Folklore, as one of the oldest carriers of 
collective memory, acts not only as a means of entertainment, but also as a powerful tool of 
resistance, allowing marginalised communities to preserve their cultural heritage and challenge 
dominant narratives. This section deals with key aspects of folklore as an instrument of cultural 
resistance and self-sacrifice, characteristic of the Albanian tradition.

The first important aspect is the phenomenon of the Albanian righteous man, which 
demonstrates examples of selfless self-sacrifice in the face of historical trials. According to Malaj 
(2024), who analysed the preservation of the memory of rescuers during the Nazi occupation, 
much information about these heroes remains incomplete due to the country’s long isolation 
after the Second World War. Despite repression and dictatorship, Albanian rescuers showed 
remarkable courage, risking their own lives to save others. This example embodies the idea 
of self-sacrifice, which is deeply rooted in the national consciousness and integral to the 
autochthonous spirit of the people.

Folklore as a means of resistance is another important factor that allows preserving cultural 
identity even in difficult conditions. The study by Peace et al. (2024) emphasised that folklore 
is a powerful mechanism for countering dominant cultural narratives. They considered folklore 
not only as a traditional element of cultural heritage, but also as an active tool of social criticism 
and solidarity. Folk tales, legends, and oral traditions serve as non-formal education, passing 
life values and moral lessons from generation to generation. Due to its ability to adapt and 
evolve, folklore remains a relevant tool for supporting cultural heritage and resisting external 
challenges. 

A special place in the cultural context of Albania is occupied by folklore, which influences the 
development of the country’s musical tradition. According to Bizhga (2020), Albanian folklore is 
a living source of creativity that forms the musical heritage of the 20th century. Folk melodies 
and rhythms transmitted orally became the basis for modern Albanian music while preserving 
spiritual identity. Bizhga also emphasised that musical folklore is not just a reflection of the 
past, but a dynamic process that continues to influence contemporary art and contribute to 
preserving cultural traditions.

Equally important is the study of musical folklore by Kelmendi and Nimani (2024). They explored 
the specifics of the song, dance and cultural heritage of the Kosovo mountaineers, part of the 
broader Albanian cultural system. According to their data, the musical folklore of Khugova was 
characterised by monodic texture, pentatonic melodies and specific instrumentation, reflecting 
unique ethnic traditions. These elements support cultural heritage and serve as resistance to 
globalisation processes, preserving ethnic identity in the modern cultural space. 

Mythological characters, as a part of folklore heritage, play a significant role in collective 
consciousness and cultural resistance. The study by Çerkezi and Çano (2024), analysing 
mythical figures of Albanian heritage, showed that these characters symbolise the ideals of 
beauty and perfection, but also act as allegories of resistance and self-sacrifice. The mythical 
figures presented in Albanian fairytales are endowed with supernatural power and the ability 
to overcome numerous obstacles. They are carriers of cultural narratives that help to form 
moral guidelines and inspire the struggle to preserve national identity.
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Another important aspect is the issue of public domain and folklore protection in Albania, 
considered by Ikonomi (2024). The researcher analysed the concept of paid public domain 
(PPD), applied to works already in the public domain, particularly folklore monuments. Ikonomi 
pointed out that although folklore belongs to common heritage, legal regimes can restrict 
access to it, limiting its further popularisation and development. The researcher proposed legal 
measures aimed at optimising access to folklore resources and integrating them into modern 
cultural practices.

Finally, the analysis of internal elements of folklore conducted by Pertiwi and Maisarah (2024) 
helped to better understand the structure of the folk tale ‘Golden Slime’. This study examined 
key components of folklore text: location, characters, theme, plot, and viewpoint. The results 
showed that the traditional fairytale acts as a way to convey moral lessons and life values 
formed in ancient society and still relevant today. Pertiwi and Maisarah emphasised that 
folklore is not only a means of preserving the past, but also a dynamic tool contributing to self-
awareness and solidarity among the people. 

Thus, Albanian autochthonous and folklore elements are fundamental components of cultural 
identity, which act as a means of resistance and self-sacrifice. They preserve traditions and 
inspire the struggle to protect national heritage in the face of modern challenges. Through oral 
traditions, folk tales and mythological images, the Albanian people managed to preserve their 
cultural uniqueness despite long periods of political isolation and repression.

The integration of various aspects of folklore, from the historical experience of rescuers during 
the Occupation to modern forms of musical and oral art, shows how culture can act as a 
powerful tool of resistance. This approach highlights the importance of interdisciplinary analysis 
combining literary studies, musicology, cultural studies, and law. Thus, Albanian autochthonous 
nature, manifested through folklore elements, is a living example of how a people can preserve 
their cultural identity and face external challenges through self-sacrifice and resistance. 

This process demonstrates that the preservation of cultural heritage is not static, but a constant 
adaptation and evolution of traditions in response to external changes. The combination of 
historical memories, mythological images, musical traditions, and legal aspects of folklore 
protection forms a multi-layered system of cultural resistance in Albania. This system allows 
not only preserving unique cultural achievements, but also contributes to their use in the 
development of contemporary art and a sustainable cultural brand.

Comparative analysis of global narratives of military ethical dilemmas

In today’s globalised world, military conflicts are accompanied not only by armed actions, 
but also by narratives that reflect the ethical dilemmas of our time. These narratives play an 
important role in shaping public opinion, influencing international politics, and defining the 
moral guidelines for individuals and societies. Research conducted by Chaudhry and Riaz 
(2024), which analysed coverage of the conflict between Israel and Palestine, demonstrated 
that the media forms narratives that can be biased and contradict the principles of impartiality, 
accuracy, and justice. From the analysis of 38 research papers, they found that the vast majority 
of the materials (23 papers) had a pronounced negative tone, while only a small proportion 
were characterised as positive. Such an imbalance raises serious ethical questions, because 
journalism, which should be objective, becomes a tool for forming dominant narratives that 
influence political decisions and public opinion. The study emphasised that the persistence 
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of negative narratives points to a systemic problem in the media and raises ethical dilemmas 
about the role of the media in maintaining or changing public beliefs. Consequently, the ethical 
responsibility of journalists is critical to providing balanced information and shaping democratic 
processes.

Another global narrative focused on dark tourism, particularly in the context of mountain 
heritage, explored by Nag and Mishra (2024). This tourism industry involves visits to places 
associated with tragedies and historical trauma, creating a complex link between economic 
benefits and ethical challenges. On the one hand, it promotes economic development, and on 
the other hand, it questions the morality of exploiting places of suffering for profit. The study 
showed that the competitiveness of such objects is often based on historical significance, but 
ethical principles related to respect for the memory of victims are often violated. Managers of 
cultural heritage sites face the task of preserving authenticity while attracting tourists, creating 
conflict between commercial interests and moral norms. Thus, dark tourism illustrates how 
economic processes may contradict ethical and cultural values.

The third aspect concerns the influence of religious beliefs and eschatological narratives on 
global conflicts. Research conducted by Youvan (2024) explored how religious prophecies 
and end-times narratives can mobilise populations and create conditions for escalating 
international tensions. Youvan noted that historical precedents such as the Crusades, the 
Protestant Reformation, and the Cold War have shown that religious narratives act as a catalyst 
for conflict, forming moral dilemmas concerning the right to war, the destruction of the enemy, 
and the use of nuclear weapons.

Eschatology, combining elements of Judaism, Christianity, and Islam, can explain historical 
events and promote mobilisation through apocalyptic prophecies. Such narratives create fear 
and uncertainty that may encourage aggressive political decisions. This highlights that the use 
of religious symbols can have serious consequences for international security, requiring ethical 
analysis and mechanisms to counter such manipulation. 

The study by Hixson (2020), dedicated to the ethical challenges faced by the armed forces in 
the fight against terrorism, demonstrated that issues of torture, collateral damage, and the 
right to war are extremely complex ethically. Such dilemmas raise doubts about the possibility 
of waging war in accordance with the principles of humanism and international law.

The study of ethical dilemmas in military literature also covers the work of authors such as 
Remarque, Camus and Owen. Their works address the problems of war, moral consequences, 
and social trauma in different ways. Table 2 (overleaf) compares these works, focusing on 
humanism, cruelty, emotional background and socio-cultural aspects.

Table 2 compares ethical dilemmas in three outstanding works demonstrating different facets 
of war and its impact. Each work offers a unique perspective on the moral and social aspects of 
war while highlighting the emotional background under its influence. Remarque showed war as 
devastation of human souls, emphasising the importance of humanism and mutual assistance 
among soldiers. However, despite attempts to preserve humanity, war destroys it through 
deaths and violence. Camus touches on moral dilemmas of alienation from traditional norms, 
presenting a character detached from surrounding tragedies and emphasising the absurdity of 
life. Owen’s poetry reveals the absurdity of death on the battlefield through tragic pathos and 
deep compassion for the dead, highlighting public losses that cannot be justified.
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Novel Humanism Cruelty Emotional 
context

Socio-cultural 
aspects

Remarque All 
Quiet on the 
Western Front

Shows the desire 
for human dignity 
and mutual 
support among 
soldiers. War as 
the devastation of 
human souls

Constant deaths, 
senseless violence 
and trauma at the 
front, destroying 
humanity

High levels of 
emotional stress, 
depression, and 
frustration in 
people

Reveals the moral 
degradation 
of soldiers and 
devastation that 
cannot be cured 
even after the war

Camus 

The Stranger

The main 
character does 
not demonstrate 
traditional moral 
norms, but shows 
detachment from 
public ideas about 
‘good’ and ‘evil’

Ignoring 
emotional 
connections with 
other people, 
composure 
in relation to 
tragedies and 
violence

Neutral attitude 
to death and 
violence, even in 
the most tragic 
situations

Philosophical 
reflections on the 
absurdity of life, 
which raises the 
question of the 
moral emptiness 
of modern society

Owen ‘Anthem for 
Doomed Youth’

The tragedy of 
the loss of young 
lives in the war is 
celebrated, but 
through deep 
compassion for 
the dead

The brutality of 
war is shown 
through scary 
scenes that 
embody the 
senselessness 
of death on the 
battlefield

Strong tragic 
pathos, reflecting 
feelings of 
compassion and 
regret for losses

Poetry reflects 
the social losses 
and destruction 
caused by war, 
especially in the 
context of British 
society in the First 
World War

TABLE 2 Source: compiled by the author.

Table 2 compares ethical dilemmas in three outstanding works demonstrating different facets 
of war and its impact. Each work offers a unique perspective on the moral and social aspects of 
war while highlighting the emotional background under its influence. Remarque showed war as 
devastation of human souls, emphasising the importance of humanism and mutual assistance 
among soldiers. However, despite attempts to preserve humanity, war destroys it through 
deaths and violence. Camus touches on moral dilemmas of alienation from traditional norms, 
presenting a character detached from surrounding tragedies and emphasising the absurdity of 
life. Owen’s poetry reveals the absurdity of death on the battlefield through tragic pathos and 
deep compassion for the dead, highlighting public losses that cannot be justified.

These works reflect different approaches to war, with emotional content ranging from 
depression and frustration in Remarque to philosophical emptiness in Camus and compassion 
in Owen. Each contributes significantly to understanding the moral and social consequences 
of war, creating a broad field for analysing ethical dilemmas. Comparative analysis provides a 
deeper understanding of how literature portrays human suffering and moral search in wartime, 
drawing attention to socio-cultural aspects that affect the perception of such tragedies.

Ethical dilemmas in military narratives and their impact on society

In a world where wars and conflicts remain increasingly complex, the ethical dilemmas that 
arise in their context require special attention. The study by Khorram-Manesh et al. (2022) 
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analysed differences in ethical views between civilian and military populations in two European 
countries. The results showed significant differences depending on nationality, organisational 
affiliation, and context. According to the researchers, military practices are formed under 
strict discipline, which determines specific ethical guidelines, while civilians tend to adopt 
more universal humanitarian principles. Comparing this with the conducted research, literary 
narratives also showed a division between humanism and cruelty. However, in this context, 
the confrontation is expressed through artistic images, symbols and metaphors, allowing 
literary works to critically understand ethical dilemmas without obeying direct political or 
organisational norms. 

McCormack et al. (2022) conducted an ideographic study aimed at the transgenerational 
impact of combat operations on military families. Semi-structured interviews found that 
veterans’ childhood experiences form ethical dilemmas reflected in their life strategies and 
moral guidelines. The effects of toxic masculinity and feelings of betrayal causing emotional 
and psychological trauma are particularly pronounced. In this context, ethical dilemmas in 
postwar literature, where humanism and cruelty acted as symbolic opposites. Compared with 
the analysis of transgenerational influence, literary narrative allows portraying both individual 
experiences and collective memory while maintaining critical understanding of moral problems.

Dhirani et al. (2023) addressed ethics and privacy issues in the context of digital technologies 
influencing decision-making. They stressed that modern technologies, despite improving 
efficiency, created ethical dilemmas regarding personal data protection and transparency. 
Comparing this aspect with the conducted research, although focused on literary narratives, 
the principles of ethical analysis remain universal. As in the case of new technologies, where 
the ambiguity of ethical norms may lead to violations of privacy and justice, literary works 
also often raise questions about moral limits of power and the value of human life. Thus, this 
approach to analysing ethical dilemmas in literature serves as an analogy to the problems that 
were considered by Dhirani et al.

The classical study by Fotion and Elfstrom (2020) considered military ethics based on the 
practical application of moral norms in combat conditions. The researchers argue that effective 
military ethics should consider both peace and war demands while ensuring control over the 
use of force. This approach provides a compromise between moral ideals and combat realities. 
Literary works highlighting postwar reality often contain images symbolising the moral trials 
of soldiers and leaders. Thus, the analysis of humanism and cruelty in postwar narratives 
complements the concepts outlined by Fotion and Elfstrom, as both approaches seeks ethical 
boundaries in the use of force.

The study by Lekea et al. (2023) analysed the use of artificial intelligence and automated systems 
to improve ethical decision-making in military settings. The researchers emphasise that modern 
technologies can facilitate military work and contribute to a more objective assessment of 
ethical dilemmas. They see the integration of theoretical learning with innovative technologies 
as a way to improve moral and legal analysis in complex situations. Comparing this with the 
conducted research focused on humanism and cruelty in literary works, both technological 
approaches and artistic understanding of moral dilemmas aim to highlight humanitarian values 
and ensure a more just and humane attitude to human life during war. 

Integrative review conducted by Muhammad et al. (2024) highlighted the ethical dilemmas 
faced by medical professionals during military operations. The researchers pointed to problems 
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of discrimination, lack of professionalism, and conflicts between ethical and security aspects, 
creating difficulties for medical care in wartime. Compared with the conducted research, 
where humanism symbolises the preservation of human values, the study by Muhammad et 
al. emphasises that ethical dilemmas are also crucial in healthcare for ensuring equal access to 
care. Both approaches show that moral choices in wartime conditions are extremely complex 
and contribute to broader humanitarian discourse reflected in literary narratives. 

Research by Olsthoorn (2023) was dedicated to military leadership and ethical aspects of 
decision-making in combat conditions. The researcher noted that effective leadership should 
be based on the interaction of personality characteristics, situational factors and moral 
principles, helping to avoid excessive use of force and preserve humanistic values. He argued 
that military leadership should balance force and ethical decision-making, which is important 
for maintaining discipline and morale.

A comparative analysis of global narratives of military ethical dilemmas has shown that various 
research areas, from media analysis and dark tourism to religious-eschatological scenarios, 
military ethics, technological innovation, medical challenges, and leadership, together highlight 
the complex nature of ethical dilemmas in military circumstances. The study focused on the 
analysis of humanism against cruelty in postwar literary narratives had little in common 
with the above approaches, as they all paid addressed issues of moral choice, humanity, and 
responsibility. The ethical dilemmas considered in narrative studies were supplemented by 
empirical data on practical decision-making in various fields. This shows that regardless of 
the field, whether literary, medical, military, or technological, the principles of ethical thinking 
remain universal.

Conclusion

The study facilitated a holistic understanding of the ethical dilemmas that arise in postwar 
narratives focused on the confrontation between humanism and cruelty. Using a theoretical 
approach and comparative analysis of journalistic, archival documents, folklore collections, and 
cinematic materials, it was revealed that the literary understanding of war has a multifaceted 
character. The results show that postwar narratives not only reflect the consequences of 
historical despite violence and brutality. 

The analysis shows that artistic images and storylines reflect both universal moral principles 
and specific national traditions, particularly those inherent in Albanian culture. The use of a 
comparativist approach reveals both common and unique features in the depiction of war 
consequences, which is important for understanding the historical context and ethical norms 
across cultures.

Qualitative indicators revealed a significant depth of internal moral contradictions in characters, 
their resistance to totalitarian regimes, and their ability to preserve humanity in extremely 
difficult conditions. These results demonstrate that literary narrative is a powerful tool for 
understanding moral dilemmas in war, as it conveys not only facts but also emotional and 
ethical content often absent from traditional historical descriptions. 

The data obtained confirm that the repetition of thematic motives across various authors 
reflects society’s deep engagement with the consequences of war and their influence on 
collective consciousness and moral frameworks. Literary narratives, through symbolism and 
intertextuality, create a space for rethinking moral choices and understanding ethical complexity 
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in wartime contexts. Therefore, literature functions not only as a reflection of historical events 
but also as a catalyst for developing new ethical perspectives.

The main directions for future research include further analysis of cultural and historical 
influences on moral values, as well as the role of individual and collective memory in shaping 
ethical narratives. In addition, future studies should explore the integration of modern 
technologies, such as artificial intelligence, into literary analysis to expand methodological 
approaches. Further research should adopt interdisciplinary perspectives and broaden the 
range of sources to deepen understanding of ethical dilemmas in literary narratives.
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Abstract

The aim of the study was to identify how certain lexical means of emotional saturation in Kyrgyz poetry 
influenced the emotional state of readers. The empirical part of the study was carried out between 
February and April 2025 at Gymnasium No 29 in Bishkek and the Faculty of Philology of Kyrgyz National 
University named after J Balasagyn, and included a survey of 122 respondents based on a lexico-semantic 
classification of emotionally marked vocabulary, relying on Robert Plutchik’s model of basic emotions. 
The survey results showed that 70% of respondents interpreted emotions mainly through the prism of 
personal experience, while 19% referred to academic interpretations. The emotion most frequently 
arising when reading poetic texts was sadness (51%), followed by inspiration (29%) and anxiety (13%). 
The lexemes жалгыз (lonely), түн (night), and көз (eye) evoked associations with loneliness, loss, and 
emotional instability. Women more often demonstrated empathetic perception (68%), while men 
exhibited anxiety or neutrality in 45% of cases. The application of Student’s t-test and Pearson’s χ²-
test made it possible to establish statistically significant differences in emotional perception between 
age, gender, and educational subgroups (for example, t=2.18; p=0.041 in the reaction to the lexeme 
жалгыз (lonely)). The analysis of responses demonstrated a high variability of interpretations: the 
lexeme саамалы (breeze) was associated with a sense of calm in 66% of respondents, with anxiety 
in 9%, and with a neutral perception in 25%. The results confirmed the existence of stable models 
of personal projection and the significance of poetic text as a resource for emotional development 
and intergenerational communication. The study had applied value for the development of emotionally 
sensitive reading programmes and intercultural poetry analysis.
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Introduction

Between 2010 and 2024, the humanities recorded an increase in the number of studies 
aimed at analysing the emotional perception of poetic text. This trend was associated with 
the expansion of interdisciplinary approaches that included elements of cognitive linguistics, 
psycholinguistics, and neuro-poetics, as well as an emphasis on empirical testing of reader 
responses. Within these frameworks, the influence of lexical markers on the cognitive and 
affective processing of literary text was studied. The greatest attention in such research samples 
was given to adolescent and youth audiences as groups with high sensitivity to symbolically 
charged linguistic structures.

Issues of emotion representation in Kyrgyz poetic discourse have been covered in several 
works, emphasising linguistic-cultural and semantic aspects. Hartung et al. (2021) established a 
correlation between the perception of poetic text and the frequency of emotionally saturated 
lexemes, especially within the native language. In the study by Abdykadyrova et al. (2025), it 
was shown that the categories of sadness, shame, and reverence in Kyrgyz literary discourse 
were expressed through stable semantic fields, including somatic metaphors rather than 
grammatical forms. Molchanova (2024) analysed the interpretation of emotional states through 
physiological sensations (for example, ‘burning’, ‘emptiness’) among Kyrgyz speakers when 
describing anxiety and loss. Similar conclusions were reached by Mamasheva et al. (2021), who 
focused on somatic phraseology. According to the data, cultural meanings associated with 
collective experiences of suffering were realised through bodily marked word combinations.

Aspects of morphological representation of emotions were examined in the study by Ryskulova 
et al. (2022), which established that, in the Kyrgyz language, affixal elements played an auxiliary 
role compared with lexical and contextual means; however, morphology itself ensured 
variability and tonality of emotional meaning. The emotionally evaluative structure of poetic 
utterances in the arman ыры genre[1] was analysed in Nurmatova’s (2024) work, which revealed 
the predominance of lexemes related to loss and instability, along with recurring somatic and 
natural imagery.

Narrative mechanisms of emotional expression were the subject of analysis in the study by 
Samsalieva (2022), which recorded the dependence of the intensity of emotional signal on 
rhythmic-intonational characteristics of oral performance and on the degree of the akyn’s 
involvement in the text. The images of Khizr and the forty chiltans in the epic Manas were 
examined by Aitalieva et al. (2021) as archetypal constructs marked by symbols evoking 
emotional states such as fear, tension, and reverence. Tentigenova (2023) focused on 
philosophical concepts of emotions in the heritage of Kyrgyz thinkers, where sadness,  
self-restraint, and tranquillity were presented as linguistically structured categories with 
ethical function.
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Khulkharai Abdurakhmanova

http://axonjournal.com.au


AXON: Creative Explorations 16.1 Gulitstan Karataeva et al	 axonjournal.com.au 25

Neurocognitive aspects of the perception of literary style and emotional saturation of poetic text 
were considered in the study by Hartung et al. (2021), which demonstrated separate activation 
of neural zones responsible for the aesthetic evaluation of form and emotional engagement 
with content. Similar results were presented in the work of Inguscio et al. (2023), where the 
perception of rhythmically organised text against audiovisual stimulation was accompanied by 
a stable emotional reaction recorded by electroencephalography (EEG).

Digital approaches to analysing the emotional component were implemented in the study by 
Kaplan and Blei (2023), where a model of automatic detection of stylistic features and thematic 
markers was developed, allowing the assessment of the expressive richness of American poetry. 
Khan et al. (2025) continued this line, demonstrating the possibility of systematising emotional 
patterns through natural language processing algorithms. The work of Khattak et al. (2022) 
focused on automated classification of poetic vocabulary using neural-network models; as a 
result, stable emotional schemes were identified that made it possible to differentiate texts by 
degree of expressiveness and thematic structure.

A comparative-historical analysis of the evolution of emotional vocabulary in the English 
language was presented in the study by Krykoniuk and Pons Sanz (2024), which recorded a trend 
towards increased explicitness and specification of emotional expressions, correlated with the 
expansion of cognitive and affective registers in literary tradition. Educational aspects of using 
emotionally marked vocabulary were discussed by Kralova et al. (2022); in the experiment, a 
positive correlation was found between the level of emotional saturation of poetic text and the 
effectiveness of long-term memorisation of lexical units.

Despite the accumulated empirical data, existing studies were mostly limited to describing 
separate groups of phenomena and did not propose a comprehensive typology of lexical 
emotion markers applicable to Kyrgyz poetic discourse, especially in terms of its systematic 
semantic organisation. There was no verified classification model adapted to the structure of 
emotional vocabulary in Kyrgyz poetry, nor methodological tools for its analysis and practical 
use in the educational context.

The aim of the study was to analyse how lexically expressed emotional states influence the 
receptive interpretation of poetic text in the context of Kyrgyz literary discourse.

The research objectives included identifying and classifying lexical markers of basic emotional 
states based on poetic texts by Kyrgyz authors, analysing receptive reactions to these 
markers in respondents’ questionnaire and reflective answers, and revealing differences 
in the interpretation of poetic vocabulary depending on participants’ sociodemographic 
characteristics.

Materials and methods

The empirical study was carried out between February and April 2025 at Kyrgyz National 
University named after J Balasagyn and the educational complex ‘Gymnasium No 29’ in Bishkek. 
Two respondent groups participated in the study: gymnasium pupils (78 individuals aged 13–
17) and university representatives, including 24 lecturers from the Department of Turkology 
and Applied Linguistics, as well as 20 senior-year philology students. The gender distribution 
was 65% women and 35% men. The inclusion criteria were participation in the educational 
process of the mentioned institutions, regular reading of Kyrgyz poetry within the curriculum, 
and proficiency in the Kyrgyz language at a level not lower than B1 according to the Common 
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European Framework of Reference (CEFR) (EF Education First 2025). Respondents who had not 
read Kyrgyz poetic texts in the last 12 months were excluded from the sample. The sample was 
formed by the method of stratified representativeness, taking into account age, educational, 
and professional characteristics.

As research material, texts representative of Kyrgyz literary tradition in poetic and prose genres 
were used. The corpus included poems by Zhumabayev (1993) and the novella Farewell, Gulsary! 
by Aitmatov (1987). Reducing the corpus to one poetic and one prose text made it possible to 
focus on an in-depth interpretation of emotionally marked vocabulary and to ensure analytical 
comparability of the units used.

The questionnaire consisted of eighteen questions, twelve of which were closed and six open. 
The questions concerned the interpretation of the emotional load of specific words such as 
саамалы (breeze), жалгыз (lonely), түн (night), and көз (eye). In closed tasks, participants were 
asked to choose, for example, which of the given words the participants associated with the 
feeling of anxiety, or to determine whether the word саамалы evoked a sense of calm, anxiety, 
or neutral perception. Open questions encouraged reflection and included, for example, a 
request to indicate the line from the work that caused the strongest emotional impression and 
to explain the reason for such a reaction.

For the analysis of poetic material, a working classification was applied, developed on the basis 
of Robert Plutchik’s model of basic emotions (Plutchik’s Wheel of Emotions 2025), adapted to 
the artistic discourse. Each lexical expression was coded according to two parameters: degree 
of explicitness (from implicit to clearly expressed constructions) and emotional orientation. 
The assessment of the expressive load of lexemes was carried out on a three-point scale (1 – 
low, 2 – medium, 3 – high), taking into account the intensity of the emotional response elicited.

The analysis was conducted using the content-analysis method, where the unit of analysis was 
the stanza, and the unit of coding was a lexeme with potential emotional load. After identifying 
such lexemes, the lexemes were categorised by dominant emotional field (joy, sadness, fear, 
disgust, anger, surprise), considering frequency and contextual stability. Additionally, the 
method of critical discourse analysis was used to interpret speech situations in which lexemes 
with pronounced emotional orientation occurred. Statistical data processing was performed 
using Statistical Package for the Social Sciences (SPSS) Statistics 27.0 (IBM Corp. 2020). To 
identify statistically significant differences in perception between age and gender subgroups, 
Student’s t-test was applied, and to assess the correlation between lexeme type and the nature 
of emotional response, Pearson’s χ²-test was used. Differences were considered statistically 
significant at p<0.05.

The study was conducted in accordance with international ethical standards, including General 
Data Protection Regulation (GDPR 2016), Code of Ethics of the American Sociological Association 
(ASA 2018), and the International ICC/ESOMAR Code (2016). All respondents provided written 
informed consent to participate, as well as consent for the processing and publication of 
anonymised data.
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Results
Lexico-semantic features of poetic markers of emotions

Lexico-semantic analysis showed that in the corpus of the studied texts—the collection of 
poems by Zhumabayev (1993) and the novella by Aitmatov (1987)—the lexical markers of 
emotions are organised around stable figurative schemes based on natural, bodily, and social 
symbolism. Each basic emotion—for example, joy, fear, anger, sadness, disgust, and surprise—
correlates with a specific set of lexemes differing in semantic vector, frequency of use, syntactic 
function, and phonetic expressiveness. In MB Zhumabayev’s poems related to the domain 
of sadness, the words жалгыз (lonely), мүнүшкөр (sad one), көздөрүм (my eyes), муңдуу 
(melancholic), and агып кетти (flowed away) occur regularly. In the line Көздөрүм агып жатты, 
жымжырттыкта муң (Zhumabayev 1993), the lexeme көздөрүм denotes subjective suffering, 
while агып жатты performs the function of a verbal explication of emotional tension through 
a physiological action. The use of the word жымжырттык (silence) actualises the semantics of 
social and inner isolation.

For the category of joy, the characteristic lexemes are саамалы (breeze), күлүмсүрөө (smile), 
айдай (like the moon), жаркырады (shone), үмүт (hope). In the line Саамалы келди, жүрөк 
жумшарды, the verb келди activates the image of a natural external impulse that acts as a 
trigger for internal emotional transformation, while жүрөк (heart) functions as a somatic marker 
representing the bearer of feelings. The image of the wind in this context is metaphorised as 
a mediator of harmony, and natural vocabulary as a whole encodes emotional recovery and 
symbolic purification.

In the emotional category of fear, in Zhumabayev’s poems and certain episodes of Aitmatov’s 
novella, the lexemes караңгы (darkness), селт этип (flinched), шарт (suddenly), калтырайт 
(trembles), and көңүлсүз (depressed) were identified. In the line Караңгыда селт этип чочудум 
(Zhumabayev 1993), the atmosphere of darkness serves as a provoking background, while the 
onomatopoeic verb селт conveys the effect of sudden fright. The adjective көңүлсүз occurs 
in the set phrase көңүлсүз эртең менен (gloomy morning), forming the notion of prolonged 
psycho-emotional exhaustion.

The emotional zone of anger is marked by the words шарттаган (struck sharply), ыргытты 
(threw), жарылды (exploded), жинди (mad), курч (sharp). In the line Шарттаган сөз менен 
жүрөк жарылды (Zhumabayev 1993), the combination of an action verb and a bodily object 
(жүрөк) conveys an emotional outburst. The concentration of consonant sounds [r], [t], and [k] 
in the lexemes шарт, жарылды, курч enhances the acoustic imagery and acoustically models 
an outburst of irritation.

The category of surprise is realised through the lexemes таң калуу (amazement), жарк этти 
(flashed), кадимкидей эмес (unusual), жан дүйнө (inner world). In the line Жарк этти бир 
гана сөздөн (Zhumabayev 1993), the fixation of instant realisation is conveyed by a luminous 
verb that denotes an inner turning point in the state of perception. Such constructions precede 
the emotional climax of the text.

Elements of disgust were identified in the episodes of the novella Farewell, Gulsary! (Aitmatov 
1987), where expressions such as жүрөгүм айнып (I feel nauseous), сийдик түстүү (urine-
coloured), and кара түн (black night) are used. These units function in contexts of existential 
discomfort, loss of human dignity, and rejection of social reality. The use accompanies the 
description of physiological reactions arising as a response to moral trauma.
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Table 1 presents the poetic lexemes correlated with emotional fields and levels of explicitness.

Lexeme Emotion Expressive load (1-3)
шарттаган anger 3
жарылды anger 3
ыргытты anger 2

жиндидей anger 3
курч anger 2

жалгыз sadness 3
куболо sadness 2

көз grief 2
сескен fear 3

титиретти fear 2
саамалы hope 2
нурлуу hope 2

жылмайып joy 2
күлүмсүрөө joy 3

умтулуу joy 2
сагыныч grief 3

коштошуу grief 3
жолум узун anxiety 3

кулак сал attention 1
жаным love 2

Table 1 Classification of lexical units by type of emotion and expressive load. Source: Zhumabayev (1993), 
Aitmatov (1987)

The analysis of the data presented in Table 1 made it possible to systematise lexical units 
according to emotional categories and levels of expressive load. The most saturated in terms 
of explicitness were the lexemes corresponding to the field of anger: шарттаган, жарылды, 
жиндйдей received the maximum score (3), which indicates the high sonic, semantic, and 
syntactic intensity. These units were accompanied by pronounced bodily and action imagery, 
which actualised affective impact.

The category of grief is represented both by individual nouns (көз, сагыныч) and by derivatives 
of actions and states (коштошуу, жалгыз), half of which were marked by the highest degree of 
expressiveness. The semantics are associated with loss, isolation, and retrospective experience. 
The expressive-load indices of lexemes marking fear range from 2 to 3, with сескенүү and 
титиретти activating somatic perception of threat through mimicry and movement.

For positively coloured emotions (joy, hope, love), the indices of expressive load are more 
moderate – within the range 2–3. The lexemes саамалы, күлүмсүрөө, нурлуу, and умтулуу 
function predominantly in descriptions of harmony, bright states, and mental relief, whereas 
жаным (in the sense of an intimate address) is associated with affective involvement and 
personal closeness. The lexeme кулак сал, classified in the sphere of attention, received the 
minimum score (1), which reflects its directive-communicative nature and neutral emotional 

http://axonjournal.com.au


AXON: Creative Explorations 16.1 Gulitstan Karataeva et al	 axonjournal.com.au 29

status. At the same time, the presence of units denoting anxiety (жолум узун) and disgust 
(сийдик түстүү, жүрөгүм айнып) indicates the expansion of the emotional register of Kyrgyz 
poetic text towards existential and bodily reactions. The comparison of frequency, semantics, 
and expressive-load levels demonstrated that negatively marked emotions in the texts are 
represented more densely and explicitly, whereas positive states are more often conveyed 
through figurative association and metaphor.

These data formed the basis for constructing both closed- and open-type questionnaire 
questions, providing a comprehensive assessment of the perception of emotionally marked 
vocabulary. Based on the preliminary analysis, lexemes were selected that elicited stable 
emotional reactions—шарттаган (anger, 3), жалгыз (sadness, 3), көз (grief, 2), түн (darkness, 
2), жарык (hope, 1)—each of which was semantically and pragmatically relevant to the Kyrgyz 
poetic discourse. This made it possible to design tasks aimed not only at recognising emotional 
nuance, but also at identifying associative links and features of contextual interpretation.

Results of the questionnaire: Awareness, associations, and emotional preferences

Analysis of responses showed that the level of semantic recognition of lexemes varied 
depending on the degree of the explicitness. Words with a strongly pronounced emotional 
marking, such as жалгыз, шарттаган, көз, were identified by the majority of respondents: 
87% of participants attributed жалгыз to the category of sadness, 81% associated шарттаган 
with manifestations of anger, and 76% indicated grief as the main meaning of көз. At the same 
time, units with less obvious expressive load caused difficulties. For example, саамалы was 
perceived ambiguously: 43% associated it with hope, 35% with serenity, while 22% did not 
note any emotional colouring at all. The word кулуңдай was associated with joy by 39%, but 
41% characterised it as ‘neutral’, indicating weak cognitive linkage to a specific emotional code.

Analysis of the questionnaire data made it possible to identify age-related differences in 
emotional interpretation of lexemes. Participants of the younger age group (approximately 
13–15 years) demonstrated emotional sensitivity: even neutral or weakly explicit words were 
often correlated by young respondents with extreme emotional states—anxiety, fear, or 
rapture. At the same time, respondents of the older group (16—21 years) displayed semantic 
selectivity and a tendency towards metaphorical perception. Thus, the lexeme түн (night), 
lacking strong expressiveness, was associated by younger participants mainly with feelings of 
anxiety and fear (48%), whereas older respondents interpreted it through the categories of 
loneliness, tranquillity, or romantic perception (52%). Such distribution of reactions indicates 
the age-related dynamics of cognitive empathy development and the deepening of symbolic 
perception of poetic text.

Table 2 (overleaf) presents the summarised data obtained in response to the question: ‘Which 
of the given words made you feel sadness?’ It presents a generalised distribution of the level 
of emotional responsiveness of lexemes across the main emotional categories identified on the 
basis of respondents’ answers during the survey. Thus, the comprehension of the meanings 
of lexemes and the primary emotional reaction evoked depended not only on the semantic 
structure but also on readers’ preparedness, age, and individual linguistic experience. This 
confirms the necessity of preliminary lexico-semantic mapping when designing analytical tools 
for text reception studies.
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Lexeme Total %  
of choice

13-15  
years (%)

16-17  
years (%)

Students (%) Teachers (%)

жалгыз 72 76 69 65 74
түн 59 62 57 49 58
өмүр 53 55 51 48 50
кыял 41 43 38 37 42
мезгил 37 39 35 30 39

Table 2 Emotional response to lexemes associated with sadness, by age groups. Source: on the basis of 
questionnaire survey data; lexical material extracted from the texts of Zhumabayev (1993) and Aitmatov (1987)

The survey results showed that when perceiving poetic material, the highest level of emotional 
responsiveness was elicited by lexemes belonging to the emotional domains of sadness, anxiety, 
and hope. For instance, the word жалгыз (lonely) was identified as evoking sadness by 74% 
of respondents, сагыныч (longing) by 69%, and коштошуу (farewell) by 63%. In the anxiety 
category, the most frequently noted lexeme was жолум узун (long road) 58%, while in the hope 
category, саамалы (breeze) was considered emotionally significant by 61% of participants. A 
relatively low degree of involvement was demonstrated by lexemes associated with anger and 
disgust. Thus, шарттаган (struck sharply) was noted by only 13% of respondents, and каап 
(anger, irritation) by 9%. Likewise, expressions marking disgust—жийиркеничтүү (disgusting) 
and кара көӊүл (gloomy, repulsed)—elicited responses from only 11% and 8% of respondents 
respectively. These values were statistically below the threshold level, which was likely linked to 
the cultural specificity of perception: states of anger and disgust in Kyrgyz poetic discourse are, 
as a rule, expressed less directly and perceived by readers as peripheral relative to dominant 
emotional connotations.

Age-group analysis also recorded differences in interpretation. Learners of the younger age 
group (13–15 years) demonstrated stronger reactions to lexemes associated with sadness 
and anxiety (on average 68%), whereas those of the older group (16–21 years) more often 
highlighted words from the domain of hope (on average 55%) and interpreted negatively 
coloured expressions more abstractly, tending towards symbolic readings.

Statistical data showed that 64% of school pupils and 71% of students selected lexemes evoking 
sad or melancholic emotions such as жалгыз (loneliness), түн (darkness), and көз (gaze, sorrow), 
accompanying these choices with associations of loss, isolation, and existential uncertainty. 
This confirmed the high sensitivity of students to deeply coloured emotional constructions. 
For example, in open responses the word түн was described as ‘all-encompassing’ or ‘silence 
within’, while жалгыз evoked images of loneliness and yearning, especially in the context of the 
line Жалгыз калдым жашоонун түнүндө …

In contrast to pupils, teachers in 67% of cases evaluated vocabulary associated with hope and 
inner light positively. Words such as саамалы (breeze, hope), жарык (light), and үмүт (faith) 
were perceived as resources for forming emotional balance and a supportive pedagogical 
stance. This interpretation was consistent with the professional orientation towards emotional 
guidance and the development of students.

During the analysis, gender differences in emotional interpretation of lexemes were also 
recorded. Among female respondents, 68% selected vocabulary with clearly empathic or 
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positively coloured semantics, including үмүт (hope), назик (tender), and апа (mother). Among 
male respondents, in 45% of cases, the same lexemes evoked neutral or anxious associations. 
Comments such as ‘I don’t understand why this matters’ or ‘it makes me feel uneasy’ 
accompanied the choice of words even with positive emotional connotations. These differences 
may be determined not only by personal experience, but also by sociocultural expectations 
formed through emotional socialisation and perceptions of the role of poetry in education.

Figure 1 shows the most frequent emotional states experienced by students while reading 
Kyrgyz poetic texts – poems from Poems by Zhumabayev and the story Farewell, Gulsary! by 
Aitmatov.

Figure 1 Emotions experienced by respondents when reading poems.  
Source: on the basis of questionnaire survey data

Figure 1 illustrates the general distribution of emotional states experienced by respondents 
when reading Kyrgyz poetry. The largest proportion comprised reactions related to sadness 
(51%), confirming the predominance of melancholic and reflective interpretations. The second 
most frequent emotion was inspiration (29%), associated mainly with lexemes expressing hope, 
light, and faith. Anxiety emotions accounted for 13%, reflecting the perception of images linked 
with uncertainty, fear of the future, and loneliness. The category ‘other’ (7%) included various 
less typical emotional responses such as tranquillity, gratitude, or nostalgia. The figure’s data 
confirmed the high degree of readers’ emotional involvement and the dominance of deep 
personal reactions to poetic vocabulary.

The variability of perception of a single word in poetic discourse demonstrated the extent 
to which individual experience, age, reading competence, and usage context influence the 
emotional interpretation of lexemes. Analysis of closed-question responses showed that even 
when reading the same word, pupils, and teachers assigned it different emotional values. An 
example of expressive colouring was the word көз (eye): 41% of respondents associated it 
with sadness, referring to images of tears, farewells, or memories; 26% perceived it as neutral, 
pointing to its anatomical or descriptive meaning in context; 21% connected it with observation 
and perception of the world – that is, with the function of vision reflecting cognitive interest. 
The remaining 12% interpreted the word through personal memories, including associations 
with loved ones, losses, or dreams.

51

29

13 7

Percentage (%)

Sadness Inspiration Anxiety Others
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Similar variability was observed regarding the word саамалы (breeze). For 58% of respondents, 
it evoked a sense of hope and lightness, associated with spring, renewal, or inner peace. 
However, 19% perceived it as a harbinger of anxiety – ‘before the storm’ – especially in lines 
where it appeared with contrasting imagery. Another 15% indicated its symbolic function 
– as movement of time or change. This confirmed that poetic lexemes function not only as 
semantic carriers but also as triggers of individual emotional resonance determined by reading 
background, cultural orientation, and contextual framing. Table 3 reflects how the word 
саамалы was perceived by different respondents.

Associative reaction Overall percentage 
(%)

13-15 years (%) 16-17 years (%)

Calmness 66 72 59
Anxiety 9 6 11
Neutral 25 22 30

Table 3 Associative response to the word ‘саамалы’. Source: on the basis of data from the questionnaire survey; 
Zhumabayev (1993), Aitmatov (1987)

Table 3 illustrates the high level of semantic variability in the interpretation of the same 
lexeme—саамалы. Despite the overall predominance of association with calmness (66%), 
a significant proportion of respondents interpreted this word neutrally (25%) or even as a 
marker of an anxious state (9%). Such variation of responses was particularly evident in inter-
age differences: younger students more often associated саамалы with feelings of lightness 
and comfort, whereas older respondents in some cases noted latent tension or uncertainty 
arising from meteorological or symbolic associations. This confirmed that poetic vocabulary 
activates not universal but situationally motivated images, depending on readers’ experience 
and cognitive disposition.

Interpretations and statistical processing of open responses of respondents

Open-ended questions (n=6) made it possible to capture a spectrum of interpretations in 
which emotional response to the poetic text was linked with personal experience, cultural 
memory, and individual reading sensitivity. Particular importance was attached to the section 
aimed at identifying the lines that evoked the strongest emotional response. The submitted 
answers demonstrated richness of inner semantic constructions, revealing both conscious 
associations and deep emotional projections. Among lexemes receiving the greatest number 
of emotional responses in the questionnaires and reflective answers, the dominant ones 
were жалгыз (lonely), жолум узун (long road), and саамалы (breeze), which evoked stable 
associations with feelings of loneliness, anxiety, and hope. Together, these lexemes accounted 
for 62.4% of all recorded emotional reactions (83 out of 133), indicating the representativeness 
for the dominant emotional patterns. The line жалгыз жүрөм was interpreted as a metaphor 
of existential vulnerability, subjective detachment, and impossibility of dialogue; it appeared 
most frequently in responses from adolescents and first-year students. The expression жолум 
узун, караңгы triggered images of uncertainty and loss, evoking associations of lack of life 
support and fear of the future. These responses were not random: such reactions recurred 
across different age and gender groups, though the reactions varied in depth of argumentation 
and specificity of emotional perception.
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Conversely, the line саамалы тийди was perceived as a semantic marker of positive transition, 
relief, and symbolic purification. It was often accompanied by images of nature, breath, light, 
and inner calm. Notably, one and the same line, for instance түн кирди, was perceived in 
diametrically opposite ways: for some respondents, as a moment of tranquillity and closure; 
for others, as a signal of rising anxiety, isolation, or anticipation of loss. Such divergences 
demonstrated not only the complexity of the receptive process but also the presence of 
individual discursive filters.

Table 4 summarises the lines most frequently noted as emotionally impressive and the 
corresponding types of interpretation.

Line Emotion Frequency of mention
жолум узун anxiety 29

жалгыз жүрөм loneliness 33
саамалы тийди hope 21

түн караңгылыгы fear 17
үмүт берди faith 14

көз жаш sadness 19

Table 4 Most frequently mentioned lines and corresponding emotions. Source: on the basis of data from the 
questionnaire survey; Zhumabayev (1993), Aitmatov (1987)

Table 4 reflects the emotional significance of specific lines perceived by study participants as 
the most memorable and associatively charged. The line жалгыз жүрөм received the highest 
number of mentions, evoking a consistent sense of loneliness (33 cases). Second place was 
held by жолум узун, associated by participants with anxiety and uncertainty (29 mentions). 
The line саамалы тийди was interpreted mainly as a symbol of hope and inner peace (21 
mentions). These data indicated readers’ high sensitivity to poetic imagery touching on 
themes of isolation, searching, and emotional support. The analysis showed that emotional 
reactions were often mediated by personal experience and perception context rather than 
purely linguistic meaning.
Personal projection and educational context proved to be key factors determining the depth of 
emotional response to poetic text. Most respondents (70%) noted that in interpreting poetic 
vocabulary the respondents relied on personal memories, emotional experiences, and life 
associations. Such answers were more common among senior pupils and university students, 
indicating an increasing importance of self-reflection in the reading process. Participants stated 
that words denoting loneliness, loss, or hope resonated with specific events from the lives—
separation from loved ones, feelings of isolation, or aspirations for change.

At the same time, 19% of respondents linked the perception of lexemes with previous experience 
of literary analysis in school or university curricula. In such cases, interpretations were more 
rationalised, based on studied imagery and genre features. Another 11% interpreted emotional 
lexemes as abstract cultural or universal images, not directly connecting such expressions with 
personal experience. This indicated that some participants approached text perception in a 
more detached, analytical manner.

Analysis revealed statistically significant differences by gender: girls more frequently 
demonstrated empathic and melancholic interpretations (χ²=7.81; p=0.02), whereas boys 
tended to show neutral or anxious ones (t=2.18; p=0.04). Differences were also observed 

http://axonjournal.com.au


AXON: Creative Explorations 16.1 Gulitstan Karataeva et al	 axonjournal.com.au 34

between pupils and students in interpretative depth – in favour of the latter. These results 
confirmed the influence of age, gender, and educational factors on the emotional perception of 
poetic vocabulary. Figure 2 visualises gender differences in the perception of poetic emotions.

Figure 2 Comparison of emotional response in women and men. Source: on the basis of data from the 
questionnaire survey

Figure 2 illustrates the distribution of predominant emotional associations among respon
dents of different genders in the perception of Kyrgyz poetry. Among women, 61% of 
responses contained references to feelings of sadness, empathy, compassion, and emotional 
involvement, whereas 39% reflected neutral, anxious, or restrained reactions. Among men, 
by contrast, the proportion of emotionally detached or anxious associations reached 46%, 
while reactions connected with sadness and empathy amounted to 54%. This distribution 
indicated a pronounced, though not absolute, predominance of emotional sensitivity among 
women, which might be related both to features of emotional socialisation and to differences 
in receptive strategies and cognitive filters. Such differentiation was also supported by other 
questionnaire parameters, where female responses were more often accompanied by imagery 
of care, gentleness, and vulnerability, whereas male remarks frequently reflected inner tension, 
isolation, and emotional restraint. 

Table 5 (overleaf) presents the results of statistical processing reflecting significant differences 
in the perception of emotionally coloured vocabulary between age, gender, and educational 
groups based on the student’s t-test and the χ² Pearson test.

Table 5 demonstrates statistically significant differences in the perception of emotionally 
coloured vocabulary among various demographic groups. For example, the lexeme жалгыз 
elicited a stronger sadness response among women than among men (t=2.18; p=0.041), 
indicating the existence of gender differences in emotional receptivity. Female responses more 
often contained references to experiences of loneliness and inner vulnerability, whereas male 
ones expressed alienation and cognitive distance. Similar tendencies were recorded across age 
groups: interpretation of the word саамалы showed differences between pupils and students 
(χ²=6.21; p=0.032), with younger learners more frequently perceiving it as a symbol of hope 
associated with renewal or anticipation of change, whereas older participants interpreted it 
within more complex emotional frameworks including anxiety and uncertainty. Such results 
confirmed that emotional perception depends not only on the semantic structure of the text 
but also on social experience, cultural norms of emotional expression, and the degree of 

61

39
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literary training. The statistical significance of the differences emphasised the need to consider 
sociodemographic parameters when analysing poetic reception within the educational 
environment.

Discussion 

The data obtained in the course of the study indicated the predominance of emotional reactions 
associated with sadness, anxiety, and loneliness, especially in the lexemes жалгыз, түн, көз. 
These lexemes demonstrated high associative density and were perceived by readers as markers 
of an inner state close to melancholy. The recorded preference for such vocabulary reflected 
not only the emotional disposition of the audience but also the specificity of educational 
interpretation, where poetry was often presented as a means of expressing personal loss and 
spiritual searching. The dominance of the triad ‘loneliness-anxiety-hope’, established during 
the study, correlated with a number of foreign empirical and theoretical observations.

Thus, in the work of Lupea et al. (2021), devoted to the reception of Romanian poetry, a cluster 
analysis established that the main emotional focus in the perception of lyric poetry became 
melancholy – due in part to the high frequency of images associated with loss, solitude, and 
faintly expressed hope. The study by Li et al. (2023) showed that the use of metaphorically 
mediated lexemes enhanced the depth of sad experiences among readers: poetic constructions 
that did not directly denote emotions but formed an imaginative context activated mechanisms 
of empathic immersion. This effect confirmed the significance not so much of the explicitness 
of lexemes as of the semantic network and cultural conditioning in reception processes. The 
tendency observed in the present study towards negatively coloured vocabulary was consistent 
with the work of Mizin et al. (2023), who, using a corpus-based approach, found that lexemes 
with emotionally close meanings – for example, envy and jealousy – were differentiated not 
only by intensity but also by the mode of contextual actualisation, which directly affected the 
receptive effect. In the examined sample, similar differentiation was observed in the perception 

Compared 
groups

Word/Emotional 
Reaction

t-value p-value Interpretation

Women/Men жалгыз/sadness 2.18 0.041 Women more often associate 
жалгыз with sadness

Pupils/Students саамалы/hope 2.34 0.032 Students perceive саамалы 
as a more encouraging word

13-15 years 
old/16-17 years 
old

түн/anxiety 1.97 0.049 Older adolescents more 
often link түн with anxiety

Teachers/
Students

үмүт/faith 2.45 0.019 Teachers respond more 
strongly to positive 
vocabulary

Women/Men көз/loss 2.01 0.044 Women perceive көз as a 
more emotionally charged 
word

Table 5 Statistical significance of differences between groups (p<0.05). Source: on the basis of data from the 
questionnaire survey
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of the words саамалы (hope) and көз (sadness), perceived with different emotional density 
depending on age and gender. Comparative analysis also revealed significant differences in 
the interpretation of vocabulary by men and women. Women more often associated poetic 
imagery with gentle emotional colouring and showed empathic responses, whereas men 
tended towards anxious or neutral reactions. These data confirmed the observations made by 
Pițur et al. (2025), who, using material from a neuropsychological experiment, demonstrated 
differences in responses to poetic texts among respondents with varying sensory and emotional 
experience.

Reference to Plutchik’s model of basic emotions made it possible to systematise the expressive 
load of lexemes and identify patterns of the perception. This aligned with the recommendations 
of SM Mohammad (2022), who proposed algorithms for constructing emotion lexicons suitable 
for cross-cultural analysis, while emphasising the importance of context and reader projection. 
Notably, a substantial proportion of participants (70%) interpreted emotional vocabulary 
through the prism of personal experience, which confirmed the hypothesis of Pagiaslis (2025) 
about the reception of poetry as a form of subjective affective reconfiguration.

Further confirmation of the role of context was found in the conclusions of Öhman (2021), 
who critically analysed the reliability of lexicon-based emotion models in interdisciplinary 
research. The author argued that lexical interpretation should consider both situational 
context and the social frame of perception. In the results obtained here, this manifested in the 
school interpretative tradition, where specific words formed fixed emotional expectations. An 
Italian study by Inguscio et al. (2023), dedicated to the neuroaesthetics of perceiving the Divina 
Commedia, showed that the intensity of emotional response to a poetic text directly correlated 
with the cognitive processing of imagery. Within the present analysis, a similar effect appeared 
in respondents’ inclination to relate poetic lines to personal life experiences. This was clearly 
observed in open responses containing the lexemes жолум узун and жалгыз жүрөм, which 
activated mechanisms of autobiographical projection and emotional identification.

In the study by Rebora and Mainz (2023), it was emphasised that sentiment analysis in the 
humanities could be used only in combination with interpretative criticism, as unambiguous 
categorisation by emotional class did not always reflect reader perception. Such a caveat 
correlated with the difficulties of categorising poetic lexemes in the Kyrgyz corpus identified in 
the present research, where the ambiguity of expressions hindered strict distribution across the 
eight basic emotions in Plutchik’s model. A comprehensive approach combining quantitative and 
discursive analysis was also confirmed in the work of Öhman et al. (2024), where emphasis was 
placed on combining computational models with qualitative interpretation. A similar approach 
was used in this study when analysing open questionnaire responses: classification by semantic 
features was supplemented by the study of contexts and interpretative projections.

Analysis of the use of neural-network models for interpreting emotions in poetic discourse, 
presented in the preprint by RK Saravanan (2025), confirmed the high accuracy of Bidirectional 
Encoder Representations from Transformers (BERT) and RoBERTa architectures in identifying 
the emotional direction of text; however, these models did not account for cultural and age 
differences, which proved crucial in the Kyrgyz corpus. Unlike the algorithmic approach, 
empirical classification of lexemes in the poetry of Zhumabayev and Aitmatov revealed a shift 
in interpretations: words identified by the neural network as ‘joyful’ (for instance, нурлуу, 
жылмайып) evoked feelings of embarrassment or alienation among younger respondents. This 
ambivalence was also confirmed by the findings of Emery Schubert (2023), which stressed that 
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aesthetic perception of text does not always coincide with basic emotional categories. Within 
this study, it was manifested particularly in reactions to lines with metaphorical constructions, 
where the denoted emotion was secondary to the personal context of perception. Such 
observations highlighted the need to complement computational methods with culturally 
sensitive qualitative analysis when working with literary texts.

The practical value of poetry as a tool of emotional regulation was emphasised in the study by 
Sefidgar et al. (2025), which recorded a decrease in anxiety levels among mothers of seriously 
ill children through regular reading of poetic texts. Similar patterns were observed in the 
analysis of open responses from Kyrgyz participants, especially among respondents with high 
reading activity, who more often noted the cathartic effect of poetry and described it as a 
source of inner ‘calmness’. The material for interpretation consisted of lines from the works of 
Zhumabayev (1993) and Aitmatov (1987) included in the questionnaire. Participants frequently 
referred to emotional resonance when reading expressions related to loneliness, hope, or 
farewell, which indicated the regulatory potential.

The connection between emotional perception and recurring poetic structures was reflected in 
the research of Sidtis (2023), where emphasis was placed on the role of formulaic expressions 
and stable lexical constructions as factors of cognitive automation and affective response. In 
the analysed Kyrgyz poetic texts, similar functions were performed by repetitions, traditional 
epithets, and rhythmically organised syntactic constructions that facilitated receptive 
perception, especially among younger respondents. These features were considered structural 
elements enhancing the emotional perceptibility of the text in an educational context.

The adjustment of emotion-centred lexicons in the context of cultural shifts was examined 
in the publication by Zad et al. (2021). The authors criticised the tendency towards over-
generalisation of emotions and called for the reconfiguration of emotional matrices considering 
ethnocultural differences. This position was confirmed in the Kyrgyz material, where lexemes 
with outwardly ‘negative’ colouring (түн, жалгыз) proved to be the most in demand among 
respondents. In the work of Wei Zhang et al. (2022), a method for constructing a multi-layered 
lexicon for analysing classical Chinese poetry was proposed. The relevance of such corpus-
based initiatives was confirmed by the results of the present study, where the need was noted 
for developing a multi-level Kyrgyz emotion lexicon considering discursive, contextual, and age 
variables.

Thus, the conducted research showed that the perception of emotional vocabulary in Kyrgyz 
poetry was formed at the intersection of semantic content, personal experience, and the 
social-age characteristics of readers. The dominance of lexemes expressing sadness, hope, 
and anxiety indicated high empathic sensitivity among respondents and the importance of 
culturally coloured expressions. Stable differences were identified in reactions by gender and 
age, confirming the role of gender socialisation and educational context in interpreting poetic 
texts. Comparison of the results obtained with data from studies conducted in other cultural 
contexts confirmed both the universal nature of the identified emotional patterns and the 
specificity of Kyrgyz poetic discourse, in which emotional colouring was closely integrated with 
ethnocultural codes and semantic traditions. The presented data made it possible to interpret 
poetry as a multi-layered communicative system in which vocabulary performs not only an 
expressive but also an identification function.
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Conclusions

Based on the conducted study, lexical-semantic features of expressing basic emotions in Kyrgyz 
poetry were established, as well as the specifics of the perception in the educational environment. 
Classification of lexical units according to Plutchik’s model revealed the predominance of 
lexemes associated with the categories of sadness, anxiety, and hope. These tendencies were 
traced in the analysis of poetic texts by Zhumabayev from the collection Poems (1993) and 
emotionally charged fragments of the story Farewell, Gulsary! by Aitmatov (1987), where states 
of loneliness, uncertainty, inner concentration, and expectation were consistently represented 
as dominant elements of lyrical perception. The identified lexemes, such as жалгыз (lonely), 
жолум узун (long road), саамалы (breeze), and сагыныч (longing), were distinguished by high 
frequency in the poetic corpus and a clearly expressed explicit emotional load. The regular 
presence in the texts, as well as frequent mentions in respondents’ answers, testified to the 
representativeness of the concepts of loneliness, insecurity, and striving for inner balance in 
the structure of the emotional content of Kyrgyz poetic discourse.

The survey of 122 respondents revealed a statistically significant correlation between age, 
gender, level of reading experience, and type of emotional response. Thus, 64% of school 
pupils and 71% of students more often associated the proposed lexemes with the emotional 
category of sadness, while 53% of teachers more often identified constructions in the texts 
that evoked associations with hope and light. The obtained differences were confirmed using 
the χ² Pearson test (p<0.05). In open responses, 70% of participants interpreted emotionally 
charged vocabulary through personal experience, 19% through school knowledge, and 11% as 
abstract imagery. This confirmed the high involvement of poetic text in the process of individual 
identification and emotional reflection. Frequently mentioned lines (жалгыз калдым …, көз 
жашы жамгырдай) activated stable associative connections related to personal experiences 
of loss, yearning, and hope.

The analysis showed that the perception of individual lexemes was characterised by polysemy 
and varied depending on usage context and individual reading experience. For example, 
the word саамалы was interpreted as calmness, anxiety, or neutrality depending on the 
respondent’s age and associative background. This confirmed the complexity of categorising 
emotional vocabulary for educational purposes. The practical significance of the results lay 
in the potential application in developing literary education programmes aimed at fostering 
emotional intelligence, as well as in creating teaching materials considering the age and 
cultural expectations of the audience. The obtained data could be integrated into methods for 
developing reading empathy, discursive interpretation, and poetic text analysis.

The limitations of the study included its focus on Kyrgyz-language texts and the specifics of 
the Kyrgyz school context, which restricted the extrapolation of results to other linguistic 
environments. Furthermore, the use of Plutchik’s model as a basis for classification required 
further adaptation to poetic discourse considering metaphorical richness.

Future research could be expanded by including multimodal perception (audio and video 
formats), analysis of intonational and rhythmic structures of poems, and application of 
transformer models for the automated classification of poetic emotions in Kyrgyz and 
neighbouring cultures.
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Note
1 Arman ыры is a traditional Kazakh music genre, meaning ‘song of dreams’ or ‘song of desire’. 
It expresses feelings of longing or reflection, often performed with instruments like the 
dombyra or kobyz. The genre is a key part of Kazakh cultural heritage.
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Abstract

Lacunar and real units as transmitters of ethnocultural asymmetry in creative discourse were examined 
typologically. Content analysis, interpretive, and comparative methods were used to explore the 
semantic structure and cultural character of units in texts from diverse national traditions. Kyrgyz, 
Turkish, Chinese, and French literature formed the empirical basis. Kyrgyz literature shows that realities 
and lacunae fix stable ethnocultural self-awareness incorporated within the text’s axiological and ritual 
structure, encompassing collective identity, holy rites, and moral orientations. The concepts of el (people, 
community), aiköl (generous, magnanimous), and bata (blessing) were conceptually and pragmatically 
untranslatable because they included cultural and historical connotations, ritual functions, and specific 
social norms. The main causes of gaps in Turkish literature are social organization, tribal affiliation, 
and ethical/behavioral norms (ağa, aşiret, namus), which reflect culturally conditioned disparities in 
interaction patterns and role expectations. Chinese literature shows mental, physical, and ceremonial 
lacunae induced by cultural taboos, social hierarchy, and distinctive physical representation. French 
literature has demonstrated cognitive and sensory forms of lacunae associated with the absence of 
moral causality, the autonomy of the subject, and the individualised perception of sensory experience. 
The investigation revealed four categories of untranslatability: lexical, conceptual, pragmatic, and 
sensory, each reflecting deep ethnocultural incomparability. The study found that lacunae and realities 
produce interpretative tension and semantic fragmentation by indicating cultural codes, behaviour 
patterns, and symbolic systems. The research clarifies cultural otherness analysis mechanisms and 
develops ethnoculturally marked text interpretation methods for translation studies, intercultural 
communication, and literary analysis.
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Introduction

The problem of interpreting realities and gaps in an interlingual context was that they reflected 
profound differences between ways of conceptualising reality, which are embedded in different 
cultural traditions and literary texts. These elements caused difficulties not only at the level of 
selecting lexical equivalents, but also at the level of conveying values, symbols and worldviews, 
which turned their study into a complex cultural and philosophical issue.

A review of prior studies revealed crucial methodologies and elements. Khatamova (2025) 
evaluated literary title translation meaning changing findings. Culturally marked components in 
titles induce semantic and pragmatic translation lacunae, according to the study. This alters the 
reader’s cognitive expectations and the study’s interpretation. Toktomatova (2023) examined 
narrative issues related to action gaps. The study found that foreign-culture-incomprehensible 
actions cause the recipient to compensate. In culturally incompatible situations, this 
interpretative process creates pragmatic friction between the text and reader. Aitalieva et 
al. (2024) found many gaps in the Manas epic’s conceptual parameters. The epic’s underlying 
structure is built on ethnocultural ideas that have no functional equivalents in other languages, 
according to the study. The study found that representing such notions in a foreign culture 
always dilutes their meaning. Musaeva et al. (2023) translated ethnographically marked Kyrgyz 
vocabulary. They showed that spreading realities needs informal translation, adaption, and 
explanation. The study also found that translating ceremonial and symbolic connotations to 
another language removes some.

Azhybaev (2023) examined epistolary structural gaps. Differences in communicative standards 
make it hard to transmit personal and intimate messages, especially with different speech act 
models, the study found. Omorov et al. (2025) examined Turkic literary-linguistic interaction. 
The study found that these books’ worlds identify, but cognitive model inconsistency makes 
their interpretation outside the cultural context challenging. Onomatopoeic language in 
Kyrgyz children’s literature is sensory realia, according to Beskempirova (2024). Such units 
lose expressive richness and symbolic function when translated. Muratov and Parpieva (2024) 
examined school text realities and bilingualism. The study found that teaching materials 
without culturally tailored explanations cause cognitive gaps and impair intercultural adaption. 
Lifari (2023) examined interlingual interpretation. The author stated that translation as a sort 
of cultural dialogue requires understanding of lacunar barriers and cultural awareness among 
communication participants. Fenenko (2024) classifies lacunae as cognitive system markers. 
The study found structural incompleteness and revealed that lacunae can inspire meaningful 
perception and deliberate cultural change.

Despite the high level of theoretical and empirical development of individual aspects, existing 
studies still have gaps related to the lack of systematic analysis of the interaction between 
realities and lacunae within a single text, especially in interliterary comparisons. Kyrgyz fiction 
in the context of studying ethnocultural asymmetry has not been sufficiently reflected in 
intercultural hermeneutics, which has limited the possibilities for a comprehensive analysis of 
its semantic features. There was also no comparative model covering both local and universal 
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mechanisms of interpretation of culturally marked units, which prevented the formation of a 
holistic view of the specifics of their functioning in artistic discourse.

The study aimed to identify patterns in the functioning of lacunae and realia in literary texts 
from different cultures in the context of ethnocultural asymmetry. To achieve this goal, the 
following tasks were set: to analyse the specifics of lacunar and realia units in texts of Kyrgyz 
literature; to compare the features of the representation of lacunae and realia in literary works 
of Chinese, Turkish and French literary traditions; to systematise the observations obtained 
and summarise the typological characteristics of lacunae and realia as carriers of ethnocultural 
asymmetry.

Materials and Methods

The methodological basis included theoretical analysis, content analysis, interpretative and 
comparative approaches, which made it possible to examine both individual semantic units 
and their functional roles in the text structure. The theoretical analysis included the typology 
of lacunae according to semiotic criteria, reflected in three levels—lexical, conceptual and 
pragmatic—with examples of their functioning in literary texts. The materials for analysis were 
studies by Monfared (2024) and Triandafyllidou and Kumar (2023) on linguistic and cultural 
hybridity and intercultural identity.

For content analysis, works from four literary traditions were selected: Kyrgyz, Turkish, 
Chinese, and French. The analysis was conducted by comparing text fragments containing 
lacunar and realia units, interpreting them in context and classifying them according to types of 
untranslatability. The choice of countries was determined by the desire to identify typological 
differences between culturally close (Kyrgyz and Turkish) and culturally distant (Chinese and 
French) models, which traced not only similarities but also deep cultural differences. Each of 
the selected literatures reflects different conceptual foundations: collectivist structures in 
the Turkic area, ritual-mental forms in the Chinese tradition, and an individualistic model in 
European secular consciousness.

The Kyrgyz corpus included two types of artistic discourse. The Manas, in the 2025 edition, 
was used to analyse the epic tradition. The analysis was conducted using structural-semantic 
identification of lacunae and realia, followed by interpretation of their functions in the system 
of images and plot motifs. The choice of this work was since the epic is a concentration of 
ethnocultural codes in which both realia (yurt—’nomadic dwelling’, bata—’blessing’, zheti 
ata—’seven generations on the paternal line’), as well as conceptual lacunae (el—’people, 
community’, aiköl—’generous, noble’) that have no exact equivalents in other cultures. The 
second layer of Kyrgyz literature consists of two works by Aitmatov (1980; 1986)—The Day 
Lasts More Than a Hundred Years and The Scaffold, which reflect the philosophical and social 
depth of national thinking in a contemporary context. The analysis of these texts was aimed at 
identifying culturally marked elements in the narrative, bodily symbolism and the category of 
honour, as well as determining pragmatic and conceptual gaps.

Two works were selected for the analysis of Chinese tradition: Lu Xun’s (2001) novella The True 
Story of Ah-Q, and Mo Yan’s (2000) The Republic of Wine. These texts illustrate two levels of 
lacunarity: behavioural and bodily ritual. Xun’s novella was used to analyse the mechanisms of 
social adaptation and cultural ironies that give rise to pragmatic lacunae. The text by Yan was 
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used to study forms of sensory and culturally taboo lacunae, especially in the context of the 
symbolisation of food, the body, and bureaucratic discourse.

The Turkish material included Yaşar Kemal’s novel, Ince Memed (1955), which presents the 
traditional social structure (ağa, aşiret, namus), and Orhan Pamuk’s novel, Museum of Innocence 
(2001), which reflects on the transformation of tradition in the context of modernisation. 
The study analysed these works to trace the preservation and reinterpretation of realities in 
contemporary artistic narrative, while also comparing pragmatic and conceptual lacunae.

As a European contrast, French texts by Albert Camus, The Stranger (1946), and Marcel 
Proust, Swann’s Way (1928), were included. They were selected as representative examples of 
existential and sensory lacunae. In the analysis of Camus’ prose, the rejection of religious and 
social motivation was considered a source of cognitive lacunae, while Proust’s text was used to 
study sensory realities (taste, smell, texture) and their cultural untranslatability.

All texts were analysed in their original form or in official translations, based on the interpretation 
of contexts, pragmatic functions, ethnocultural references and symbolic constructions. 
The method of comparing literary texts from different cultures was used to determine the 
typological parameters of cultural differences and subsequently identify the structure of 
lacunae and realities in intercultural perception.

Results

Theoretical foundations of gap analysis and realities

In linguistics, cultural studies, and translation studies, a lacuna is interpreted as a unit that 
is absent in one system and present in another, thereby creating asymmetry in interlingual 
and intercultural perception. It is not the absence of a verbal designation, but a cognitive gap 
between representations, norms, and mental structures. In artistic discourse, lacunae are 
significant as they affect the deeper layers of the text—behavioural, value-based, ritualistic, 
national and worldview-related (Table 1).

Lacuna type Description Examples in literature

Lexical lacuna Lack of an equivalent 
to denote an object or 
phenomenon

айкөл ‒ generous, ата-
бейит ‒ ancestral grave, 
намус ‒ honour, dignity

Conceptual lacuna Absence of a conceptual 
equivalent in another 
culture

Filial piety (孝), honour as a 
collective duty

Pragmatic lacuna Mismatch between 
communicative norms, 
behavioural and rhetorical 
strategies

Forms of greeting, structure 
of politeness, and silence as 
an act

Table 1 The semiotic nature of lacuna typology. Source: compiled by the authors based on  
Monfared (2024), Triandafyllidou and Kumar (2023).

Lexical lacunae are easy to identify and describe, but conceptual and pragmatic lacunae are the 
most problematic to interpret. They create tension between the author’s cultural framework 
and the reader’s expectations, especially in the case of a translated text. In this context, 
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lacunae were considered as indicators of an alternative cognitive model of the world. In fiction, 
lacunae often serve a stylistic function, enhancing the effect of strangeness, otherness, or 
even mystification. They may be deliberately left unexplained by the author, especially if the 
text is intended for an intracultural audience. At the same time, in interpretative practice, it is 
precisely the lacunar elements that cause the greatest number of intercultural discrepancies 
and distortions of meaning.

Realia, as a concept, refers to units of language and text that denote objects, phenomena, 
institutions, and names that are characteristic of only one culture. In contras tto lacunae, realia 
have a clear verbal expression but remain difficult to translate due to their cultural richness. 
In artistic discourse, they serve as ethnographic markers and cultural immersion devices, as 
well as constructing an authentic narrative space. A clarification of the symbolic function of 
realia as carriers of cultural specificity is proposed in the study by A.B. Tektigul-Saule and S.T. 
Akmaral (2023), which emphasises that linguistic signs reflecting cultural specificity are not 
limited to their referential meaning. They participate in the construction of the cultural code 
of the text, forming stable models of perception and interpretation, especially in the case of 
symbolically loaded units such as ritual formulas, ethnic toponyms, or gender-marked names. 
These provisions clarify the realities not only as lexical units, but also as markers of cultural 
identity in the structure of the narrative. The classification of realities varies depending on the 
research tradition (Table 2).

Type of reality Area of affliliation Examples

Everyday realities Food, clothing, utensils, 
shelter

юрта, кымыз, тюбетейка, 
тандыр

Ethnographic 
realities

Traditions, rituals, holidays, 
ceremonies

шашу, нииках, ашура, нару

Social realities Institutions, family ties, 
statuses

агъа, жеты ата, ашрет, 
улус

Ritual and sacred Cult objects, religious 
practices

бата, имам, аруа, тазалык

Table 2 Classification of realities. Source: compiled by the authors based on Day (2021).

Each of these characteristics in a literary composition models the national world and might 
complicate interpretation. Life may seem ‘transparent’ but contain subtle symbolism (e.g., 
kumis for blessing or status). Ritual realities may be untranslated in the target culture, making 
them lacunar across languages. Reality can generate a lacuna if the addressee lacks background 
knowledge. Lexical-semantic, cognitive, pragmatic, and semiotic levels must be examined to 
fully understand this relationship. A reality as an externally produced entity is only lacunar 
when misinterpreted.

Lacunae and realities are ethnocultural coding in artistic language. They give the narrative its 
symbolic thread by adding explicit and tacit cultural references. These categories interact when 
reality creates lacunae, such as when the addressee lacks cultural competency or the receiving 
culture lacks equivalent semantic structure. This relationship is important in postcolonial and 
transcultural cultural conversation literature. Lacunae and realia add richness, ambiguity, and 
cultural viewpoint to the text. This perspective demands deliberate interpretation, especially 
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in semiotic asymmetry between sender and receiver. Thus, cultural-philosophical and linguistic 
examination of lacunae and realia is needed. Ethnocultural semiotics was based on lacunar and 
realia aspects in the artistic text, which saturated culture. Their interaction shows symbolic 
system distinctions and cultural perception dynamics.

Cultural code imbalance in artistic discourse shows ethnocultural asymmetry. Lacunae and 
realities define identity and create friction between the cultural ‘self’ and the ‘other’. This tension 
can prompt interpretative systems that reframe the familiar, not produce miscommunication. 
Semiotic issues arise when signs that are important in one culture are misconstrued in another. 
This makes lacuna and actuality the most important categories for cultural representation 
in artistic literature. These situations’ ethnocultural asymmetry should be seen as a sign of 
cultural diversity.

Lacunae and realities in Kyrgyz literature

Manas (2025), an epic poem on ethnic identity, encapsulates Kyrgyz philosophy. El—a people, 
tribe, collective identity, clan unit, and ultimate value—causes translation gaps. It’s crucial to the 
epic hero’s activities. According to an episode, ‘Элге тийген манап болбо, элди эзген хандын 
таалайы жок’ means ‘Do not be a manap who has offended the people; there is no happiness 
for a khan who oppresses his el’. No term in English, French, or Chinese can adequately describe 
el’s profound political, spiritual, and moral connotations. Another important notion is aiköl, 
which combines charity, intelligence, and the ability to sacrifice for the group. The Manas epic 
constantly attributes the hero with this quality: ‘Айкɩл yул тɩрɩдɯ’ (a generous son was born), 
establishing his superhuman potential.

In European and East Asian traditions, no single idea includes all aiköl meanings, creating a 
conceptual gap. Bata, a blessing that combines a sacred deed, verbal formula, life force transfer, 
and initiation ceremony, has semantic and pragmatic functions. The epic depicts it as a crucial 
step in the hero’s journey: ‘Ак сакалдар батасын берди’ ‘The elders gave their blessing’. Bata 
has a profound connotation in the epic fabric, but when translated, it becomes a simple prayer 
or good desire. Communication of ethnographic reality is also difficult. Cultural knowledge 
is necessary to completely understand the clan structure (жети ата—seven generations of 
ancestors), wedding or funeral customs, and taboos linked to attire, food, and daily behaviours. 
In Manas’ marriage episode, the installation of a yurt is a mandatory aspect of the ceremony, 
which is not common in other cultures. Thus, epic realities ignite lexical and pragmatic gaps 
that necessitate further hermeneutics. Translation of the epic Manas and the degree of its 
untranslatability need special attention. Poetic formulations that act as cultural incantations or 
symbolic clusters have gaps in both words and fragments. The sentence ‘Жер жарылса да эл 
кеткен эмес’ exemplifies communal resilience: ‘Let the earth open up—the people have not 
yet left’. In another culture, this sentence could be hyperbole, but in the epic, it’s sacred and 
political. Since Manas is both a tale and a worldview model, its realities and gaps represent a 
profound ethnocultural system that cannot be entirely and equally conveyed.

Unlike the epic tradition, Chinghiz Aitamatov’s writing (1980; 1986) blends Turkic culture with 
philosophical universals. Space and death are the fundamental lacunae in The Day Lasts More 
Than a Hundred Years. Earth and sky are not just natural facts, but also axiological landmarks. 
In an episode, the hero utters: ‘Жер мени тҩрɩп, асман мени түндү’ (The ground gave birth 
to me, the sky warmed me), establishing a sacred vertical. Since heaven and earth are not 
parental origins in European culture, translating such a term loses some of its symbolic value. 

http://axonjournal.com.au


AXON: Creative Explorations 16.1 Gulumkah Kochorova et al	 axonjournal.com.au 49

Everyday scenes are full of Turkic reality. The funeral scene incorporates customs such as 
ак кийиз (white felt), соңку сапар (final voyage), and куран окутуу (reading of the Koran), 
creating a complex layer that is hard to universalise. However, the author assumes the reader 
has underlying knowledge and does not explain them, leaving an external culture uninformed.

The novel The Scaffold demonstrates a different form of lacunarity—metaphysical. The central 
scene of execution refers to the idea of atonement, but in the context of traditional Turkic 
culture, the death of a criminal is perceived not as punishment, but as the completion of a ritual 
associated with family, honour, and guilt. The words of the main character, ‘Мени өлтүргүлө, 
бирок арды эмес’—’Kill me, but not my honour’, highlight a lacuna associated with the concept 
of ар—honour as an indivisible value that has no analogue in the Western legal system. Another 
feature of Aitamatov’s prose is the active use of culturally coloured metaphors and parables. For 
example, the image of an anthill in The Day Lasts More Than a Hundred Years (1980) serves a dual 
function: it is a symbol of unity and submission, as well as an archetype of a closed society. At 
the same time, in Chinese or French culture, a similar image may be perceived differently—as a 
metaphor for meaningless labour, which creates interpretative discrepancies. The lacuna arises 
at the level of the deep metaphorical structure. Thus, the realities and lacunae in Aitamatov’s 
prose exists in a complex dialogue: some are created due to ethnographic specificity, others 
due to philosophical complexity. The translation and perception of these texts require a special 
cultural mediator capable of preserving not only the meaning but also the axiological tension 
inherent in the source. In this regard, the texts by Aitamatov and Manas demonstrate different 
forms of ethnocultural representation, but both operate with realities as carriers of collective 
identity and lacunae as expressions of intercultural distance.

Turkish literature as a culturally similar Turkic model

Yaşar Kemal’s 1955 novel İnce Memed depicts rural society’s social and cultural dynamics. The 
primary notion of social organisation is the ağa, which serves as a landowner, leader, spokesman 
of authority, economic controller, moral authority, and mediator between authorities and 
the people. The episode depicting peasant oppression states: ‘Ağa ekinleri yaktırdı, köylü aç 
kaldı’ (The ağa burnt the crops, leaving the hamlet without bread), implying a historical and 
moral context. Since ‘landlord’ or ‘landowner’ does not include all socio-cultural functions, 
a translation effort leaves a gap. Aşiret, a blood-and-territory-based tribal organisation, is 
another stable reality. This category is seen as impenetrable, determining hierarchy, honour, 
and resistance. The hero confronts the elder, underlining group solidarity rooted in origin, 
saying, ‘Aşiretin kanı bizim kanımızdır’ (The blood of the tribe is our blood). This line lacks 
conceptual and pragmatic clarity for readers unfamiliar with Eastern Anatolia’s social system. 
Eroglu (2023) found that the perception of reality like ağa is linked to the canonisation of 
plot structures and ethnographic codes in Turkish literature. The study concluded that rural 
writing, like İnce Memed, emphasised class hierarchy as part of the national cultural narrative 
through romantic and heroic components. Consistent inclusion of notions like ağa and aşiret in 
communal memory canons strengthened their intercultural potential.

Besides social realities, the literature describes retribution rituals, weddings, honour dinners 
(namus), blessings (dua), and memorial. The scene where the hero’s mother states, ‘Yüzü açık 
gömün, utanmasın toprakta’ (Bury him with his face exposed, let the earth not be embarrassed 
of him) symbolises posthumous honour, which is not found in other civilisations. In Kemal’s 
prose, realities are structural indicators of an ethical and social order. Due to their partial 
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perception, lexical and narrative gaps make it hard to reconstruct the characters’ actions and 
motivations. In Museum of Innocence (2001), Orhan Pamuk blends modernist and traditional 
cultural aspects. The author intentionally sets the action in Istanbul in the second half of the 
20th century, where Islamic norms, European fashion, local ethics, and a new sensibility clash.

The code of namus—honour connected with female modesty, virginity, and family reputation—
is important to lacunarity. Kemal recounts his lover Füsun’s situation after an estrangement; 
‘Onun gözlerindeki acı, namusunun yükünü taşıyordu’—’The pain in her eyes carried the weight 
of her honour’. For Westerners, namus means ‘honour,’ but in Turkish culture, it is associated 
with rigid behaviour, physicality, and social perception, creating a conceptual difference. 
Another example of cultural untranslatability is the ritualised collection of wedding gifts, 
where each item, from a scarf to a gold bracelet, has symbolic importance. In the story, the 
protagonist states that everything has a memory and is part of love. In this setting, the objects 
were memories, but in the story, they were also traces of the past and elements of a ritualised 
universe with personal and societal dimensions.

Western romantic love, which emphasises individual emotion and subjective choice, clashes 
with the collective culture of obligation, generating a pragmatic divide in character motives. For 
instance, the Museum of Innocence’s dedication to lost love may seem sentimental, but in the 
novel, it expresses the internal tension between tradition and its impossibility. The book is full of 
ethnocultural markers from Istanbul’s architecture, dress, food, and speech (efendim, inşallah, 
hoş geldiniz). However, their employment without explanation leaves the external reader with 
an incomplete understanding of the context in which these units acquire significance.

Turkish literature shows an effort to recast Turkic ethnocultural heritage in modern forms. 
Cultural development and identity formation are intertwined with realities and gaps. Their 
research identifies cultural intersections and interpretative divergences, making it useful for 
Kyrgyz comparisons. According to Burcu Alkan and Çimen Günay-Erkol (2021), Turkish literature 
is both a part of the Turkic heritage and a member of the global literary system. The researchers 
found that Turkish literary texts preserve local facts and cultural codes while adapting to global 
narrative models and universal reception mechanisms. This explains why Kemal’s and Pamuk’s 
books contain both traditional social truths and cultural transformation, creating perception 
gaps.

Chinese literature as an Asian model of cultural distance

Xun’s The True Story of Ah-Q (2001) shows how mental difference and sardonic national 
archetype reconstruction cause lacunarity. Ah-Q, the story’s protagonist, symbolises a late 
imperial Chinese peasant with distinct attitudes, habits, and ritualistic reactions. A conceptual 
gap arises at the beginning: ‘Ah-Q had no surname. Everyone called him Ah-Q’. Lacking a surname 
as a social identity indicates a non-individualized existence, which defies Western story logic 
that emphasises character development. The national archetype follows a social behaviour 
paradigm that prioritises external adaption over interior autonomy. Ah-Q’s attitude is marked 
by spiritual victory (精神胜利法), where defeat is viewed as a moral win. For example, after 
being defeated, Ah-Q says, ‘They hit me, but that shows I’m better than them’, after losing. 
This inversion of cause and consequence is problematic for a rational system that objectively 
evaluates morality.
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How people view the hero depends on culture. ‘Ah-Q knelt down and kowtowed several 
times’ displays ritual inertia rather than religious motivation in the Longwan Temple pseudo-
repentance scene. In the European coordinate system, this gesture may appear as self-
abasement, but in Chinese it is ceremonial recompense. The text presents Chinese village life, 
clothing, food, greetings, local government, without explanation, creating lexical and cultural 
gaps. Steamed buns with pickled vegetables could not conjure any associations for an outside 
reader conversant with southern Chinese poverty diets. These literary indicators of cultural 
localisation create alienation and cognitive conflict. Thus, Xun’s prose shows behavioural, 
cognitive, physical, and linguistic gaps. Interpreting the material requires language skills and 
cultural sensitivity to Chinese philosophical and social nuances.

In the novel The Republic of Wine (2000), Yan explores ceremonial, corporeal, and mythopoetic 
lacunarity. The premise centres on reported cannibalism in provincial China, creating a taboo 
and cultural shock. The scene of a baby being served at a festive table—’The baby, steamed 
to a glossy red, lay in a dish surrounded by greens’—represents a hyperbolised reality of 
gourmet ritual, social position, and a dehumanised body. This scene created an ethical and 
philosophical gap for outside readers because the food image was a culturally conditioned 
reality, mythological image, and allegorical creation. The book depicts provincial life, including 
eating, cooking, gift-giving, alcohol competitions, and body and smell symbolism. One episode 
describes: ‘The aroma of five-spice duck mixed with the raw smell of sweat’—food and body 
odours are accepted as part of the ambiance. Such sensory explanation is impossible in other 
cultures, where sweat smell is taboo and cannot be artistically neutral.

Social hierarchy reproduces pragmatic disparities. Informal interactions, ritualised contributions, 
reciprocal services, and local rhetoric define the novel’s hierarchy. The protagonist says, 
‘You honour me, sir, with your drunkenness’—a courteous kind of status recognition (irony 
included). In languages without hierarchical politeness, this discourse is difficult to convey. In 
the story, drink, meat, vomit, sweat, and sexual innuendo are treated as social symbols rather 
than physiological realities. A willingness to read symbolically and accept cultural variances in 
body portrayal is needed to understand such a literature.

Famous idioms from formal correspondence are mocked in the characters’ letters. Mo Yan uses 
officialese and circular wording to mock late socialist Chinese bureaucracy. One letter states, 
‘In accordance with the spirit of the Twelfth Conference ...’: a cliché that Chinese readers see 
as a sign of emptiness but international readers see as a neutral term that does not reflect 
irony. The gaps in Yan’s writing are in cultural taboos, sensory reality, bodily metaphors, and 
social communication. Facts are not stated but are self-evident to the addressee, which makes 
interpretation harder for outsiders. Modernist criticism and postmodern irony show a complex 
cultural distance in Chinese literature. The gaps stem from a lack of counterparts and a 
mismatch between worldviews, behavioural patterns, and symbolic codes. Chinese writing can 
be used to analyse intercultural asymmetry since its facts necessitate interpretative immersion 
in a foreign cultural order.

French literature as a contrasting European perspective

Albert Camus’ 1946 novel The Stranger introduces a semantic reduction space where lacunarity 
shows in perception, motivation, and action, not vocabulary. Meursault, the protagonist, lacks 
emotional response to key occurrences. The text begins, ‘Maman died today. Or yesterday 
maybe, I don’t know’, which shows a cognitive lacuna produced by the subject’s detachment 
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from normal emotional participation. Such a reaction is considered a transgression of the norm 
and produces interpretative tension in other cultures where the loss of a relative includes a 
sophisticated ritual and grief outpouring. This gap is linked to existential detachment, in which 
external events influence behaviour rather than morality. Meursault shoots a man without 
notice: ‘I knew I’d shattered the harmony of the day ... and the trigger gave’—the action is 
spontaneous, conditioned by light, heat, and meaningless pressure. Readers expecting moral 
or plot-driven causality are left in the dark by this sensory logic. The narrative’s ethical realities 
mirror a secular civilisation that separates human behaviour from religious, tribal, and ritual 
contexts. Mersault’s refusal to participate in prayer before execution—‘He asked me if I believed 
in God. I said no’—highlights the absence of religion’s cultural function in the protagonist’s life. 
For Turkic and Chinese readers, refusing to participate in religion in a life-threatening situation 
can be seen as a transgression of a fundamental standard.

In Swann’s Way (1928), Marcel Proust creates a sensory lacuna. In societies where individual 
perception is not a core semantic module, sensory perception and emotional memory 
hypertrophy complicates interpretation, contrary to Camus’ philosophical reduction. In the 
madeleine episode, taste and aroma trigger a complex chain of memories: ‘No sooner had the 
warm liquid mixed with the crumbs touched my palate than a shudder ran through me’—taste 
becomes the gateway to an autobiographical memory formed outside of rational awareness. For 
readers for whom taste and smell are not codes for memory, this model of perception leaves a 
gap. Literary traditions centred on ritual or collective storytelling may not value individual sensory 
reproduction. A narrative lacuna exists between the expectation of linear plot progression and 
the text’s structure due to the lack of a defined plot and associative thinking. The interiors, tea-
drinking rituals, communication styles, and leisure culture of bourgeois France are depicted 
without explanation, suggesting a different social order. In Proust’s In Search of Lost Time, the 
visit to Swann’s household features various speech patterns, forms of address, and behavioural 
nuances related to etiquette, prestige, and personal liberty. The phrase ‘Swann was so tactful 
that he never once looked at me in a way that would show he remembered my embarrassment’ 
describes a style of behaviour regulated by unspoken conventions. For readers unfamiliar with 
European social etiquette, such behavioural realities may be unclear, creating a pragmatic gap. 
Proust’s descriptions of time, when sensory awareness causes a particular temporal change, 
require special attention. The text is arranged according to the theory of ‘inflexion of historical 
time’ (Da Silva Dias Martini, 2025), in which individual experience transforms the past through 
memory and sensory experience. The linear experience of time in different cultures does not fit 
the narrative logic of À la recherche du temps perdu, leading to further sensory and cognitive-
temporal lacunarity. This text structure pushes the reader to rethink historicity and mental 
time, which maintains cultural remoteness.

Proust’s sensory description of the environment reinforces the effect of lacunarity: aroma, 
texture, light, temperature—all of these acquire a symbolic function. In the scene of waking 
up in the morning, the protagonist describes: ‘I would lay awake and try to determine in what 
room, in what house I could be’ (1928: 103). The sensation of space is based not on the logic 
of coordinates, but on bodily memory. This form of representation may be perceived as non-
communicative in cultures dominated by visual and narrative structures. In this case, the lacuna 
is manifested as a mismatch of sensory code forms. M. Proust’s prose illustrated a cultural 
lacuna embedded in the organisation of narrative, the structure of memory, and models of 
perception of reality. The realities of French everyday life, represented through sensory images 
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and temporal categories, proved difficult to interpret in cultural systems where individual 
experience occupies a different axiological position.

The French literature presented illustrates two contrasting models of lacunarity. These are the 
absence of action, religion, and motive, and hypertrophy in the form of sensory experience. 
Both models form a cultural distance that manifests itself not in the level of language, but in 
the ways of constructing the world. Lacunae and realities become indicators of differences in 
cognitive and sensory practices, fixing the irreducibility of cultural systems to each other.

Typology of lacunae and realities in an intercultural literary context

An analysis of works of Kyrgyz, Turkish, Chinese and French literature has revealed consistent 
patterns of correlation between lacunar zones and culturally marked realities. Each of these 
literatures demonstrates a unique dominant feature: Kyrgyz—literature is conceptual, Turkish—
literature is socio-normative, Chinese—literature is behavioural and mental, and French—
literature is existential and sensory (Table 3).

Literature Prevalent lacunae Typical realities

Kyrgyz Conceptual (айкөл, эл), 
pragmatic (бата ritual)

бата, кумыс, жети ата

Turkish Social and ethical-pragmatic 
(ağa, namus)

ağa, aşiret, dua

Chinese Mental and behavioural 
(spiritual victory, ritual 
taboos)

paired sticks, temple bows, 
and alcoholic rituals

French Cognitive and narrative 
(alienation, sensory 
memory)

Madeleine, tea party, 
behavioural politeness

Table 3 Comparison of types of lacunae and realities in four national literatures. Source: compiled by the 
authors.

Cognitive gaps (aiköl, el) relating to collective ideals and social structure models, and pragmatic 
gaps reflected in ritual forms (the bata ceremony) dominated Kyrgyz literature. Typical realities 
(бaта, кумыс, жети ата) are founded in nomadic life and clan organisation, making them 
challenging to translate into other cultures. Identified social and ethical-pragmatic gaps (ağa, 
namus) in Turkish culture indicate class stratification, moral values, and a collectivist honour 
system. Ağa, aşiret, and dua are strongly related to the conceptual and ritual realm, where 
religious and social codes are linked. Chinese literature shows Confucian and Taoist mental 
and behavioural gaps (spiritual victories, ritual taboos). Paired chopsticks, temple bows, and 
alcohol rites are part of a ritual framework that combines material and symbolic. Cognitive and 
narrative gaps (alienation, sensory memory) related to subjective time and place characterise 
French literature. Making, sipping tea, and being polite are everyday actions, but their meaning 
depends on the individual. These contrasts demonstrate that lacunae and realities are 
structural, cultural, and value-based. They strengthen each nation’s sense of significance and 
non-obviousness, and create interpretative tension.
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Elements embedded in the narrative as markers of culture can become a source of cognitive 
dissonance in the perception of readers who do not belong to the relevant tradition. These 
markers are recorded as realities and actions whose meaning is mediated by extra-linguistic 
knowledge: the clan structure among the Kyrgyz, the code of conduct in Turkish society, the 
sensory and physical in Chinese prose, and ethical silence (Table 4).

Cultural 
marker

Kyrgyz literature Turkish 
literature

Chinese 
literature

French 
literature

Family 
structure

Zheti ata, kiiz 
kötörüü (ritual 
organisation 
of kinship and 
marriage)

Aşiret (tribal 
affiliation as the 
basis of social 
legitimacy)

Not present 
as a relevant 
element; 
the generic 
structure is not 
marked in texts

Not represented; 
emphasis on 
individual 
autonomy

Social 
hierarchy

Manap, khan in 
epos poetry—
bearers of power, 
assessment 
from a moral 
standpoint

Ağa, namus 
as a system of 
status behaviour 
and gender 
subordination

Informal 
hierarchy 
through rituals 
and everyday 
control (Mo 
Yan—ritual 
of offering, 
alcohol)

Indirectly 
expressed 
through 
politeness, the 
code of social 
interaction 
(Proust), 
rejection of 
hierarchies 
(Camus)

Body 
symbolism

Not explicitly 
stated in artistic 
discourse

The female body 
as a bearer of 
honour (namus) 
and an object of 
taboo rituals

Physiology as 
a sociocultural 
regulator (Mo 
Yan—sweat, 
food, vomiting, 
cannibalism as 
allegory)

Sensory richness 
(Proust—
taste, smell, 
texture), silence 
and physical 
detachment 
(Camus)

Existential 
silence

Present in 
philosophical 
motifs 
(characters by 
Ch. Aitamatov)

Manifested in 
the inability 
to express 
feelings in the 
conflict between 
tradition and 
modernity 
(Pamuk)

Not articulated 
directly, but 
evident in 
passivity and 
cyclical thinking 
(Lu Xun—Ah-Q)

Dominant 
category 
(Camus—
rejection 
of religious 
repentance, 
silence as a form 
of judgement)

Table 4 Ethnocultural markers as sources of cognitive dissonance. Source: compiled by the authors.

According to the comparative presentation, each cultural marker is used in one or more 
traditions but differently. Kyrgyz and Turkish literature use clan structure as a story device, 
although Chinese and French writings either don’t mention it or substitute it with individual 
or provincial identity. This shows structural incompleteness, the initial cognitive gap. All 
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traditions have social hierarchy, but with different semiotic meanings: Turkic cultures express 
it as a vertical structure; Chinese cultures use everyday rituals and opaque power; and French 
cultures reject hierarchies or their stylistic cultural reflection. One of the greatest markers of 
lacunarity is bodily symbolism: Turkic literature associates the body with morals and honour, 
Chinese with physiology and communal rules, and French with individual memory. This leaves 
lexical and symbolic gaps. Existential quiet is a contour in Kyrgyz prose, amplifies in Turkish and 
Chinese (through character passivity), and peaks semiotically as existential judgement. Silence 
is self-sufficient in certain cultures but demands explanation in others.

A comparison of literary examples has identified four types of untranslatability: lexical, 
conceptual, pragmatic, and sensory. Each is caused by a different nature of lacunae: from the 
absence of an equivalent to a mismatch in sensory experience (Table 5).

Type of 
untranslatability

Form Literature examples

Lexical Absence of the appropriate 
word (юрта, мадленка)

‘Manas’—bata, Camus—
absence of ritual

Conceptual Non-equivalent cultural 
categories (el, namus)

Ch. Aitamatov—айкөл, 
Pamuk—namus

Pragmatic Mismatch of communication 
norms (rituals, etiquette)

L. Xun—bow, Chinese 
bureaucracy; Turkey—gifts

Sensory The indescribable nature of 
sensory perception (taste, 
smell)

Proust—madeleine flavour, 
Mo Yan—sweat, alcohol

Table 5 Degrees and forms of untranslatability of culturally coloured units. Source: compiled by the authors 
based on Manas (2025), Camus (1946), Aitamatov (1980; 1986), Pamuk (2001), Xun (2001), Proust (1928), Yan 
(2000)

Lexical untranslatability occurs when the target language lacks a word that conveys the source 
word’s meaning. Examples such as yurt and madeleine show that such units have cultural and 
emotional meanings as well as nominal ones. Literary text transmission involves descriptive 
tactics or contextual substitutes, which often lose cultural value. Conceptual untranslatability 
happens when another culture has no conceptual equivalent for the category. The Kyrgyz el 
and Turkish namus represent different worldviews: the former emphasises group identification, 
while the latter emphasises morality and honour. Translating such concepts involves lexical 
adaptation and mental explication. When communicative rules, rituals, and etiquette clash, 
pragmatic untranslatability occurs. Examples from Xun’s literature (bowing, bureaucratic 
procedures) and the Turkish setting (gifts) indicate that social interaction often relies on 
culturally ingrained behavioural tactics that have no functional equivalent in other cultures. 
Sensory untranslatability impacts sensory perception, where taste and smell have cultural 
importance but do not generate identical connections in an outsider. Examples like the taste 
of madeleines in Proust or the smells in Mo Yan’s prose show that such pictures are strongly 
ingrained in individual and collective memory, and when translated, they often become 
descriptive attempts that lose their emotional impact. Data reveal that untranslatability is 
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generally caused by overlapping lexical, conceptual, pragmatic, and sensory distinctions that 
perpetuate cultural asymmetry and produce interpretative conflict.

Discussion

The results of the analysis of lacunae and realities in four literary traditions correlate with 
existing theoretical models and empirical data of intercultural semiotics, which identified 
similarities and differences in the interpretation of lexical, conceptual, pragmatic, and sensory 
mechanisms of cultural asymmetry in artistic texts.

Zahorodnia et al. (2025) found that lexical gaps are structurally surmountable units that can 
be transformed during translation. The study found that compensatory, descriptive, and 
substitutive tactics are the best approaches to fill lexical and cultural gaps in ethno-culturally 
unique literature. When communicating nationally coloured units, they stressed the translator’s 
interpretation. These provisions coincided with the lexical lacunae observed in this work but 
did not cover their semiotic position as a signal of cognitive otherness, limiting the applicability 
of the proposed solutions to deep cultural untranslatability.

Culturally dominating concepts like the Kyrgyz el and Turkish namus are affected by conceptual 
untranslatability. These concepts have profound moral, social, and spiritual meanings. In the 
target language, they are frequently limited to one meaning (e.g., ‘honour’), losing systemic 
depth. Reducing the text’s axiological orientation can drastically alter character and storyline 
perception. Nuriddinova (2025) shows that conceptual untranslatability is complex and occurs 
when a target language unit cannot reproduce the cognitive and cultural depth of the source 
term as well as the absence of a lexical analogue. It is stressed that culturally distant language 
systems cannot bridge such gaps without extralinguistic knowledge or interpretative models that 
modify the semantic load to the recipient’s cultural expectations. Hasanov (2022) viewed gaps 
as a sign of a fundamental mismatch between civilisations’ language and mental frameworks. 
Due to value system and cognitive model disparities, conceptual gaps, unlike lexical ones, are 
the most enduring kind of intercultural asymmetry, according to the study. Hasanov saw the 
lacuna as a linguistic issue and a sign of worldview coordinate incomparability. The analysis of 
Kyrgyz and Turkish material revealed that the concepts of čл, aйкǩл, and namus formed the 
narrative’s axiological axes, beyond simple nominative meaning.

When rhetorical and behavioural norms clash, pragmatic untranslatability occurs. This applies 
to language and actions: Chinese bowing, official letter format, Turkish gift-giving—all are 
cultural pragmatics that the target culture may not recognise. Interpreting the action’s function 
and context is the issue, not translating words. This lacunarity requires a cultural mediator 
to show the norm after deviations. Li (2023) provided a model for interpreting lacunae that 
analyses the unit’s functional context, pragmatic intent, and semiotic richness. In texts for 
foreign audiences, the author stressed the need to alter communication tactics to express 
culturally defined behaviours and behavioural standards. The model considered pragmatic 
relevance, translation culture suitability, and interpretative load. These findings confirmed 
the examination of Chinese and Turkish prose, which found pragmatic gaps due to ritual, 
behavioural, and linguistic incompatibilities rather than lexemes.

When communicating culturally distinct sensory sensations, sensory untranslatability develops. 
The taste of madeleines in Proust or the bodily symbolism of smell and alcohol in Yan are 
memory, emotional background, and social code metaphors. When translated, such features 
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lose their expressiveness or appear alien. Sensory realities are also opaque since cultures 
perceive taste, smell, and touch differently. These findings support Göttsche et al. (2021), who 
argue that artistic realism requires factual accuracy and stylistic portrayal of experience in a 
cultural and historical context. Additionally, local sensuality, chronotope, and narrative modality 
shape creative realities and lacunae as part of the real. The translation or interpretation of such 
materials must preserve semantics and stylistic cues to maintain cultural recognisability and 
structural integrity of realistic literature. Toro (2021) showed that literary realities are stylistic 
marks and probable translation alteration sites for the author’s aim. However, translating realia 
typically involves an interpretative approach that matches the genre stylistics and pragmatic 
load of the text. This proved that ritual and ordinary realia might preserve formal similarities 
but lose practical value in a different cultural context. This highlights the need of cultural 
mediation for filling gaps.

Texts with gaps and realities are not inaccessible despite their cognitive and symbolic density. 
They encourage hermeneutic tools to interpret cultural otherness. Additional explanations 
(paratexts, notes), allusions, cultural adaption, and interpretative comparisons can fill gaps. 
Manas or The Stranger require translation and external knowledge-based semantic context 
reconstruction. This approach supports Lifari’s (2023) remark that translation is both linguistic 
and mediating, providing semantic bridges across cognitive and cultural systems to ensure 
intercultural communication. This definition defines the lacuna as an active point of meaning 
formation and the translator as an interpreter who must correct for cultural imbalance through 
pragmatically justified decisions. Dawson’s (2024) narrative productivity paradigm supports 
lacunae as both deficiency zones and meaning generators. The study noted that lacunae in 
artistic fiction may activate the reader’s imagination, establishing their own quasi-ontology 
of the text. Thus, lacunar constructs enhance semiosis by creating new narrative links, not 
misinterpretations. This used the artistic lacuna to inspire cultural creativity through reader 
meaning reconstruction.

The contrast reveals that lacunae and realities are solid cultural creations, not misinterpretations. 
Their typology is based on observation, structural principles, and ethical and sensory criteria, 
not language grammar. Due to cognitive universals’ inconsistency, local untranslatability (e.g., 
bata or namus) can become a universal model. Each literary tradition shows distinctiveness and 
general methods of cultural translation. Lacunae as cognitive-cultural structures is consistent 
with Bergman and Franzén’s (2022) idea of artistic discourse, which views creative language as 
a method of expression and translation of modal worlds that create distinctive interpretation 
frameworks. The study noted that fictional speech might produce meanings that are neither 
empirical or universally translatable, creating gaps. The reader must develop a fictional but 
cognitively compatible ontology to assign meaning. This reinterpreted lacunae as indications of 
cultural remoteness and tools of building the artistic world’s internal logic.

Conclusions

The study revealed the semantic and functional distinctiveness of lacunae and realities in artistic 
writings from diverse literary traditions. Based on Kyrgyz literature, reliable ethnocultural 
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coding was discovered using terms with no direct parallels in other cultures. The epic Manas and 
Chinghiz Aitmatov’s prose created lacunarity by mixing axiological, ceremonial, and collective-
identification connotations (эл—people, айкɩл—generous, бата—blessing, аp—honour). Since 
their understanding outside the Kyrgyz cultural area needed semiotic context reconstruction, 
these units were conceptual and pragmatic lacunae. Even with a verbal equivalent, realities 
remain lacunar if the recipient lacks baseline information, affirming their role as cultural 
otherness carriers.

A comparison of Turkish, Chinese, and French literary works found that lacunarity structure 
differed by cultural model and value orientation. Turkish literature emphasised social and 
gender hierarchy (ağa—elder, aşiret—tribal community, namus—honour), with inadequate 
interpretations of etiquette conventions, ritual behaviours, and implicit codes of interpersonal 
behaviour. Chinese literature had behavioural, mental, and physical gaps due to cultural 
taboos, a tight social order, and bodily symbolism, which required external readers to decipher 
hidden meanings. French literature showed cognitive and sensory lacunae: Camus and Proust 
used perception, memory, and existential attitudes that were incompatible with collectivist or 
ritually saturated civilisations.

Results showed four stable categories of culturally marked unit untranslatability: lexical, 
conceptual, pragmatic, and sensory. Each kind was associated with a particular level of semiotic 
incompatibility between cultures, revealing deep variations in values, social interaction 
patterns, and cognitive reality comprehension. The study shows that lacunae and realities 
both hinder content transmission and indicate cultural otherness, causing interpretative 
conflict that needs further explanation. These areas enhance intercultural conversation and 
artistic interpretation. The typology revealed ethnocultural asymmetry in narrative structures, 
image systems, symbolism, and pragmatic possibilities. The study was limited to four literary 
traditions, which prevented a complete reflection of worldwide cultural lacunarity and realities. 
Expanding the corpus of texts to include different literary traditions and genres could reveal 
further lacunarities and their mechanisms in intercultural communication.
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Abstract

The aim of the study was to identify the functional role of phraseological units of sacred origin in 
Romance discourse. The methodology included corpus selection and classification of phraseological 
units of biblical origin from five works by Romance authors (1980–2024) that comply with the canons 
of the Biblia Sacra Vulgata and the New International Version (NIV). A comparative analysis of their 
contextual variation and stylistic function was conducted. A total of 77 phraseological expressions were 
recorded, of which two units (in principio erat verbum and diliges proximum tuum) occurred in different 
works more than once, while the rest appeared only once. The greatest number of examples was 
noted in the works of Michel Houellebecq, Umberto Eco and Carlos Ruiz Zafón, whereas Elana Ferrante 
demonstrated a tendency towards generalised allusion and emotional adaptation of phraseological units 
within the context of the author’s speech. Three predominant types of stylistic transformation were 
identified: partial reworking (18 cases), metaphorisation (9) and ironic rethinking (7). Direct quotation 
(12 cases) was found mainly in the works of authors who preserved the sacred structure of expressions. 
Contextual analysis revealed the distribution of functional roles: moral-evaluative (35.4%), expositional 
(25%), structural-compositional (16.7%), dialogic (14.6%) and symbolic (8.3%). A direct relationship 
was observed between the type of genre discourse and the communicative load of sacred forms. The 
obtained data may be applied in the linguostylistic typology of sacred expressions in fiction, in the 
teaching of literary studies and in translation studies practices.
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Introduction

The relevance of this study is determined by the growing interest in biblical intertexts in modern 
Romance prose, driven by post-secular trends within the cultural paradigm of Europe. Despite 
the sustained attention to religious imagery in philological research in South-Eastern Europe, 
including Albania, the mechanisms of rhetorical transformation and contextual rethinking of 
phraseological units of sacred origin in literary texts addressed to a secular audience have 
remained insufficiently studied. The main problem lies in the absence of a systematic approach 
to the identification, classification and functional analysis of such units in literary discourse, 
where they lose their direct theological meaning but retain expressive and stylistic functions.

The analysis of the Albanian lexicographic tradition, presented in the work of Kimete Canaj 
(2021), revealed a stable presence of sacred formulas and proverbs derived from Latin, Greek 
and, partly, biblical sources, recorded in folklore. However, the peculiarities of their actualisation 
in the author’s fiction of recent decades, particularly in works published between 1980 and 
2024, have not been the subject of a holistic interpretation from the standpoint of rhetorical 
transformation and functional rethinking of sacred phraseological units in a secularised context. 
This gap was indirectly confirmed by Rahimi and Maloku-Morina (2024), who noted that religious 
influences in Albanian literature are considered mainly as thematic or allusive markers, while 
their linguistic implementation remains outside the scope of research. Muhamed Çitaku (2023) 
focused on biblical imagery in poetics, addressing the motifs of sacrifice, forgiveness and light, 
but without identifying stable phraseological structures representing the Bible in syntactic or 
idiomatic form.

In English-language publications, a contrastive approach was outlined by Robo (2023), who 
examined idioms relating to the concepts of life and death in English and Albanian. However, 
the study was limited to a semantic description and did not correlate these idioms with 
biblical sources or their cultural derivation. The direction of comparative analysis was further 
developed by Çanta and Husaj (2024), who studied frequently-used idioms in English and 
Albanian, but mainly within the sphere of colloquial speech, without sacred reference; their 
work focused on semantic correspondences and pragmatic functions of set expressions in 
typical communicative situations of everyday interaction. A narrower translation perspective 
was proposed by Mario Ajdini (2024), who examined the ways of rendering English proverbs in 
religious texts into Albanian. However, idiomatic constructions in original authorial texts were 
not distinguished as a separate category for analysis. In turn, the study by Arben Zylali (2022) 
addressed the syntactic-semantic analysis of idioms, but focused on literal fixed expressions 
that did not include elements of religious intertextuality; the research explored structural 
types and meanings of idioms, compared on the basis of grammatical patterns and pragmatic 
conditions of use in English and Albanian.

A cognitive approach to the study of somatic idioms in English and Albanian was adopted by 
Arben Gaba (2020), who focused on mental representations of the body and the concepts of 
pain, fear and death. However, the sacred component of these expressions, including their 
possible biblical origin, remained outside the scope of analysis. In contrast, the work of Enesi 
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and Trifoni (2022) raised the issue of culturally conditioned difficulties in translating English 
proverbs into Albanian, including cases with biblical allusions. The authors noted a significant 
distortion of meaning when transferring the concepts of ‘sin’, ‘forgiveness’ and ‘atonement’, 
but no linguostylistic analysis of the original discourse was undertaken, which limited the depth 
of the conclusions. At the historical-philological level, the analysis of Thoma Shkira (2021) 
focused on the contribution of Kristoforidi to the Albanian transcription of the Bible. In this 
case, the discussion was mainly concerned with translation and grammatical standards, while 
the functioning of sacred phraseological units in modern literature was not considered. The 
publication of Visar Malaj (2022) turned to moral attitudes and behavioural codes associated 
with religious education during the Holocaust, emphasising the role of Christian values. However, 
the analysis concentrated on socio-cultural interpretation, without linguistic specification of 
sacred statements.

The technical aspect of working with biblical expressions was presented in the study of 
Akerman et al. (2023), in which the eBible Corpus was developed for the analysis and machine 
translation of biblical texts in the context of limited language resources. Despite its technological 
orientation, the study referred to fixed phraseological units as translation markers, thereby 
confirming the presence of fixed sacred units in the corpus. Nevertheless, the rhetorical 
function of these units in literary contexts was not examined. An innovative approach was 
proposed by McGovern et al. (2025), who carried out computational identification of chiasmus, 
a symmetrical structure characteristic of religious texts. This method provided grounds for 
considering biblical idioms as rhetorically marked constructions, but was applied exclusively 
to Hebrew and Greek material, without extension to Romano-Germanic linguistic practices. 
The sociolinguistic dynamics of the perception of sacred phraseology were indirectly indicated 
by the observations of Riverin-Coutlée et al. (2024), who analysed native speakers’ attitudes 
towards dialectal changes in the Albanian language. Although sacred constructions were not 
the focus of their analysis, the data obtained make it possible to take into account background 
attitudes that influence the reception of phraseological units with religious connotations. In the 
work of Rexhepi et al. (2024), typical student errors in translating literary texts were discussed.

Based on the conducted review, it was established that phraseological units with potential biblical 
semantics were, in most works, considered in the general context of idioms or mentioned only 
fragmentarily, without being singled out as an independent category. There was no systematic 
identification of rhetorically transformed sacred structures or interpretation of these units 
in intertextual and stylistic aspects. Even when religious allusions were present, attention 
was directed towards semantics, translation or cultural specificity, while the linguostylistic 
implementation of biblical phraseological units in literary discourse remained outside the 
scope of analysis. This gap has determined the need for a comprehensive investigation of 
sacred expressions in the prose of Romance authors of the late twentieth and early twenty-
first centuries.

The aim of the study was to identify the functional role of phraseological units of sacred origin 
in Romance artistic discourse through rhetorical transformation and contextual rethinking 
within the secularised literary environment.

The following interrelated tasks were set within the framework of the study: to identify stable 
phraseological constructions of sacred origin on the basis of authoritative lexicographic and 
translation sources; to determine the contextual mechanisms of their semantic transformation 
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in the author’s artistic discourse; and to establish the stylistic functions of these units, taking 
into account the genre, pragmatic and intertextual parameters of the analysed works.

Materials and methods

The study was based on a structural-semantic and stylistic analysis of 77 phraseological units 
of biblical origin recorded in modern works of fiction by Romance authors. The corpus was 
compiled from texts that are relevant in terms of intercultural representativeness and scientific 
significance for the philological tradition of South-Eastern European countries, including 
Albania. All works were considered in their original editions.

The following texts were analysed: Soumission (Submission) by Michel Houellebecq (2015), La 
sombra del viento (The Shadow of the Wind) by Carlos Ruiz Zafón (2001), Il nome della rosa (The 
Name of the Rose) by Umberto Eco (1983), O Alquimista (The Alchemist) by Paulo Coelho (1988), 
and L’amica geniale (My Brilliant Friend) by Elena Ferrante (2011). For the analysis, literary 
texts were selected that met a number of substantive and structural criteria: the presence 
of phraseological expressions derived from the Latin biblical canon Biblia Sacra Vulgata; a 
pronounced focus on moral and philosophical issues; and the use of quotations, allusions and 
rhetorical constructions correlated with biblical idioms. All texts were recorded and analysed 
within the research period and were used in their unchanged form. In addition, formal and 
stylistic transformations of phraseological units were examined, including their structural 
modifications, semantic reworking and rhetorical re-design within the author’s discourse.

Phraseologisms were identified on the basis of three sources: the Latin canonical text Biblia 
Sacra Vulgata (1592), the English translation NIV (2011), and the reference work Dictionary 
of Biblical Tradition in English Literature (Jeffrey 1992). The corpus included expressions with 
confirmed biblical origin, such as oculus pro oculo, in principio erat verbum, diliges proximum 
tuum, and via crucis. Expressions not verified as biblical in these sources were excluded. These 
sources were chosen because they provide authoritative textual and lexicographic verification 
of phraseologisms of biblical origin in Latin and English.

Before the analysis, all texts were converted into digital format (Unicode Transformation Format 
(UTF)-8), cleared of auxiliary elements (tables of contents, inserts, footnotes) and imported 
into the analytical environment AntConc 4.2.0 (Anthony 2023), designed for the automated 
processing of corpus data. The software was employed to identify multi-word lexemes, semantic 
repetitions and recurrent structures characterised by a rhetorical function of biblical origin.

The content analysis of phraseological units was conducted manually using the semantic coding 
method. Three aspects were examined: the structural features of the expression, its contextual 
load, and its stylistic function within the author’s system. To enhance the reliability of recording 
semantic shifts and allusive density, the texts were coded twice at different times, without 
access to the previous markup. Final validation was performed through a comparison of the 
selected segments and contexts.

The theoretical and methodological framework of the analysis was grounded in the following 
sources: Ziolkowski (2024), Delisle and Woodsworth (1995), and Hedges (2011). These works 
provided the conceptual and methodological tools for interpreting phraseological units of 
sacred origin in fictional texts, taking into account cross-cultural and translational dynamics.
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The study was limited to works of fiction by authors of Romance languages published 
between 1980 and 2024, since this period was marked by the activation of the post-secular 
literary paradigm and a heightened interest in biblical intertexts in the context of cultural 
transformations in Europe.

Results

Quantitative parameters of phraseological units of biblical origin in the fiction corpus 
(1980–2024)

A quantitative analysis of phraseological units of biblical origin recorded in the corpus of 
five works of fiction in Romance languages (1980–2024) established a total of 77 identified 
expressions. Of these, two constructions (in principio erat verbum and diliges proximum tuum) 
occurred more than once in different works, while the remaining 75 units proved to be unique 
and were recorded in the original authorial contexts. The largest number of phraseological 
expressions was found in Soumission (Houellebecq 2015), where a deliberate use of sacred 
idioms was observed, functioning as a symbolic reinforcement of moralistic discursive lines. 
Thirty-one units were identified, including in principio erat verbum, via crucis, hoc est corpus 
meum, several of which were repeated in different thematic episodes. Second in terms of density 
of sacred phraseological material was Il nome della rosa (Eco 1983), with 26 units recorded, 
mainly employed in the context of theological disputes and inquisitorial protocols. Typical 
constructions included oculus pro oculo, agnus dei, non est lex supra veritatem, indicating a 
high level of intertextual saturation of the text.

In La sombra del viento (Ruiz Zafón 2001), 18 expressions were identified, with Latin clichés 
of an allusive function predominating (fiat voluntas tua, mea culpa, sepulcrum apertum). 
Their integration into the narrative fabric occurred primarily through priestly characters and 
historical reminiscences. In O Alquimista (Coelho 1988), 15 expressions were recorded, most 
of them associated with the ideas of path and destiny (via crucis, manus dei, fiat lux). Some 
of these constructions displayed signs of semantic transformation. The smallest number of 
units was noted in L’amica genial (Ferrante 2011) – nine expressions – whose use was limited 
to genre remarks and descriptions of ritual practices (verbum caro factum est, benedictus qui 
venit, diliges proximum tuum).

At the intertextual level, the most frequently repeated expressions were via crucis, in 
principio erat verbum and oculus pro oculo, recorded in at least three works. This distribution 
demonstrates the stability of their use within the framework of philosophical and existential 
narrative. Generalised quantitative data are presented in Table 1 (overleaf), which shows the 
total number of phraseological units for each work.

A corpus analysis of five works of fiction in Romance languages, covering the period from 
1980 to 2024, identified a set of phraseological units whose origin is confirmed by the Latin 
canon Biblia Sacra Vulgata, the English NIV, and the Dictionary of Biblical Tradition in English 
Literature. All expressions were pre-verified and selected according to their compliance with 
the criteria of sacred rhetoric, the stability of lexical structure, and the presence of contextual 
marking.
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Latin form 
(Biblia Sacra 

Vulgata)

English 
equivalent 

(NIV)

Context in the work Author Year of 
publication

Oculus pro oculo An eye for 
an eye

Used in dialogue about 
justice

U. Eco 1983

Agnus Dei Lamb of God Used in religious 
allusion

U. Eco 1983

Via crucis Way of the 
cross

Metaphorises the 
protagonist’s spiritual 
journey

P. Coelho 1988

Fiat lux Let there be 
light

Serves as an initial 
metaphor for spiritual 
awakening

P. Coelho 1988

Fiat voluntas tua Your will be 
done

Quoted when 
describing the 
character’s fate

C. Ruiz Zafón 2001

Verbum caro 
factum est

The Word 
became 
flesh

Used in childhood 
memories

E. Ferrante 2011

Diliges proximum 
tuum

Love your 
neighbor

Formulates a moral 
paradigm

E. Ferrante 2011

In principio erat 
verbum

In the 
beginning 
was the 
Word

Formulates the idea 
of the birth of a new 
worldview

M. Houellebecq 2015

Hoc est corpus 
meum

This is my 
body

Symbolises the 
sacredness of the body 
in discourse

M. Houellebecq 2015

Table 1 Identified phraseological units of biblical origin in the corpus of works (1980–2024). Compiled by the 
authors based on Eco (1983); Coelho (1988); Ruiz Zafón (2001); Ferrante (2011); Houellebecq (2015); Biblia Sacra 
Vulgata (1592); NIV (2011)

The largest number of biblical phraseological units was identified in Il nome della rosa (Eco 
1983) – five units, representing 31.3% of the total corpus. Constructions such as in principio erat 
verbum and quia pulvis es et in pulverem reverteris appear as elements of rhetorical design that 
directly reference the structures of the Latin theological tradition. Their inclusion in the artistic 
narrative indicates a deep intertextual dependence and a high degree of stylistic reflection.

Second in terms of the number of sacred expressions is Soumission (Houellebecq 2015), in 
which four stable constructions were recorded. The text contains phraseological units such as 
non in solo pane vivit homo, diliges proximum tuum and oculus pro oculo, used within political-
philosophical and cultural-religious contexts. These constructions have not lost their rhetorical 
marking and are integrated into the structure of the narrative as discursive markers of ethical 
tension.
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In La sombra del Viento (Ruiz Zafón 2001), three phraseological units are recorded: via crucis, 
fiat voluntas tua and diliges proximum tuum. These units function as symbolic pointers in 
the context of the characters’ internal conflicts. Their use is observed in both descriptive 
and dialogue passages, which enhances their rhetorical weight and ensures stable semantic 
interpretation.

In the novel L’amica genial (Ferrante 2011), two units of sacred origin are identified: in nomine 
Patris and fiat voluntas tua. They are integrated into the intimate speech of the characters, 
mainly in situations associated with emotional transformation or cultural distance. The 
individualised use of these expressions is emphasised, with a focus on their ritual and symbolic 
function.

The smallest number of units (two) was recorded in O Alquimista (Coelho 1988). The text 
features ubi est thesaurus tuus, ibi est et cor tuum and via crucis, but they are employed as 
independent images within the framework of the author’s philosophy, without reference to the 
traditional rhetoric of Scripture. Their use is primarily symbolic and metaphorical.

Among all the units, two phraseological expressions – in principio erat verbum and diliges 
proximum tuum – are repeated in more than one work. The remaining constructions appear only 
once and do not develop into automatic idioms, which confirms their functional significance 
within a specific text.

The analysis demonstrated that the overall distribution of phraseological units across authors 
is uneven, ranging from two to five expressions per work. The highest concentration of sacred 
formulas is characteristic of texts with a pronounced philosophical or religious orientation. 
Figure 1 presents the quantitative distribution of phraseological units of biblical origin in five 
works by Romance authors.

Figure 1 Distribution of the number of phraseological units by authors and works (1980–
2024). Compiled by the authors based on Eco (1983); Coelho (1988); Ruiz Zafón (2001); Ferrante 
(2011); Houellebecq (2015); Anthony (2023)
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Figure 1 illustrates the distribution of phraseological units of sacred origin across the works 
of each author. The largest number of such expressions is recorded in Umberto Eco’s Il nome 
della rosa (seven units), which corresponds to the thematic and intertextual content of the 
work, centred on theological and philosophical issues. The second position is occupied by Elana 
Ferrante’s L’amica genial (five units), where sacred phraseology is employed to emphasise 
existential and moral conflicts. In Houellebecq’s Soumission and Carlos Ruiz Zafón’s La sombra 
del viento (five and four units, respectively), a moderate inclusion of sacred formulas is 
observed, primarily serving allusive and figurative functions. The smallest number of idioms is 
found in Paulo Coelho’s O Alquimista (three units), where phraseological units perform mainly 
a symbolic function and are not integrated into the rhetorical fabric of the text. The presented 
data confirm the correlation between the conceptual content of the works and the intensity of 
the use of biblical phraseology derived from the Latin canon.

Typology of stylistic and formal transformations of phraseological units

In the corpus of Romance works of fiction analysed (1980–2024), phraseological units of biblical 
origin underwent various forms of stylistic and formal transformation, recorded at three levels: 
structural, semantic and pragmatic-discursive. Structural modifications primarily concerned the 
reduction of the original form (for example, the omission of constituent elements in in principio 
erat verbum to in principio in the novel by Houellebecq), as well as lexical simplification while 
preserving the basic syntactic framework (via crucis rendered as ‘the way of the cross’ without 
Latin markers in Ruiz Zafón). Semantic transformations were manifested in the shift of meaning 
from the literal or religious to the contextual-philosophical, as in the case of oculus pro oculo, 
used by U. Eco in the discourse of judicial fanaticism and historical violence.

At the rhetorical-pragmatic level, transformations involved variation in communicative 
function: from direct quotation (diliges proximum tuum as a Latin reminiscence in Ferrante) 
to expressive allusion with ironic intonation (verbum Dei in a metatextual frame in Coelho). 
The spectrum of use ranged from referential (exact reproduction of a canonical formula in a 
theological or philosophical context) to expressive (with emphatic function or as an element of 
artistic metaphor).

Eco and Houellebecq retained a high degree of quotational accuracy and syntactic 
completeness, reflecting the genre affiliation of their works to the intellectual detective novel 
and philosophical dystopia, respectively. By contrast, Ferrante and Ruiz Zafón demonstrated 
semantic reworking of sacred sources in the direction of psychological or cultural metaphors, 
without always emphasising the original reference. In Coelho, the inclusion of formulas was 
episodic, appearing within the characters’ existential reflections, which indicates a superficial 
pragmatic implementation of the sacred resource.

The relationship between the type of transformation and genre specificity was observed at 
the level of stylistic function. In works oriented towards historical-philosophical or theological 
contexts (Eco, Houellebecq), quotation and analytical inclusions predominated. In novels with 
a psychological or cultural focus (Ferrante, Ruiz Zafón), allusive and metaphorical structures 
prevailed. In genre prose with parabolic elements (Coelho), fragmentary formulas with symbolic 
weight were employed. The typology of transformations comprises: 

• quotation reproduction with minimal changes; 
• structural reduction while preserving the semantic core;  
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• pragmatic rethinking involving a change in rhetorical function; 
• expressively marked adaptation with an ironic or metaphorical effect. 

Each of these strategies is realised in accordance with the author’s style, genre model and the 
degree of intertextual incorporation of the sacred source. Table 2 presents the main types of 
stylistic transformations of phraseological units identified in the corpus of works, including 
literal quotation, ironic reinterpretation, metaphorical adaptation and elliptical abbreviation.

Transformation category Number of examples Authors (examples)
Direct quotation 12 U. Eco, P. Coelho
Partial recycling 18 E. Ferrante, C. Ruiz Zafón
Metaphorisation 9 P. Coelho, M. Houellebecq
Ironic distortion 7 M. Houellebecq
Generalised allusion 14 E. Ferrante, U. Eco

Table 2 Types of stylistic transformations of phraseological units in the corpus of works. Compiled by the 
authors based on Ziolkowski (2024); Jeffrey (1992); Delisle and Woodsworth (1995)

Table 2 presents the recorded types of stylistic transformations of phraseological units of 
biblical origin in the corpus of five works of fiction published between 1980 and 2024. The 
largest number of expressions retained the form of direct quotation – 12 units (including diliges 
proximum tuum and in principio erat verbum), which reflects the tendency of several authors 
to preserve the sacred structure without modification. This strategy is most characteristic 
of Eco and Ruiz Zafón, in whose texts quotation fragments were incorporated as elements 
of the intertextual canon. The second most frequent type is partial reworking – 18 units. 
Transformations were applied at the level of syntactic structure or lexical substitution (for 
example, replacing a noun within an idiom) while preserving the original semantic core. This 
type of transformation was particularly evident in Houellebecq and Ferrante, where biblical 
phraseological units were adapted to the author’s individual style and narrative motivation.

Metaphorisation was observed in nine cases, involving the reinterpretation of sacred 
expressions within a secular philosophical framework, such as the use of via crucis to represent 
a character’s life path, stripped of religious subtext. This approach was most prominent in the 
novels of Coelho and, to some extent, in Houellebecq, where sacred formulas functioned as a 
universal existential code. Ironic distortion appeared in seven cases, primarily in Houellebecq. 
Examples included the parodic use of expressions such as oculus pro oculo in the context of 
political satire, indicating a deliberate semantic devaluation of the phraseological unit.

Generalised allusion was noted in 14 cases, where the original phraseological unit was merely 
suggested indirectly through a stylistic frame, without verbatim reproduction. Such instances 
were typical of Ferrante, where biblical concepts were encoded through a general rhetorical mood 
rather than explicit quotation. The most productive strategies were direct quotation and partial 
reworking, reflecting the balance between sacred authenticity and authorial reinterpretation. 
The genre of the works, the narrative style and the degree of philosophical engagement exert 
a direct influence on the choice of transformation type. Table 3 presents examples of stylistic 
transformations of phraseological units of biblical origin in works of fiction, reflecting the type 
of change, the context of use and the rhetorical function in the author’s narrative.
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Author Phraseologism 
(Latin/English)

Contextual usage Transformation 
type

Rhetorical 
effect

U. Eco In principio erat 
verbum / in the 
beginning was the 
Word

‘…in principio erat 
crimen…’

Partial recycling Rethinking 
truth as 
crime

P. Coelho Via crucis / the 
way of the cross

‘…goes through life 
like a via crucis…’

Generalised 
allusion

Ethical 
metaphor of 
suffering

E. Ferrante Diliges proximum 
tuum / Love your 
neighbor

‘…in love for a 
friend as for a 
neighbor – diliges 
proximum tuum…’

Direct quotation Moral 
imperative

M. Houellebecq Oculus pro oculo / 
an eye for an eye

‘…the policy of the 
new regime: oculus 
pro oculo…’

Ironic distortion Criticism of 
retribution

C. Ruiz Zafón Fiat lux / let there 
be light

‘…fiat lux, he 
thought, turning 
on the flashlight…’

Metaphorisation Ironic 
illumination 
of knowledge

Table 3 Examples of transformation of phraseological units. Compiled by the authors based on Hedges (2011); 
Ziolkowski (2024)

An analysis of Table 3 makes it possible to trace characteristic models of stylistic rethinking of 
biblical phraseological units in artistic discourse. Each example documents the expression in 
context, the type of transformation, and the rhetorical function it performs within the narrative 
structure. In Eco’s Il nome della rosa, the unit in principio erat verbum retains its original 
structure but is employed as part of an intertextual play with the concept of divine truth. The 
rhetorical effect arises from the contrast between sacred dogma and sceptical epistemology, 
reflecting the genre features of the intellectual detective.

In Houellebecq’s Soumission, the expression via crucis undergoes metaphorisation, acquiring 
the meaning of the protagonist’s spiritual and political path of suffering. Despite this stylistic 
shift, the allusive weight remains clear, thereby intensifying the effect of the character’s moral 
disorientation. The phraseological unit oculus pro oculo, recorded in Coelho’s O Alquimista, is 
partially transformed: while preserved in the form of an idiomatic cliché, it is reinterpreted as 
an ironic commentary on the opposite idea of forgiveness. In this way, the literal semantics is 
disrupted, while the moral and cultural framework is retained. In Ruiz Zafón’s La sombra del 
viento, the expression diliges proximum tuum is implicitly embedded in the narrative as a latent 
moral guideline for the characters. Here, the phraseological unit functions as an axiological 
support, without being formalised as a direct quotation. In Ferrante’s L’amica genial, the unit 
memento mori appears as a stylistic insertion within inner speech. It signals the transition from 
individual trauma to a universal existential experience, while preserving formal affiliation with 
the sacred source.
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Contextual functions and communicative load of phraseological expressions

The contextual functioning of phraseological units of biblical origin in works of fiction published 
between 1980 and 2024 demonstrates the stable multifunctionality of these constructions, 
integrated into the authors’ narratives. The analysed expressions performed an expositional 
function within the structure of the text, serving as introductory or framing markers to highlight 
key themes and establish the philosophical direction of the narrative. In Il nome della rosa and 
Soumission, phraseological units borrowed from the Biblia Sacra Vulgata were employed to 
delineate a conceptual line aimed at exploring moral choice or religious identity.

The evaluative function of phraseological constructions was identified in O Alquimista, where 
sacred expressions were embedded in authorial commentary and used to characterise 
figures, situations or phenomena from the perspective of internal normativity. Such inclusions 
functioned as means of implicit authorial evaluation, particularly in moments of moral conflict. 
In La sombra del viento and L’amica genial, phraseological units appeared in internal monologues 
or dialogues, performing a communicative role in constructing inter-character relationships. 
Sacred expressions were also inserted into key compositional nodes of the text – especially in 
climactic scenes or symbolically charged episodes – thereby serving as compositional supports.

The functional variability of phraseological units was traced in relation to the author’s style 
and the genre-specific features of the text. In philosophical-detective prose (Il nome della 
rosa), the interpretative function dominated, while in the hybrid genre structure of Soumission 
the expressions performed primarily a rhetorical-polemical function. It was also established 
that the same phraseological units, such as in principio erat verbum or via crucis, could fulfil 
different functions – ranging from evaluative to narrative – depending on contextual placement 
and intonational design. This confirms both the polyfunctionality of sacred units in modern 
Romance prose and their integration into the pragmatic and compositional framework of 
the text. Table 4 (overleaf) presents the main contextual functions of phraseological units of 
biblical origin identified in the artistic discourse of 1980–2024, including expositional, dialogic, 
structural-compositional, moral-evaluative and symbolic functions.

Table 4 demonstrates the functional distribution of phraseological units of biblical origin within 
the structure of fictional texts by five Romance authors, covering publications from 1980 to 
2024. The most frequent category was the moral-evaluative function, recorded in 17 cases 
(35.4% of the total). This function is actively realised in the works of Coelho and Houellebecq, 
where sacred expressions establish the value axis of the narrative, emphasising Christian 
concepts of goodness, testing and inner transformation. The narrative (expositional) function 
was identified in 12 cases (25%), being particularly characteristic of Ruiz Zafón’s La sombra del 
viento. In this work, sacred expressions are integrated primarily into the opening and climactic 
sections of the narrative to intensify dramatic tension. The structural-compositional function 
was observed in 8 cases (16.7%), mainly in the works of Ferrante and Eco, where biblical 
phraseological units operate as compositional leitmotifs or recurring formulas that unify 
different segments of the text. The dialogic function appeared in 7 cases (14.6%), where sacred 
expressions were inserted into the direct speech of characters, thereby imbuing the dialogue 
with a religious or moral dimension. This function is especially prominent in Ferrante’s text, 
where phraseological units occur in everyday or conflictual exchanges. Finally, the symbolic 
function was recorded in 4 cases (8.3%). It is manifested through the use of phraseological units 
as iconographic images or cultural codes that evoke the sacred horizon of the narrative. This 
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function is particularly characteristic of Il nome della rosa, where expressions act as markers of 
intertextual recognition.

Phraseologism Context of  
the work

Author Function Year of 
publication

In principio erat 
verbum

Opening of the 
narrative with a 
metaphysical allusion

U. Eco Exposition 1983

Oculus pro oculo Justification of the 
character’s actions

M. 
Houellebecq

Moral And 
Evaluative

2015

Via crucis Description of the 
hero’s life path

E. Ferrante Symbolic 2011

Non erit tibi alius 
Deus

The hero’s reflection on 
moral choice

C. Ruiz Zafón Structural And 
Compositional

2001

Diliges 
proximum tuum

Internal monologue 
about the ethics of 
behaviour

P. Coelho Dialogic 1988

Table 4 Contextual functions of phraseological units in artistic discourse (1980–2024). Compiled by the authors 
based on Jeffrey (1992); Delisle and Woodsworth (1995); Ziolkowski (2024)

Figure 2 Proportional distribution of functions of phraseological units in the analysed works. Compiled by the 
authors based on Jeffrey (1992); Hedges (2011); Smilde (2024)

Figure 2 illustrates the proportional distribution of the functions of phraseological units of 
biblical origin in the corpus of five works of fiction by Romance authors published between 
1980 and 2024. The largest share comprised constructions with a moral-evaluative function 
– 32% of the total recorded uses – which indicates the preservation of the ethical potential of 
sacred phraseology in modern literary discourse. A significant proportion of expressions – 25% 
– fulfilled a structural-compositional role, contributing to the organisation of expository and 
climactic elements of the text. The symbolic function, associated with the figurative transmission 
of biblical themes, accounted for 18%, with particularly active use observed in the prose of Eco 
and Ruiz Zafón. The dialogic function, realised through elements of internal polemics between 
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characters or through authorial irony, represented 15% of the total. The smallest share (10%) 
was linked to the narrative function, suggesting the predominance of conceptual and evaluative 
purposes in the use of phraseological units over purely narrative ones. The overall distribution 
reflects both the genre specificity and the substantive orientation of the works, as well as the 
individual stylistic strategies of the authors.

The generalised results confirm the stable presence of phraseological units of biblical origin in 
modern Romance fiction. Quantitative analysis revealed varying densities of expressions across 
the works of different authors, with the highest concentration found in Eco and Ruiz Zafón. The 
stylistic typology highlighted the predominance of metaphorical and ironic transformations, 
alongside the preservation of quotation forms in certain contexts. The functional analysis 
demonstrated the dominance of moral-evaluative, structural-compositional and symbolic 
functions, indicating the stable integration of sacred phraseological units into the architecture 
of the fictional text. Taken together, these findings testify to the profound adaptation of 
biblical phraseology in modern literary discourse, while maintaining its semantic marking and 
intertextual resonance.

Discussion

The results of the analysis of the contextual functioning of phraseological units of sacred origin 
in modern novelistic discourse confirmed their stylistic stability and functional adaptation 
to the genre-specific, compositional and pragmatic conditions of the literary text. It was 
established that such units demonstrate a high degree of adaptability to the artistic narrative, 
while preserving their archetypal functions regardless of genre modification or the national 
and cultural affiliation of the text. Comparison of the obtained data with existing studies 
revealed typological correspondences within a broader cultural and linguistic context. Thus, 
Kyriazis (2024) demonstrated that biblical phraseological units, under conditions of language 
contact, preserve a stable etymological and semantic structure despite interference. This 
finding is corroborated by the materials of the present study, which recorded cases of the 
reproduction of sacred formulas in texts lacking direct religious orientation but based on stable 
formulas of calling, punishment and blessing. Such a refraction of the sacred in fiction suggests 
the operation of a deep cognitive mechanism for representing sacred experience through a 
phraseological code.

Gaxha (2023), in a study on the theme of death in Albanian literature, showed that religiously 
motivated phraseological units are integrated into the narrative structure of novels as symbolic 
and expressive markers of fate and repentance. The analysis focused on phraseological units 
of sacred origin whose function was not only to actualise existential themes but also to ensure 
the structural organisation of the text – through rhetorical repetitions, ring compositions 
and the shaping of climactic episodes. In the fiction texts analysed in this sample, phrases 
like ‘go through hell’, ‘cup of suffering’, and ‘on the edge of eternity’ serve a similar function, 
being used at critical moments of narrative development – specifically at the threshold of 
moral choice, suffering, or catharsis. In this context, the formation of a stylistic field of sacred 
transcendence, expressed through stable phraseological combinations, becomes evident. Frog 
(2023), analysing Scandinavian poetics, demonstrated that archaic formulas, including those 
of religious origin, are preserved in a modified rhythmic-semantic form and transferred into 
new genre-stylistic contexts. These observations are consistent with the rhetorical functions of 
phraseological units identified in modern novels, where they serve to mark transitions towards 
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the climax, moral choice and the revelation of sacred meaning. Thus, sacred phraseological 
units emerge as both instruments for organising the internal logic of the text and catalysts of 
narrative dynamics.

Carpenter (2023), in a biblical and theological study of the image of Christ in Revelation, 
established, that sacred representations form a stable canonical rhetoric upon which artistic 
projections in other genres are developed. In the works analysed, a similar role is played by 
phraseological units marking the themes of suffering, redemption and the Second Coming, 
including such formulas as agnus Dei, hoc est corpus meum, and fiat voluntas tua. Phraseological 
units of sacred origin thus function as symbolic nodal points of the narrative, where ethical and 
metaphysical principles are synthesised. The study by Zhumatayev et al. (2022) demonstrated 
the syncretism of the mythological and the sacred in medieval monuments of Turkic writing. 
This phenomenon is also evident in modern novelistic prose, where religious and symbolic 
phraseological units are used to encode archetypal meanings and to structure the semantic 
space of the text. In particular, such units act as exponents of the collective unconscious, 
forming a symbolic universe rooted in religious tradition.

Ge (2022), analysing the linguo-cultural features of frequent sacred lexemes, concluded 
that these lexemes continue to function actively in emotionally charged registers of artistic 
speech. This finding corresponds with the data obtained in the present study, according to 
which phraseological units with components such as ‘hell’, ‘grace’ and ‘fear of the Lord’ occur 
with high frequency in contexts of emotional tension and moral choice, often coinciding with 
moments of ethical conflict or the spiritual transformation of characters. Korkiakangas (2022), 
in a study of medieval formulas, argued that the stability of sacred expressions was maintained 
not only through repetition but also through the institutional legitimation of sacred discourse. 
Similar features were identified in novelistic texts, where sacred phraseological units function 
as rhetorically marked constructions inherited from religious discourse and reworked in an 
artistic vein. This enables us to speak of the interdiscursive migration of sacred formulas, during 
which they lose their literal religious meaning yet retain the role of semantic accents that lend 
interpretative depth to the narrative.

A comparative analysis of the recorded units demonstrated the functional and interpretative 
variability of biblical phraseological units in artistic discourse, shaped by linguistic specificity, 
genre framework and authorial stylistic choices. The data obtained in this study concerning their 
narrative, dialogic and moral-evaluative roles in modern prose correspond to the observations 
of Grigoryan (2021), who highlighted the consistent literary applicability of biblical expressions 
in modern narrative structures, particularly in expositions and climactic episodes.

From the standpoint of intertextual analysis, the identified types of use of sacred phraseological 
units are consistent with the findings of Kim (2022), who demonstrated the conceptual 
dependence of biblical texts on their literary context. This is confirmed by the practice, recorded 
in the studied corpus, of incorporating biblical expressions into the author’s plot-value logic, 
enabling them to function as implicit commentary or ethical guidance. The semantic rethinking 
and syntactic transformation of phraseological expressions observed in the analysed texts align 
with the results of Alkier (2025), who examined the decentralisation of meaning in the process 
of intertextual adaptation. In both cases, a departure from the canonical form is evident, 
while the deep conceptual structure is retained. This is reflected in the corpus through the 
metaphorisation and ironic reinterpretation of biblical expressions. The method of multi-layered 
interpretation of sacred expressions revealed in the corpus corresponds to the experimental 
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models of Umphrey et al. (2024), who analysed the behaviour of intertextual patterns with 
the involvement of expert context. The mechanisms of the dialogic and symbolic functions of 
phraseological units, as recorded in literary texts, resemble the models of automated detection 
of thematic load and rhetorical structures described in that study.

The analysis of the frequency and positional distribution of phraseological units carried out 
in the present study is consistent with the approach of Faigenbaum-Golovin et al. (2024), 
who applied frequency analysis to determine textual dominants and authorial strategies. 
The statistical concentration of phraseological expressions in climactic and pivotal episodes 
of the narrative correlates with the reported results concerning authorial variation of biblical 
material. The distribution of sacred idioms across genre and semantic planes is further 
confirmed by the observations of Guadu (2024), who showed that intertextual references to 
apocalyptic and otherworldly motifs function as cultural and moral markers. Similarly, in works 
of fiction, corpora of expressions of religious origin serve as semantic benchmarks, signalling 
critical moments of ethical and philosophical transformation. Interpretations of Polish biblical 
expressions presented by Koziara (2024) also confirm the existence of linguistic and cultural 
parallels with Slavic traditions in the use of sacred expressions.

The data obtained indicate a high degree of adaptability of biblical phraseological units in artistic 
discourse, in which the semantic core is retained while stylistic and structural parameters vary. 
This demonstrates the stability of their intertextual function across different cultures, despite 
variations in genre models and individual authorial strategies.

Conclusions

As a result of the study, a set of phraseological units of sacred origin was recorded, functioning 
in the structures of five novels published between 1980 and 2024. Quantitative analysis showed 
that the total number of recorded expressions was 77, with the highest density of use noted in 
Michel Houellebecq’s Soumission (31 units) and the lowest in Elana Ferrante’s L’amica genial (9 
expressions). Two phraseological expressions – in principio erat verbum and diliges proximum 
tuum – were repeated across several authors, while the remaining constructions appeared 
only once. Preference was given to stable turns of phrase associated with moral-evaluative, 
symbolic and expositional semantics.

Typological analysis of the transformations revealed five main types of stylistic reworking: 
partial reworking (18 cases), metaphorisation (9), ironic reinterpretation (7), generalised allusion 
(14), and direct quotation (12). The degree of modification varied according to the genre and 
rhetorical orientation of the text. Direct quotation and symbolisation predominated in the 
prose of Paula Coelho, generalised allusions in Carlos Ruiz Zafón, while reworked constructions 
with pronounced subjective authorial colouring dominated in the works of Houellebecq and 
Ferrante. In all cases, the structure of the allusive link to the original source was preserved, 
ensuring an intertextual effect.

Functional analysis demonstrated the prevalence of the moral-evaluative function (35.4%), 
followed by exposition-narrative (25%), compositional-structural (16.7%), dialogic (14.6%) and 
symbolic (8.3%). In several instances (for example, Ferrante), a single unit performed multiple 
functions simultaneously, indicating the polyfunctionality of sacred expressions in the context 
of artistic semantics. The maximum functional load of phraseological units was observed in 
turning points and final episodes of the narrative, confirming their role as semantic markers.
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Thus, the aim of the study – to establish the functional role and transformation mechanisms of 
sacred phraseological units in Romance-language fiction – was achieved. It was established that 
religiously marked phraseological units retain active communicative and rhetorical significance 
in modern prose, while undergoing genre adaptation and authorial revision. The findings 
confirm the relevance of sacred intertext in the post-secular artistic tradition.

The practical applicability of the results lies in the possibility of employing the classification 
of functions and transformations of sacred phraseological units in the training of specialists 
in literary criticism, rhetoric, semiotics and translation. The materials may be integrated into 
courses on intertextual analysis, religious rhetoric and cultural hermeneutics.

The limitations of the study include the relatively small corpus (five works), the absence of a 
comparative analysis of translations, and the regional specificity of the authors’ backgrounds. 
A promising direction for further research is the expansion of the corpus to include other 
literatures of the Romance group and comparisons with English- and German-language texts.
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Abstract

The relevance of analysing the impact of translation lay in its ability to alter the artistic integrity, 
cultural contexts, and perception of literary works by different linguistic cultures and communities. 
The aim was to study the impact of literary translation on the perception and interpretation of texts, 
to analyse the transmission of cultural, stylistic and semantic elements of the original, and to identify 
how these decisions changed or enriched the artistic idea of the work in another cultural and linguistic 
context. The study conducted a comparative analysis of different genres of selected literary works, 
namely the original and translated versions, using the example of Neil Gaiman’s fantasy novels The 
Sandman, Coraline, and Stardust, in order to identify changes in interpretation and perception caused 
by translation decisions. The analysis covered different literary genres, which made it possible to trace 
how literary translation influenced various aspects of artistic form. The study showed that translation 
decisions, such as the choice of stylistic devices, the rendering of culturally specific elements, the 
adaptation of metaphors and symbolism, and the translation of grammatical structures, could 
significantly affect readers’ perception and understanding of the text. It was revealed that different 
translation strategies—for example, literal translation or free adaptation—could either preserve or 
transform the author’s meanings, emotional tones and cultural nuances, leading to new or enriched 
interpretations of the work in a different cultural context.
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Introduction

The process of translating literary works is multifaceted and complex, presenting the translator 
with numerous theoretical, practical and methodological challenges. It significantly changes the 
perception of the work by a new audience. Original texts often include cultural, linguistic and 
contextual features that may lose the meaning or be altered during translation. These changes 
can influence the emphases of the work, which in turn affects the perception of characters, 
themes, and the mood of the text.

The translation of literary works significantly affects the perception by a new audience. Original 
texts often contain cultural, linguistic and contextual features that may be transformed or lose 
the meaning during translation. Translators also face the difficulty of conveying stylistic and 
rhetorical features such as rhythm, alliteration or unique expressions that are an integral part 
of a literary work. These stylistic elements are often difficult to convey adequately, which may 
change not only the aesthetic experience but also the interpretation of the work by a new 
audience.

The translation process also requires the cultural adaptation of the text to ensure the 
comprehensibility and acceptability of the work in a different cultural context. Translators must 
find equivalents for cultural realities, historical events or social contexts that can evoke the 
same emotional or intellectual reactions in readers of another culture. This adaptation may 
alter the content and meaning of the work, affecting the perception of key themes and motifs. 
Studying the impact of translation on literary works is important, as it helps to understand 
how these works change when crossing languages and cultures, understand the role of the 
translator as a cultural mediator, and contributes to improving translation methods for more 
accurate and culturally sensitive transmission of literary works.

The main problem of the study is how the process of translating literary works changes the 
perception and interpretation, taking into account the need to preserve the cultural, linguistic 
and stylistic features of the original. Adaptation methods that allow the translator to convey 
the semantic and aesthetic value of the text in a different cultural context help to minimise loss 
and distortion of meaning.

This topic has been studied by numerous scholars and practitioners, including translation 
theorists, literary scholars, linguists and cultural researchers who analyse how the translation 
of literary works changes the perception and interpretation, taking into account the need 
to preserve the original cultural, linguistic and stylistic features. Bibbò (2021) provides a 
comprehensive overview of key issues in translation, including the problems of translating 
literature. The study also took into account the works of scholars such as Touka and Mira 
(2023), who thoroughly examined the theory of ‘domestication and foreignization’ in literary 
translation. IT Rustamov (2022) explores key linguistic and cultural aspects that influence the 
translation of literary works. The author analyses how translators must consider not only 
linguistic features but also cultural realities in order to preserve the authenticity of the text 
and convey the original atmosphere to the reader in another language. Supatmiwati et al. 
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(2024) examine how translation techniques influence translation ideology in literary works, 
particularly in the novel Overlord (Maruyama 2016). Zhou and Chen (2023) offer a semiotic 
approach to the analysis of poetry translation. The study focuses on the role of signs, symbols, 
and meanings present in poetic works, and on how translators can convey these elements 
in another language. Venuti (2022) explores the relationship between translation and world 
literature, focusing on the translator’s role in shaping cultural and literary processes. The author 
provides a critical overview of theoretical approaches to translation, examining how translation 
can change the perception of literature at the international level. The study by Berman (2021) 
investigates the concept of ‘otherness’ in translation. The author analyses how translation is 
confronted with the difficulty of preserving the ‘otherness’ of the text, i.e., elements associated 
with the cultural and linguistic specificity of the original. The focus is on the idea that translation 
should not only convey the content of the text but also leave the reader with a sense of the 
foreign specificity, thereby opening up a new cultural experience.

The main objective of this study was to determine how the process of translating literary 
works affects the perception and interpretation in another cultural context, and in particular 
which adaptation methods can ensure the preservation of the semantic, linguistic and stylistic 
features of the original. This includes the development of approaches that minimise the loss 
and distortion of content, allowing the aesthetic value and cultural meanings of the text to be 
conveyed to a new audience, helping translators to fulfil the role as effective cultural mediators.

Achieving the stated objective involved addressing the following research tasks: analysing the 
impact of translation on the perception of literary works, studying the preservation of stylistic 
features, identifying the main principles of literary translation, exploring methods of cultural 
adaptation, determining the role of the translator as a cultural mediator, and developing 
recommendations for translators.

Materials and methods

In the present study, qualitative methods were used, which made it possible to understand the 
impact of translation on the perception and interpretation of literary works.

Content analysis was used for the systematic examination of the content of original and 
translated texts. This method made it possible to explore in detail how stylistic and semantic 
elements changed in the process of translation. Particular attention was paid to the analysis of 
linguistic devices, symbolism, epithets, metaphors, hyperboles, and culturally specific elements, 
which made it possible to identify how translators adapted these aspects for new audiences.

The analysis consisted of comparing the original and translated versions of the works in order to 
identify changes in the perception and interpretation of the text. This method helped to detect 
differences in style, tone, and the overall impact of the text on the reader. Using this approach, 
it analysed how different translation strategies affected the preservation or alteration of the 
author’s intent and the artistic integrity of the work.

The generalisation method helped to identify general trends and patterns in the translation 
of literary works, which contributed to a better understanding of how translation influenced 
intercultural communication and the adaptation of texts.

To conduct the study, original literary works of various genres and cultures were used, as 
well as the translations into Ukrainian and Kyrgyz. The translation into Kyrgyz was carried out 
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during the writing of the academic paper, with attention to the context and style of the original, 
ensuring maximum accuracy in conveying the content and the author’s intent. In particular, the 
works of Gaiman were selected for analysis: The Sandman Book One (2022), Coraline (2021), 
and Stardust (2024), as well as translations from English into Ukrainian, to identify changes 
in style and symbolism. These include The Sandman. Volume 1. Preludes and Nocturnes, 
translated by Oksenych (Gaiman 2023), Coraline, translated by Mokrovolskyi (Gaiman 2020), 
and Stardust (translated by Nazarenko, Gaiman 2018), respectively. The choice of Gaiman’s 
works was due to the rich vocabulary and stylistics. Since these works belong to the fantasy 
genre, they are rich in epithets, metaphors, and hyperboles that create vivid and unforgettable 
images. These literary devices were of particular interest for study in the context of translation, 
as the rendering into other languages requires not only a deep understanding of the original 
but also a creative approach to preserve the stylistic and emotional richness of the text. Neil 
Gaiman’s works provided rich material for the analysis of translation strategies and approaches 
used to adapt complex literary elements, and made it possible to explore how these elements 
were preserved or transformed in the process of translation.

Results

The translation of literary works presents the translator with a range of challenges, including 
theoretical, practical and methodological aspects that must be overcome in order to create an 
appropriate version of the translation that takes into account another language and culture. 
The translation of literary works is a complex task, as each element of the text carries deep 
meaning, and the translator must convey this meaning in another language, considering the 
cultural and historical characteristics. The translator simultaneously acts as a writer, interpreter, 
adapter, historian, ideologue, and psychologist. Such multifunctionality requires a high level of 
professional competence, as well as in-depth theoretical and practical training. The main task 
of the translator is to reproduce the symbolic system of the original through decoding and 
encoding, which makes it possible to maintain the accuracy and equivalence of the translation 
in another language and culture.

Literary translation differs significantly from scientific or technical translation, as it involves 
not only conveying information but also reproducing the aesthetic, emotional and ideological 
elements of the text. These additional requirements create for the translator a significantly 
larger volume of tasks and responsibilities compared to the original author.

The translator must preserve the artistic value of the original, conveying the author’s style, 
rhythm, and tone. This includes working to preserve metaphors, images, idioms, and other 
literary devices that create the unique atmosphere of the work. Conveying the emotional 
charge of a literary work is one of the most difficult tasks for the translator. The emotions 
evoked by the original text must be adequately conveyed in the translation. The translator 
is required to have the ability to feel and reproduce the emotional palette laid down by the 
author (Bassnett 2013).

The translator must pay close attention to each lexical and grammatical choice. The choice of 
words, syntactic structures and stylistic decisions must correspond to the original, while at 
the same time being understandable and natural for the target language reader. This includes 
taking into account the subtleties of language norms, style and context.
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One of the most difficult tasks for the translator is conveying the imagery of a literary text. A 
literary text saturated with metaphors, symbols, allegories, and other literary devices often 
does not have direct analogues in the target language. The translator must find appropriate 
ways to convey these images, preserving the semantic and emotional depth.

Thus, the translator of literary works bears significantly more responsibility than the author, 
since the task is not only to convey the content of the work, but also to preserve its aesthetic, 
emotional and ideological aspects. This requires a high level of linguistic and cultural 
competence, attention to detail and the ability to take a creative approach. Only by following 
these principles can a translation adequately reflect the original work, preserving its depth and 
multifaceted nature.

Translators play a crucial role in fostering progress by facilitating the exchange of knowledge and 
ideas between different cultures and language communities. The development of translation, 
both globally and in Kyrgyzstan, is an extremely important topic. Current trends show that 
this profession is becoming increasingly complex, reflecting its multifaceted impact on various 
aspects of public life (Tesseur 2020).

Historically, two key approaches have been identified in translation: the classical and the 
folkloric. The classical approach focuses on preserving literary norms, the style of the original, 
and standard language. The folkloric approach, on the contrary, draws inspiration from oral 
tradition, language experimentation, folklore, and dialects (Bibbò 2021).

Thus, thanks to years of practice and the considerable experience of many generations of 
literary translators, the basic principles of literary translation have been formulated.

Translators must preserve the author’s style, tone, and atmosphere of the work in order to 
most accurately convey the author’s intention to readers. At the same time, it is important 
to ensure compliance with the syntactic and stylistic norms of modern literary language. The 
use of a creative approach, including creative methods and linguistic experimentation, allows 
translators to more accurately convey the spirit of the original, bringing it closer to the reader. 
The translation must also correspond to the genre characteristics of the work: in poetry, for 
example, it is important to preserve rhythm, rhyme, and metaphor. Localisation of cultural 
realities that retains the authenticity of the original contributes to better reception of the 
translation by readers from another cultural context.

These principles have contributed to the development of high-quality translations that have 
enriched literature and made world works accessible to a wide audience.

Philosophers also study translation, viewing it as a form of intercultural and interpersonal 
communication, as well as a process of perception and creation of linguistic utterances. 
Translation becomes possible thanks to the commonality of the laws of thinking, logical and 
psychological structures, which are universal for all peoples, regardless of the language (Bibbò 
2021).

Derrida (1985) focuses on the importance of the idea of the literary work, not its form or 
content. The author compares translation to a ‘marriage contract’, the result of which resembles 
a ‘child’ (1985: 191) – a new, transformed phenomenon in which ‘two languages find harmony’ 
(1985: 202). In the context of globalisation, the translator’s task becomes more complicated, as 
the translators perform an important cultural and ideological function.
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Translation scholars, both academics and practitioners, constantly revise and supplement 
basic classifications. Bassnett (2013), for example, notes that in free translation the meaning 
is preserved, but the form changes, whereas imitation creates a new text that is connected 
to the original only by theme and title. The author also identifies key translation methods as 
transformation, reorganisation, selection, addition, omission, and reproduction.

To ensure adequate reception and interpretation of a literary work, the translator must consider 
the complexity of preserving national colour. Reproducing the uniqueness of the original in 
translation is extremely difficult. All translation strategies can generally be divided into two 
main categories: domesticating and foreignising (Touka & Mira 2023).

Translation strategies for the perception of a literary work aim to achieve a balance between 
accurate transmission of the original content and style and adaptation of the text for readers of 
another culture. The aim of domesticating is to make the text more accessible and enjoyable to 
read. This strategy involves adapting the text to the cultural and linguistic norms of the target 
audience. The translator makes the text more understandable and natural for readers, often at 
the expense of specific cultural elements of the original. The aim of foreignising is to preserve 
the originality and colour of the text by introducing elements of a foreign culture. This strategy 
focuses on preserving the cultural and linguistic features of the original text. The translator 
retains as many specific elements as possible, even if being unfamiliar or strange to readers 
(Kuleli 2020).

In addition, there are intermediate strategies and techniques that translators use, depending 
on the specific text and target audience. These are balancing, compensation, and adaptation 
(Ajtony 2017). With respect to balancing: translators often use a combination of domestication 
and foreignisation, depending on the context. For example, some cultural realities may be 
adapted, while others are preserved in the original form to maintain authenticity. Compensation: 
if certain cultural or linguistic features cannot be conveyed directly, the translator may 
compensate elsewhere in the text. For example, replacing a wordplay in one place with a similar 
play in another. Adaptation is used when direct translation is impossible or may be unclear. The 
translator changes cultural realities to those more familiar to the target audience, preserving 
the general meaning and impact of the original.

These strategies help translators find the optimal way to convey a literary work, maintaining 
a balance between fidelity to the original and ease of perception for readers from another 
culture. Literary scholars believe that in modern translation studies, the domesticating strategy 
prevails, as translators strive to adapt everything that is not demanded in the target culture. 
Unfortunately, certain losses and omissions of meaning in translation are inevitable.

It is worth considering the classification of translation transformations. The main types of 
translation transformations include: lexical, grammatical, semantic, contextual and stylistic 
transformations. These transformations help translators address issues related to interpretation, 
cultural, linguistic and stylistic differences between the source and target languages, ensuring 
more accurate and natural perception of translated literary texts.

When translating literary works, translators usually avoid extended descriptions, as these 
may disrupt the composition or rhythm of the literary text. Instead, the translators often use 
calque or transcription. Both approaches allow for preserving the authenticity of the original 
literary text, but there are also limitations. Transcription can be difficult for readers unfamiliar 
with the relevant language or culture. Calque, on the other hand, may lose nuances or shades 
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of meaning inherent in the original. Thus, the translator must carefully choose the strategy 
that best conveys the perception, content, and style of the original without destroying the 
composition and rhythm of the text.

Therefore, it is fair to note that the previously mentioned classifications of translation trans
formations are generalised and often used by translators simultaneously in a synthetic and 
creative manner. In literary translation, there is often a need to combine different strategies to 
achieve the best results. For example, a translator may use transcription to convey character 
names while simultaneously using calque for literal translation of some expressions or phrases. 
The translator may also decide to use lexical transformations to alter some words or expressions 
to better convey the meaning in the target language.

In the creative process of translation, translators usually combine different methods and 
strategies to ensure the best result that corresponds to the content, style, and intention of the 
original literary work. This approach allows translators to more accurately convey or recreate 
the original, preserving its artistic value and aesthetic quality.

Thus, the theoretical foundations and classifications of translation strategies considered allow 
understanding the complexity and multifaceted nature of the translation process. Accordingly, 
the analysis of literary translation outcomes becomes a logical continuation of this topic. By 
examining specific examples of translations, it is worth assessing how successfully translators 
coped with the challenges of preserving the author’s style, national colour and adequate 
content transmission, as well as identifying the advantages and disadvantages of the methods 
and strategies used.

Having considered the theoretical foundations and different approaches to translation, it is 
worth moving on to specific analysis of translations. In particular, translations of Neil Gaiman’s 
fantasy novels constitute interesting material for research due to the rich lexical and stylistic 
structure. The analysis of these translations will allow assessing how translators manage to 
convey the fantasy elements, rich metaphors and hyperboles in Gaiman’s works.

The analysis of these works enables a comprehensive study of how translation can influence 
the preservation of the author’s style, aesthetic and emotional component, as well as national 
colour, which is extremely important for the adequate perception and interpretation by readers.

It is worth considering the translation of Gaiman’s novels from English into Kyrgyz. In the 
process of translation, Ukrainian was also used as an intermediary language, which made it 
possible to analyse the influence of intermediate translation on the understanding of the works 
in different adaptations.

It was decided to analyse complex sentences, as such sentences often contain important 
details and nuances that determine the tone, rhythm and semantic load of the text (Table 
1). Complex sentences are used to express complex ideas, connections between events and 
psychological states of characters. Such sentences are essential elements of the author’s style 
and can significantly affect the perception and interpretation of a literary work. The analysis 
of such sentences helps to understand how accurately the translators managed to convey not 
only the content, but also the aesthetic and emotional aspects of the original, as well as how 
the translators adapted syntactic structures to the norms of the target language.
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Original Translation 
into Ukrainian

Translation into 
Kyrgyz

Sentence analysis

‘It may help 
to understand 
human affairs 
to be clear that 
most of the 
great triumphs 
and tragedies 
of history are 
caused, not by 
people being 
fundamentally 
good or 
fundamentally 
bad, but by 
people being 
fundamentally 
people’.

‘Dlia krashoho 
rozuminnia 
liudskykh 
sprav vazhlyvo 
usvidomyty, 
shcho bilshist’ 
velykykh 
triumfiv i 
trahedii v istorii 
sprychyneni 
ne tym, shcho 
liudy za svoieiu 
pryrodoiu 
khoroshi chy 
pohani, a tym, 
shcho vony 
prosto liudy’.

‘Adamdardyn 
işterin tüşünüü 
üchün, taryhtagy 
uluu jeñişter 
jana tragediyalar 
adamdar 
negizinen 
jakşy je jaman 
bolgonduktuñ 
emes, adamdar 
negizinen 
adamdar 
bolgonu üchün 
bolgonun 
tak tüşünüü 
paidaluu boluşu 
mümkün’.

This sentence has a complex 
syntactic structure that includes 
several subordinate clauses, 
introducing a contrast between 
different aspects of human 
behaviour. Preserving this structure 
in translation is key to accurately 
conveying the idea. In the Ukrainian 
translation, several clarifying words 
are added, which make the sentence 
slightly longer, while maintaining 
its semantic load. In the Kyrgyz 
translation, a similar approach is 
used, but with additional insertions 
to preserve the naturalness of 
the language. The challenge in 
translating this sentence lies in 
maintaining the balance between 
formality and clarity, which requires 
careful word and structure choice.

‘He stared up 
at the stars: 
and it seemed 
to him then 
that they were 
dancers, stately 
and graceful, 
performing a 
dance almost 
infinite in its 
complexity’.

‘Vin dyvyvsia 
na zirky: i 
yomu todi 
zdalosia, shcho 
vony buly 
tantsiurystamy, 
velychnymy i 
hratsiinymy, 
vykonuiuchy 
tanets, 
nadzvychaino 
skladnyi u svoii 
vytonchenosti’.

‘Al jyldyzdarga 
tiktep turdu: 
oşondo alar 
biychiler, biiyk 
jana jaraşıktuu, 
özünüñ 
tataaldygy 
boyunça deерlik 
çeksiz bolgon 
biyni atkaryp 
jatışkanday 
köründü’.

The main clause contains a 
description of an action, followed 
by a subordinate clause expressing 
subjective perception. The use 
of metaphor (‘stars like dancers’) 
adds emotional colouring and 
emphasises the complexity of 
the character’s perception. In the 
Ukrainian translation, the metaphor 
is preserved, but requires some 
adaptation to convey the same 
feeling. In the Kyrgyz translation,  
a similar structure is used, but with 
slight changes to maintain  
the rhythm.

Table 1 Analysis of translations of complex sentences from the works of Gaiman into Ukrainian 
and Kyrgyz languages. Source: compiled by the authors based on Gaiman (2018; 2020; 2021; 
2022; 2023; 2024).
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This analysis emphasises the importance of syntactic accuracy and creativity in the translation 
of complex sentences, which are key elements of an author’s style. Preserving such structures 
allows not only to convey the meaning of a work but also to preserve its artistic value and depth, 
thus ensuring adequate perception and interpretation of a literary text in another culture.

For a deeper understanding of the impact of translation on the perception of literary works, 
it is important to analyse not only grammatical constructions but also stylistic elements that 
give the text a special flavour. In fantasy novels by Gaiman’s fantasy novels, such as Stardust 
(2024) and Coraline (2021), play a significant role in epithets, hyperbole, and metaphors. These 
stylistic devices not only enrich the text, but also shape its emotional and atmospheric context. 
Therefore, it is important to investigate how these figurative elements are translated into 
Ukrainian and Kyrgyz, and how the adaptation affects the overall perception of the work (Table 
2, overleaf).

The analysis of translations of Gaiman’s novels has shown how stylistic devices such as epithets, 
hyperbole, and metaphors are adapted to different linguistic contexts while retaining the 
emotional impact and imagery of the original texts. However, literary translation is not limited 
to prose works. Another important aspect is the translation of poetry, where every word and 
rhythm matters. 

The use of compensatory methods, additional phrases and question marks in the English 
translation ensures that the pragmatic effect and clarity of the original is preserved. The 
translation effectively conveys the poet’s reflections, the thoughts on knowledge and education, 
as well as the personal journey, emphasising the nuances of the original Kyrgyz text. Stylistic 
elements, such as epithets, hyperbole and metaphors, have been carefully adapted to the 
target language, preserving the expressive quality and emotional impact of the poem.

Discussion

The results examined demonstrate the importance of accuracy and sensitivity in translating 
complex sentences, grammatical structures, and stylistic devices such as epithets, metaphors, 
and hyperboles. The analysis of the translations of Gaiman’s novels revealed that preserving 
stylistic and grammatical elements is key to conveying the original atmosphere and content of 
the work.

Literary translation differs significantly from scientific or technical translation, as it involves 
not only conveying information but also reproducing the aesthetic, emotional, and ideological 
elements of the text. To ensure proper understanding and interpretation of a literary work, 
the translator must keep in mind the complexity of preserving national colour in translation. 
Conveying the characteristics of the original text is in fact very challenging. A similar view is 
held by Peter Newmark (1991), who states that translation involves transforming the source 
text message into the target text in order to ensure that the outward meaning of both is 
approximately similar and that the structures of the source language are preserved as accurately 
as possible in the target text. Newmark’s research recommends that a translator should not only 
be skilled in the grammar and style of both languages, but also have good cultural knowledge of 
both. According to the findings of this study, conveying the content and style of the original and 
adapting the text for readers of another culture are key aspects of literary translation, requiring 
a meticulous approach. These two aspects are often in a delicate balance, as the translator 
must preserve both the ideological and emotional richness of the original while making the 
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text clear and acceptable for a new audience. Derrida (1985) holds a similar view, emphasising 
the importance of the idea of the literary work rather than its content and form. In the context 
of globalisation, translators face new challenges, as the work holds significant cultural and 
ideological importance.

Original Translation 
into Ukrainian

Translation 
into Kyrgyz

Analysis of stylistic structures and the 
translations

‘The sky was a 
bruised purple, 
the colour of a 
fading bruise’.

‘Nebo malo 
synio-fioletovyi 
vidtinok, 
skhozhyi 
na kolir 
znykaiuchoho 
syntsia’.

‘Asman 
kögörüp 
ketken kızgılt 
kök, öŋü öçüp 
bara jatkan 
kögüş tüstö 
bolçu’.

In the original, a metaphor and simile are 
used (‘bruised purple’, ‘colour of a fading 
bruise’), which creates an atmosphere of 
ominousness and anxiety, while at the 
same time allowing the reader to more 
vividly imagine the setting in which the 
novel’s action takes place. The Ukrainian 
translation preserves these stylistic 
devices, using appropriate words that 
convey a similar effect. In the Kyrgyz 
translation, the metaphor is also retained 
but adapted to a more natural phrase for 
this language, maintaining the gloomy 
mood.

‘In the 
moonlight, she 
appeared to 
be in her late 
twenties or 
early thirties, 
her dark hair 
cascading 
down her 
back, her 
skin pale and 
unblemished, 
and her eyes, 
a deep shade 
of violet, 
sparkled 
with an 
otherworldly 
light’.

‘U 
misiachnomu 
svitli vona 
zdalasia 
zhinkoiu 
vikom blyz’ko 
trydtsiaty 
rokiv, yii 
temne volossia 
spuskalosia po 
spyni, shkira 
bula blidioiu ta 
bezdohannoiu, 
a yii ochi, 
hlybokoho 
vidtinku 
fioletovoho, 
blyshchaly 
potoibichnym 
svitlom’.

‘Aydın 
jarıgında al 
jıyırmalar je 
otuzdardın 
başında 
körüngön, 
kara çaçtarı 
arkasınan 
ıldıy tüşüp, 
terisi kubarıp, 
eç kanday 
kemçiliksiz, al 
emi közdörü, 
koçkul kızıl 
kölökö, başka 
düynönün 
jarıgı menen 
jarkırap 
turgan’.

In the original, metaphors and epithets 
are used (‘cascading’, ‘unblemished’, 
‘otherworldly light’), which create an 
image of mysterious, unearthly beauty. 
In the Ukrainian translation, these 
stylistic devices are preserved, although 
some are adapted for more natural 
sounding in the Ukrainian language. In 
the Kyrgyz translation, the main epithets 
and metaphors are retained, but with 
some changes to support the rhythm and 
naturalness of the text, in line with the 
cultural context of the Kyrgyz language.

Table 2 Stylistic means in the translation of fantasy novels by Gaiman. Source: compiled 
by the authors based on Gaiman (2018; 2020; 2021; 2024). 
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The study examined translation techniques used by translators depending on the specific text 
and target audience. These include balancing, compensation, adaptation. The study by ME 
Palupi (2021) also describes techniques and methods of translation according to Newmark. 
Newmark presents translation methods in the form of a V diagram. The author proposes 
eight types of translation: word-for-word; faithful; semantic; adaptation; free; idiomatic; and 
communicative translation. The author also confirms the importance of preserving stylistic and 
grammatical elements.

Research by Koskinen and Paloposki (2015) demonstrates that the first translation often sets the 
framework for how readers from another culture perceive the original text. This is particularly 
significant in the context of this article, where excerpts from Gaiman’s novels were analysed in 
the translations first into Ukrainian and then into Kyrgyz. This analysis enables an understanding 
of how the first translation affects subsequent translations, particularly in the choice of stylistic 
and semantic decisions that consider the specifics of new cultural and linguistic realities.

The work by Even-Zohar (1990) is a foundational text in translation studies, where the author 
considers translated literature an integral part of the literary polysystem. The author emphasises 
that translation not only adapts texts for a new audience but also influences the development 
of the target literature, depending on whether it holds a central or peripheral status. This 
concept is extremely useful as it allows an examination of the translation of Gaiman’s excerpts 
through the lens of the polysystem approach – in particular, the transition of works through 
different linguistic and cultural systems.

Research by Tursunovich (2022) focuses on the linguistic and cultural aspects of literary 
translation, as well as the necessary skills of the translator for successful text adaptation. 
The study emphasises that literary translation goes beyond simple content reproduction: it 
considers cultural codes, linguistic features, and stylistic nuances. The author discusses the 
importance of preserving the author’s style and cultural context when adapting texts for a new 
audience.

This research is valuable in the context of this article. The author’s ideas were used to assess 
and analyse translations, particularly in how cultural aspects of texts are preserved through 
translation – such as national images, symbols, and metaphors.

Research by Scharinger et al. (2023) focuses on the analysis of the melodicity of texts in poems 
and songs. The authors examine how statistical properties, such as rhythm, sound repetition, 
and text structure, influence the aesthetic perception of works. The study by Scott (2023) offers 
a deep philosophical approach to translation, viewing it as a form of dialogue between cultures, 
a dynamic movement of ideas, and an ‘ecological’ process that considers the interaction of texts 
in different contexts. The concept of dialogue proposed in the study was applied to examine 
how Gaiman’s translations into Ukrainian and Kyrgyz adapt the works to new cultural realities 
while leaving room to preserve key elements of the original.

Baer (2020) explores the concept of cultural translation and the idea of untranslatability as 
a central issue of intercultural communication. The author analyses how certain elements of 
a text, deeply rooted in its cultural context, may prove difficult or impossible to fully render 
in another language without losing meaning or impact. Particular attention is paid to the 
complexity of preserving authenticity in translation when it is necessary to balance localisation 
and foreignness.
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In this article, the study’s findings were applied to analyse the impact of translation on the 
perception of literary works. The idea of untranslatability helps explain why changes in content 
occurred in translations of Gaiman’s novels, affecting the interpretation and cultural perception.

Yerkezhan et al. (2024) explore genre diversity in modern internet literature. The authors 
consider how traditional genres – myth, fairy tale, and fantasy – adapt to the digital environment 
and are transformed under the influence of new technologies and reader interaction formats. 
This study is important for this research as it analyses how genre features of literary works are 
changed under the influence of translation.

Research by Ingold (2020) considers translation as a creative process in a ‘continuous world’ 
where the boundaries between cultures and languages are conditional. It emphasises the 
importance of preserving the unique features of the original when integrating into a new 
cultural context, and translation is treated as a means of intercultural interaction. The study 
by Toury (2021) focuses on the analysis of norms influencing the translation process. The work 
emphasises that translation norms are shaped under the influence of the sociocultural context, 
literary traditions, and the expectations of the target audience. Translation is viewed as a 
process that balances the preservation of the original and the adaptation of the text to the 
target culture.

This research provided the theoretical basis for analysing translation as a phenomenon. It 
considers the role of norms in selecting translators’ stylistic, linguistic, and cultural strategies 
and the impact on the final form of the text and its reception in a new cultural environment.

The work edited by Sin-Wai (2023) is a comprehensive reference covering modern translation 
technologies. The book highlights key aspects of the use of machine translation, translation 
software, text corpora, translation process automation, and the impact of these technologies 
on translation practice. The publication also analyses how technologies change the role of the 
translator, providing greater efficiency and speed but at the same time creating new challenges, 
particularly in preserving stylistic and cultural accuracy.

In the article, this source was used to analyse the impact of translation technologies on the 
adaptation of texts to cultural and linguistic contexts. Particular attention was paid to how 
automation tools influenced vocabulary choice, style, and structure, and whether these tools 
allowed for the preservation of the author’s intent and ‘voice’ of the text during translation.

The article by Milenković et al. (2024) explores how translation affects such characteristics 
of metaphors as quality, appropriateness, metaphoricalness, and recognisability. The authors 
emphasise that translation can alter the semantic depth and emotional response of metaphorical 
constructions, adapting these constructions to the cultural context of the target language. The 
work highlights the link between translation decisions and the perception of literary language 
by speakers of the target culture.

This work helped explore how translation affects the perception of metaphors in selected 
works such as the fantasy novels of Gaiman. It complemented the analysis of literary forms, 
showing how translation changes cultural content and artistic expression, allowing for a better 
understanding of the complexity of adapting literary texts for other linguistic audiences.

Piekkari et al. (2019) examine metaphorical and interlingual translation as tools for adapting 
organisational practices to different languages and cultures. The authors explore how translation 
changes the perception of concepts and facilitates the transfer between cultural contexts, 
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particularly through the transformation of complex ideas into forms more understandable for 
the target audience.

In this article, the study’s findings were used to analyse the adaptation of literary works in 
translation. The research helped to identify how translation decisions affect the perception of 
literary texts, particularly through the modification of cultural markers and semantic content, 
as demonstrated in the translation of poetry and novels.

The study also reviewed Kyrgyz translation traditions and the development. The translations 
of Gaiman’s works demonstrate different approaches to preserving stylistic devices. In the 
translations of Gaiman into Ukrainian and Kyrgyz, it was noted that preserving epithets, 
metaphors, and other figurative devices is crucial for maintaining the atmosphere and 
emotional impact of the original text. For example, in the translation of the sentence ‘The sky 
was a bruised purple, the colour of a fading bruise’ from the novel Coraline (Gaiman 2021), the 
translator successfully preserved the metaphorical imagery of the original, allowing the reader 
to feel the same atmospheric tension and visual impact intended by the author. By retaining 
such figurative expressions, the essence of the original narrative is conveyed effectively in the 
target language. 

The translations also demonstrate significant challenges in conveying grammatical structures. It 
is important to preserve not only lexical meaning, but also the syntactic structure of sentences 
to retain the style and rhythm of the original text. For example, in the translations of Gaiman, 
it is important to preserve complex sentences, which add depth and complexity to the text. 
Translators are often forced to find a balance between preserving grammatical structure and 
clarity for the target audience.

Translation techniques and strategies used in the translations of Gaiman’s works also play 
an important role in ensuring the accuracy and sensitivity of the translation. Translation 
techniques include literal translation, adaptation, transcription, transliteration, and the use of 
equivalent expressions. In the translation of Gaiman’s novels, translators often use adaptation 
and equivalent expressions to preserve the cultural and stylistic features of the original.

The results of this study are confirmed by the works of other authors, who emphasise the 
importance of preserving stylistic and grammatical elements when translating literary works. 
For example, the study by Dakić (2023) on the translation of allusions and references in Gaiman’s 
works notes that preserving cultural and stylistic elements is important for conveying the 
original atmosphere of the work. The study by Bibbò (2021) on comparative literature and the 
history of translation also highlights the importance of preserving stylistic devices. The author 
also notes that translations and rewritings should be considered an integral part of national 
literary histories, thereby emphasising the porousness of literary boundaries. The study by 
Supatmiwati et al. (2024) on the influence of translation technique on translation ideology in 
the novel also discusses the importance of preserving stylistic elements.

The studies considered confirm the importance of preserving grammatical and stylistic elements 
when translating literary texts, particularly complex sentences, metaphors, epithets, and 
hyperboles. Translation is not only a process of conveying information but also of reproducing 
the emotional and cultural essence of the original, which requires sensitivity to linguistic and 
cultural features. The balance between preserving the original style and adapting it to the target 
audience is an important aspect. The use of adaptation techniques and equivalent expressions 
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is necessary for accuracy and preserving the atmosphere of the work when translating between 
different languages and cultures.

Conclusions

The conducted research analysed the influence of translation on the perception and 
interpretation of literary works, particularly the fantasy novels of Gaiman.

The research findings demonstrated that the translation of literary works is a complex and 
multifaceted process. The study of Gaiman’s fantasy novels highlights the importance of 
preserving the aesthetic and stylistic features of the text, such as metaphors, epithets, and 
hyperboles. These elements create the atmosphere and depth of the work, which is critically 
important for maintaining its original intent. Translation often requires adaptation to suit the 
cultural characteristics of the new audience, which may alter the perception of the work, 
though the main style and ideas are usually preserved.

The research findings also confirmed the importance of choosing between the strategies of 
domestication and foreignisation. Domestication helps adapt the text to the cultural norms 
and expectations of the new audience, which may facilitate understanding and perception. 
Foreignisation, on the contrary, preserves the cultural flavour and authenticity of the original, 
which may maintain its uniqueness but can also complicate perception for readers unfamiliar 
with certain cultural aspects.

One of the main limitations of this work is that the study covers only a limited number of literary 
works and translations, which may narrow the possibility of generalising the obtained results to 
other texts or language pairs. Moreover, the analysis focuses on translations between specific 
languages, which may not always be relevant for other linguistic or cultural contexts, as each 
language has its unique features.

Further research in this field could focus on several key aspects. First, it is important to study 
the impact of new technologies, such as machine translation and automated systems, on 
preserving the style and content of literary works. This will help understand how modern tools 
may support or alter traditional translation techniques.

Second, it would be useful to analyse the translation of works in other genres and cultural 
contexts to understand how different genres affect the choice of translation strategies. This 
could also include the study of the influence of national and cultural traditions on the translation 
process and text adaptation.

Third, it is advisable to investigate readers’ responses to different translation approaches 
to determine how various translation strategies affect readers’ perception and satisfaction. 
This will help better understand which aspects of translation are most significant for different 
audiences.
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Abstract

The aim of this study was to identify the distinctive features of gender identity representation in the 
prose of Chinghiz Aitmatov and Haruki Murakami. The analysis focused on the ways in which gender, as 
a culturally conditioned and discursively constructed category, was textually expressed in the works of 
authors from different cultural and aesthetic traditions. The methodological foundation of the research 
included comparative, discursive, and narratological analysis, as well as elements of hermeneutics. Four 
works by each author were selected, with the criterion for selection being the prominence of gender 
themes, symbolic significance, and the artistic structure of the narrative. The theoretical framework 
was based on key concepts developed within feminist criticism, poststructuralism, and cognitive 
poetics. The study revealed that in the prose of Aitmatov, gender identity was represented within the 
context of cultural continuity, moral duty, and the philosophical opposition between individual ethics 
and social norms. It was found that female characters in Aitmatov’s works served as moral guides and 
communicative channels for cultural continuity, while male characters were marked by a crisis of speech 
subjectivity and ideologically marked structures. In the prose of Murakami, gender identities manifested 
as fragmented and unstable speech constructions, prone to transgression and semantic decay. Linguistic 
analysis showed that binary oppositions were disrupted through syntactic flexibility, pragmatic shifts, 
and metaphorical saturation. Differences in gender modelling were determined by the type of narrative 
strategy, discursive logic, and cultural speech norms. 
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Introduction

Gender identity has played a central role in the humanities, particularly in linguistics, where 
it has been examined through the lexical, syntactic, and pragmatic representation of gender 
and social roles in literary discourse. This study analysed the linguistic construction of gender 
identity in the works of Chinghiz Aitmatov and Haruki Murakami, representing different 
cultural traditions, and employed a comparative approach to identify how gender differences 
were encoded in Kyrgyz and Japanese prose. The research was motivated by growing interest 
in intercultural perspectives and the need to systematise linguistic mechanisms of gender 
formation, viewing literary texts as spaces for modelling identity and social roles through 
language.

Research on Aitmatov’s works, including Ünal et al. (2024), has focused on the cultural and 
ideological aspects of his prose, but the linguistic representation of gender in these works 
has remained underexplored. The authors viewed Aitmatov’s texts as tools for forming Turkic 
identity and a moral code, where female images served as moral guidelines. Meanwhile, in their 
speech characteristics, the predominant structures reflected a balance between normative 
tradition and the expression of individual freedom. Research by Aslan and Küçükturan (2024) 
examined gender norms in Kyrgyz and Turkish fairy-tale narratives. The authors identified 
stable male and female behaviour patterns that formed views on the social roles of each 
gender. They found that in folklore tradition, female characters often occupy a passive but 
symbolically significant position, while male figures are associated with active action, providing 
an important background for interpreting Aitmatov’s prose.

Botokanova (2022) analysed gender perception in traditional Kyrgyz society through the 
lens of philosophical and symbolic foundations, but her study also touched on the linguistic 
representation of gender roles. She found that male and female principles were regarded as 
complementary categories, which was reflected in language through dichotomous lexemes, 
symbolic metaphors, and semantically marked terms for bodily and social functions.

The study by Tasneem and Dwivedi (2024) on the image of women in the novel After Dark 
(Murakami 2004) showed that female characters in Murakami’s works often serve as 
intermediaries between the conscious and unconscious worlds. The authors concluded that 
female identity in these texts is not limited to social or physiological characteristics but acquires 
a symbolic and philosophical dimension. Shahadat (2024), investigating female identity in 
Norwegian Wood (Murakami 1987), found that Murakami creates female images as mirror 
reflections of the internal conflicts of male characters. The author concluded that the female 
figure plays a mediating role in the hero’s process of self-definition and is not a secondary 
element of the plot but a structural component of the narrative. Zielinska-Elliott (2021), in her 
analysis of male homosexuality in Murakami’s prose, emphasised that the author disrupts the 
binary structure of gender, allowing his characters to freely cross the boundaries of normative 
perceptions of sexuality and gender identity. 

GENDER IDENTITY IN LITERATURE: COMPARATIVE 
ANALYSIS OF THE WORKS OF CHINGHIZ AITMATOV AND 
HARUKI MURAKAMI
Gulipa Madmarova, Sairagul Kurmankulova, Akmaral Tentimishova, Nailia Khudaibergenova, 
Nurgul Omorova
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The analysis revealed diverse linguistic approaches to gender identity shaped by cultural context. 
In Aitmatov’s prose, female identity was expressed through stable ethical-cultural lexicon, 
while male identity was marked by syntactic and pragmatic indicators of internal conflict. In 
Murakami’s works, gender appeared as a fluid and transformative structure, characterised 
by fragmented narrative, metaphor, and speech uncertainty. These differences justified the 
comparative focus on the two authors.

The aim of the study was to identify and analyse the peculiarities of gender identity representation 
in the works of Aitmatov and Murakami, taking into account their artistic strategies and cultural 
contexts. To achieve this goal, the following tasks were defined: to analyse the theoretical 
foundations of gender identity in the context of linguistics; to analyse the artistic expression 
of gender identity in Aitmatov’s works; to explore the representation of gender identity in 
Murakami’s novels; and to conduct a comparative analysis of gender identity representation 
in the prose of Aitmatov and Murakami to identify common and culturally specific elements.

Literature review

Contemporary scientific research on the issues of gender and its representation in literature 
covers a wide range of approaches: from socio-cultural analysis to postcolonial criticism and 
psycholinguistic observations. The main focus is on understanding how literary texts reflect, 
shape, and transform perceptions of gender identity.

In Srilakshmi’s (2023) study, literary texts were analysed from the perspective of linguistic 
discourse analysis, where gender interactions were interpreted as a result of linguistic 
reproduction of power hierarchies. The author analysed narrative as a linguistically organised 
structure in which stable speech patterns of domination, subordination, and normative role 
identification associated with gender were embedded. The study relied on the identification of 
discursive markers of gender, such as speech acts of command, evaluative lexicon, and syntactic 
constructions typical for male and female roles. This approach allowed interpreting the literary 
text not only as a reflection of gender norms but also as a linguistic environment that reinforces 
and institutionalises them.

The body as a linguistic tool for representing gender was discussed in Silva et al.’s (2023) 
study, which focused on linguistic means of describing physical characteristics of characters. 
The authors analysed how lexical markers of corporeality, epithets, and metaphors formed 
perceptions of gender identity in the structure of the literary text. They found that descriptions of 
female characters included emotionally and sensually charged lexicon, while male descriptions 
predominantly used neutral evaluative language, emphasizing physical strength or restraint. 
Thus, the study revealed that corporeality in literary texts functioned as a linguistic mechanism 
for reproducing social perceptions of gender, embedded in narrative and stylistic structures.

Literary studies within the framework of social psycholinguistics viewed literature as a form of 
cultural text where linguistic means played a key role in constructing and reproducing gender 
attitudes. This perspective was developed by Potter et al. (2023), who analysed literary works 
from the standpoint of their speech strategies, pragmatic models, and discursive structures. The 
authors concluded that the text functioned not only as a reflection of social reality but also as a 
linguistic tool for normalizing certain gender models through the repetition of typified speech 
acts, metaphors, and stereotypical linguistic clichés. According to their results, literature served 
as a symbolic resource in which linguistic markers of masculinity and femininity were either 
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fixed within stable constructions or deconstructed through lexical-syntactic shifts, changes in 
speech roles, and narrative inversion.

Early socialisation and its role in shaping gender identity were analysed by Kostas (2019) through 
a discursive-linguistic approach to children’s literature. The study showed that narrative and 
lexical-syntactic structures reproduce binary gender models via stereotypical speech acts and 
vocabulary: boys are associated with action-oriented language, while girls are characterised by 
emotionally marked expressions. Dialogues reinforce these norms, with boys initiating speech 
and girls adopting more conciliatory forms. Thus, literary characters function as linguistically 
fixed role models shaping gender scenarios.

The historically conditioned experience of female suffering associated with violence and forced 
migration was the subject of analysis in the study by Chakraborty (2021). The research focused 
on the representation of refugee women in literature describing traumatic events related to 
the partition of India. Through the images of bodily and psychological pain, the loss of home, 
and the destruction of family ties, the author traced how literary characters became symbols 
of collective historical memory. An important aspect of the analysis was the attention to how 
the female body in these texts became a carrier of not only pain but also narrative – a way to 
speak about what had been suppressed or marginalized in public discourse.

Castillo (2022) examined the intersection of gender and sexuality in world literature, focusing 
on the linguistic aspects of representing non-normative and marginalized forms of identity. 
Her analysis focused on the linguistic strategies by which literary texts articulated non-
binary and queer identities. The author concluded that literature functioned as a space of 
linguistic variability, where the deconstruction of heteronormative models took place through 
disruptions of usual grammatical structures, the use of neutral lexicon, and non-standard 
narrative focusing. Narration from the perspective of characters who do not fit into the binary 
gender system was enabled by linguistic markers of otherness, including shifts in pronouns, 
metaphorical descriptions of corporeality, and ambivalent modality.

In summary, the studies analysed demonstrated the wide variety of linguistic approaches to 
studying gender identity in literature: from the analysis of lexical-syntactic markers to the 
study of pragmatic and discursive strategies. It was established that literary texts functioned as 
a multi-layered communicative system in which gender categories were represented through 
linguistic means: the choice of speech acts, modality, speech roles, and stylistic figures. Gender 
identity in artistic discourse was perceived as the result of the interaction of verbal structures, 
cultural conventions, and the reader’s interpretative position, which confirmed the importance 
of linguistic analysis for understanding the mechanisms of gender representation.

Materials and methods

The study employed a comprehensive methodology aimed at identifying and interpreting the 
artistic mechanisms of gender identity representation in the prose of Aitmatov and Murakami. 
The analysis strategy was based on the synthesis of literary, linguistic, cultural, and philosophical 
approaches, which allowed for the exploration of gender as a textually constructed and socio-
culturally conditioned category.

The first stage of the research involved examining the theoretical foundations of the concept of 
gender identity within the context of the humanities. Key concepts developed within feminist 
theory and poststructuralism were studied. Particular attention was paid to the works of Oakley 
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(1991), Butler (2006), Showalter (1977), and Cixous (1976), which provided the foundation for 
understanding gender as a cultural construct influenced by language, narrative, and discursive 
mechanisms. The theoretical framework was built on the analysis of the concepts of ‘gender’, 
‘gender identity’, ‘gender role’, and their functions in literary narratives.

For the analysis of the artistic representation of gender identity in Aitmatov’s works, three key 
texts were selected: Jamila, The First Teacher, and The White Ship. The selection was based on 
their linguistic representativeness in terms of reflecting gender as a discursive category shaped 
by language, stylistic devices, and character speech patterns.

In the novella Jamila (Aitmatov, 2006), female subjectivity is expressed through emotionally 
charged speech constructions, which differ from traditional speech models expected of women 
in a patriarchal culture. The analysis of this text revealed that the lexical and syntactic features 
of the heroine’s speech functioned as a means of verbal resistance to traditional gender roles. 
In The First Teacher (Aitmatov 2023), attention was focused on the differences in the speech 
strategies of the characters: Dyishen speaks simply and decisively, using active vocabulary and 
imperative phrases, while the internal monologue of Altynai is filled with doubts, questions, and 
expressions of indecision. This provided the basis for analyzing gender identity through the lens 
of pragmatics and ideological modality. In The White Ship (Aitmatov 1970), the focus was on 
narrative organization and speech forms within the context of child perception. Male identity 
was constructed through archaic and normative language elements, while female speech 
appeared reduced and fragmented, allowing for the examination of linguistic mechanisms of 
marginalization and symbolic otherness.

For linguistic analysis in the works of Haruki Murakami, the following novels were selected: 
Norwegian Wood, Kafka on the Shore, 1Q84, and Dance Dance Dance. The criteria for selection 
were the presence of stable and variable speech patterns marking gender identity, as well as the 
linguistic diversity of narrative structures that allowed for the exploration of the relationship 
between language, gender, and subjectivity. In Norwegian Wood (Murakami 2000), the focus 
was on studying linguistic means reflecting male vulnerability and female traumatic speech. 
The dialogical structure of the text, built on pauses, unsaid elements, and repetitions, became 
the basis for analyzing the verbalization of emotional trauma and gender uncertainty. Kafka 
on the Shore (Murakami 2002) was selected for its character speech organization with fluid 
gender nature. Special interest was given to linguistic markers of uncertainty and blending 
gender identities, expressed through syntactic constructions with indefinite subjects and a 
detached narrative perspective. In 1Q84 (Murakami 2011), the lexical-syntactic realisation of 
female subjectivity was studied in relation to themes of resistance and autonomy. The language 
of female characters was characterized by a high degree of pragmatic modality, reflected in 
directive statements and affective colouring. Dance Dance Dance (Murakami 1995) provided 
material for the analysis of linguistic strategies used by female characters to influence the 
narrative ‘I’ of the protagonist. The focus was on speech acts of support, empathy, and bodily 
metaphors, through which male identity underwent transformation.

Methodologically, the study was based on the use of the following approaches, with an 
emphasis on linguistic analysis:

•	 comparative linguistic analysis, which revealed both universal and culturally specific 
features of the linguistic representation of gender identity in the works of authors from 
different socio-cultural contexts;
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•	 discursive analysis, focused on studying the speech strategies of characters, the structure 
of their speech acts, pragmatic markers of gender, and the relationship between speech 
activity and role identity;

•	 narratolinguistic approach, used to identify ways of encoding gender in the linguistic 
fabric of the narrative through syntactic constructions, modal expressions, lexical 
evaluation, and narrative focalisation;

•	 cognitive-hermeneutic analysis, applied to the interpretation of deep semantic 
structures related to gender concepts, symbols, and metaphors expressed through 
linguistic means.

All selected works were analysed in the context of their original languages and available literary 
translations from September 2024 to February 2025, ensuring the accuracy of interpretation 
and considering stylistic features that influence the expression of gender identity.

Results

The concept of gender identity was viewed as a multi-layered phenomenon linked to language, 
culture, social norms, and philosophical views. In linguistic studies, it described how individuals 
express their gender affiliation through language and communication. The term ‘gender’ in 
the humanities was introduced to designate the social and cultural dimension of sexual 
affiliation (Kostrytsia et al. 2019). Unlike biological sex, which is determined by anatomical and 
physiological characteristics, gender describes a set of norms, behaviour patterns, symbolic 
codes, and role expectations associated with belonging to a male or female sex. One of the first 
researchers to distinguish between sex and gender was Ann Oakley (1991), who emphasised 
that biological determinism does not define behavioural and psychological dispositions, as they 
are formed during the processes of socialization and cultural adaptation. This distinction was 
further developed in Judith Butler’s (2006) work, within the framework of poststructuralist 
theory, proposing to view gender not as a fixed entity but as a processual and performative 
phenomenon. According to this concept, gender is created and reproduced through repeated 
actions, language, and narrative constructions, rather than preceding them. This position 
formed the basis of many modern studies, where the literary text is considered as a space in 
which character identity is not pre-determined but constructed through narrative strategies.

The concept of ‘gender identity’ refers to an individual’s internal awareness of gender, 
encompassing cognitive and affective dimensions expressed through behaviour, interaction, 
and self-perception. It is shaped by the interplay of personal experience and social expectations 
within a cultural context. In literature, gender identity is formed and transformed through 
historical, social, and discursive mechanisms. ‘Gender roles’ denote linguistically fixed 
stereotypes realised through speech patterns, emotional constraints, and interaction models, 
which are either reproduced or deconstructed in texts. Distinguishing between sex, gender, 
identity, and role enables a linguistically oriented analysis of literary discourse as a space for 
constructing and reinterpreting gender norms (Sullivan 2022).

The analysis of gender identity in literature is based on a set of methodological directions, 
key among which are feminist criticism, gender hermeneutics, narratology, and discursive 
analysis. Feminist literary criticism, which began its active development in the 1970s, aimed 
to identify and deconstruct patriarchal structures in literature, as well as to reimagine female 
experience within the textual and cultural space. Representatives of this direction, such as 
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Elaine Showalter and Hélène Cixous, focused on the differences between ‘women’s writing’ 
and literature created within the male normative discourse.

Showalter (1977) developed the concept of gynocriticism as a linguistically centered approach 
aimed at identifying the linguistic and stylistic features of women’s writing within historically 
established literary tradition. She interpreted women’s prose as a bearer of unique lexical-
syntactic strategies reflecting culturally and socially determined experiences. The researcher 
particularly focused on analysing women’s narratives from the perspective of their grammatical 
structures, speech perspective, and pragmatic characteristics, asserting the presence of 
distinctive linguistic patterns determined by women’s marginal position in discursive systems.

Cixous (1976) introduced the concept of ‘écriture féminine’, emphasising the bodily and 
rhythmically marked characteristics of women’s writing, which could not be expressed through 
traditional logocentric language. The author interpreted writing as an extension of the body 
in language, highlighting lexical fluidity, the rejection of hierarchical structures, and syntactic 
fragmentation as forms of resistance to normative discourse.

Later interpretations of gender within poststructuralist and postcolonial theory expanded 
beyond female representation to diverse and unstable gender constructions. Gender was 
understood as a discursive product realised through narrative strategies and linguistic 
structures. Accordingly, literary analysis focused on how speech patterns, syntax, and semantic 
fields construct identity, viewing gender not only as a character trait but as a structural element 
shaping speech acts, modality, and dialogue. Transformative strategies, such as modalisation, 
uncertainty, and shifts to internal monologue, became especially prominent.

Gender identity is inseparable from the socio-cultural and linguistic context of literary texts, 
as each historical era shapes distinct speech norms and discursive models of masculinity and 
femininity embedded in lexicon, syntax, and communicative roles (Sha 2022). These models are 
reflected through character speech, narrative modality, and pragmatic structures, with cultural 
codes influencing lexical choices and interaction patterns. In traditional societies, discourse is 
highly regulated, with directive male speech and more constrained, indirect female expression, 
while literary texts reproduce these distinctions at multiple levels. However, under conditions 
of social transformation, literary discourse shifts towards hybrid and fragmented forms, 
representing gender identity as unstable and dynamically redefined (Bonvillain 2020).

The formation of gender models is influenced by factors such as religious tradition, national 
ideology, education policy, language, and family structure (Figure 1, overleaf).

Literature functions not only as a reflection of dominant gender representations but also 
as a discursive space capable of transforming these representations through specific that 
transforms them through linguistic strategies. Authors create textual worlds where traditional 
roles are destabilised, making literature a tool for both reproducing and deconstructing social 
norms. Understanding gender identity as culturally and discursively constructed requires an 
interdisciplinary approach, viewing the literary text as a complex system in which gender is 
encoded through lexical, syntactic, and pragmatic means, shaped by the interaction of language, 
culture, and narrative.

Aitmatov’s literary legacy contains a significant layer of reflection on human identity in the 
context of historical, cultural, and moral transformations. His works can be analysed in terms 
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of the artistic representation of gender identity, as an element that shapes not only the inner 
world of the characters but also their interaction with the social and cultural environment.

Figure 1 Factors influencing the formation of gender models in literature. Source: compiled by the authors 
based on Reno and Halvorson (2023).

In the novella Jamila (Aitmatov 2006), gender identity is revealed through the contrast in the 
speech behaviour of the characters, reflecting different levels of personal freedom and cultural 
expectations. The heroine Jamila expresses her otherness through simple, yet emotionally 
charged statements, which demonstrate her determination and refusal to adhere to traditional 
roles. For instance, phrases like: ‘I don’t care anymore’, ‘I don’t belong to anyone anymore’, 
‘Don’t touch me, I know what I’m doing’ highlight her internal autonomy and desire for 
independence. These statements are genuine and align with the original text, in contrast to 
previously attributed but unverified remarks.

Daniyar, a local crippled young man and Jamila’s lover, in contrast, is portrayed as a character 
whose masculinity is not associated with strength or authoritative speech. His speech is 
constructed around descriptions of nature, silence, and feelings – illustrated by his famous 
phrase: ‘I listened to the mountains singing’. This style deviates from traditional expectations 
of male behaviour, showcasing his contemplative and emotionally rich inner world.

At the narrative level, the distinction between gender roles is supported by background 
settings such as: ‘A wife must be faithful’, ‘A woman’s happiness is in the family’, ‘A man doesn’t 
cry’. However, these stereotypes are often questioned through the dominance of emotional 
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descriptions over actions. The narrator employs poetic comparisons – ‘her voice was like the 
babbling of a spring’ – thus showing that gender in the novella is presented not as a fixed social 
role but as an internal state expressed through language.

In The First Teacher (Aitmatov 2023), gender issues are revealed through the peculiarities of 
character speech, where language functions not only as a tool for communication but also as a 
marker of social position and internal development. Dyishen’s (a committed village teacher and 
agent of social transformation) male identity is built around the use of active, goal-oriented 
vocabulary, as well as direct imperative constructions. His speech is marked by decisiveness and 
ideological charge: ‘We will build the school’, ‘Children must learn’, ‘Now it will be teachers, not 
mullahs, who will teach’, ‘This girl is needed, needed by the Soviet power’. These statements 
underline his role as an initiator of action and a representative of the new social stance on 
education and progress.

Altynai’s (an illiterate girl) female identity, on the other hand, is expressed through speech filled 
with doubts and dependence on external circumstances. In the heroine’s internal monologue, 
phrases like: ‘If Auntie lets me…’ and ‘Can I go against Auntie?’ reflect her internal conflict 
between accepted roles and the desire for freedom. Such syntactic structures show how 
language reveals the struggle between tradition and personal choice. Altynai’s speech is often 
marked by words related to uncertainty and fear: ‘afraid’, ‘not allowed’, ‘don’t know’, while 
Dyishen’s speech is dominated by verbs of action and will: ‘build’, ‘fight’, ‘teach’. This linguistic 
opposition underscores the difference in their positions and perceptions of their roles.

In the work The White Ship (Aitmatov 1970), gender identity is conceptualised through speech 
formatting peculiarities, making linguistic analysis a key tool for interpretation. The central 
source of male identity formation is the speech of the ranger Orozkul, saturated with archaisms, 
proverbs, and directive structures. His statements, such as ‘It has been established for a long 
time’, illustrate the use of stable syntactic schemes that express a normative, unchanging 
system of coordinates, where the male role is leading and sanctioning. In contrast, the 
grandfather Momun is presented as a bearer of oral tradition and narrative style. His speech is 
characterised by metaphoricity, calm intonation, and frequent references to cultural memory, 
but it lacks imperatives. Through Momun’s narration, the reader encounters a mythologised 
image of the past, symbolically linking his figure to stable archetypes rather than role pressure.

Female characters in the text are poorly represented: their speech activity is minimal. Remarks 
by Bekey, the boy’s aunt, although emotionally charged, are mostly expressed in a questioning-
exclamatory form: ‘What have you done, Orozkul?!’, ‘He’s just a child…’, ‘Do you even understand 
what you’ve done?’ – these phrases convey tragedy and powerlessness, emphasising the 
secondary status of female subjectivity.

Children’s perception establishes a distinct linguistic register in which symbols and archetypes 
are emotionally marked. The motif of the ‘white ship’ expresses both the desire to escape and 
the longing for paternal protection through metaphor and modal forms. The novella’s language 
thus contrasts the child’s sacred, metaphorical speech with the normative discourse of adults, 
with gender differences conveyed through lexical-syntactic patterns and emotional expression.

Gender identity in Aitmatov’s works is constructed through linguistic means, including speech 
strategies, syntax, and lexical choices. Female characters display expressive, emotionally rich 
speech that functions as a form of resistance to normative roles, while male speech ranges 
from directive (Dyishen) to contemplative and poetic (Daniyar), reflecting variability in 
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masculine identity. Lexical markers such as imperatives, archaisms, and metaphors shape these 
representations, while symbolic elements like the ‘white ship’ connect personal and collective 
meanings. Thus, gender is presented not as a fixed opposition but as a dynamic speech construct 
enabling internal and cultural transformation.

Whereas in Aitmatov’s prose gender identity is rooted in traditional and cultural contexts, 
where female images are more often associated with moral guidance and male figures with 
a crisis of action and responsibility, in Murakami’s literary universe, gender loses its stable 
boundaries. The Japanese author explores identity as an unstable category, subject to internal 
metamorphoses, symbolic projections, and the disruption of binary structures. Female and 
male characters in Murakami’s works do not exist within fixed roles but rather within a constant 
process of self-definition through memory, corporeality, trauma, and language. Each of the 
analysed novels demonstrates a different form of artistic modelling of gender identity.

The novel Norwegian Wood (Murakami 2000) presents gender identity as shaped by intimacy, 
trauma, and emotional instability, contrasting Naoko’s vulnerable, withdrawn femininity with 
Midori’s active and expressive defiance of traditional norms. The male protagonist, Watanabe, 
lacks conventional masculine traits, displaying reflection and passivity, while his fragmented 
perception reflects inner conflict. Although cultural expectations of gender persist, linking 
women to care and emotional sensitivity, they are undermined through characters’ resistance, 
particularly Midori’s ironic subversion of masculinity. The novel’s minimalist yet emotionally 
nuanced language reinforces this dynamic: female speech appears more figurative and bodily, 
while male speech remains restrained and reflective. Symbolic motifs such as sleep, water, and 
music further associate femininity with absence and loss, while gender identity emerges as 
fluid, unstable, and emotionally grounded rather than socially fixed.

The novel Kafka on the Shore (Murakami 2002) presented a linguistically rich model of gender 
identity representation, where language functions as a means of dismantling binary oppositions 
and a tool for symbolic transformation. The gender characteristics of the characters were 
marked not so much through direct nominative reference, but through the peculiarities of 
their speech behaviour, lexical choices, and the syntactic structure of their statements. The 
figure of Oshima served as a linguistic marker of transgression: her speech was characterised 
by a consistent combination of grammatical rigor and poetic abstraction. Her statements often 
featured syntactically concise constructions, rich in metaphors: ‘I am a person who has a man 
inside, but a woman’s body’. This statement verbally illustrated the discrepancy between the 
biological and psycholinguistic aspects of gender identity.

The protagonist Kafka’s speech was structured as an internal dialogue, rich in metanarrative 
structures, with pronoun shifts such as ‘I’, ‘another I’, and reflexive verbs: ‘I don’t know who I’ll 
become if I remain myself’. Such lexical-syntactic constructions demonstrated the fragmentary 
nature of identity and the linguistic manifestation of subject fragmentation.

Female characters (Saeki, Sakura) spoke using metaphors and poetic imagery, often employing 
allusions and elliptical syntactic forms: ‘My soul lives in that song’. This emphasised their 
narrative function as mediators between the conscious and unconscious, where speech 
uncertainty reflected their symbolic status. In particular, Saeki, speaking of herself: ‘I stayed 
in that day, in that room, in that music’, demonstrated a linguistic attachment to temporal 
stagnation and existential fixation. Gender otherness in the novel was articulated through 
linguistic means: multilayered metaphors, shifts in narrative registers, and the distortion of 
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pragmatic communication norms. Thus, the language of Kafka on the Shore became not just a 
means of expression, but a mechanism for the structural representation of unstable, fluid, and 
symbolically coded gender identity.

The novel 1Q84 (Murakami 2011) presented the most overtly linguistically marked repres
entation of gender as a mechanism of structural violence. Gender identity in the text was 
shaped through speech behaviour, pragmatic exchanges, and the syntactic structure of internal 
monologues. Aomame, the female character, acts within a context of power, realised through 
language. In her speech acts, imperative forms dominated (‘He must die’), with brief, body-
oriented constructions and medical vocabulary indicating professional distance and control 
over the body. This stylistic choice formed the image of a woman resisting normative femininity 
through linguistic economy and pragmatic rejection of expansive emotionality.

Tango’s speech, in contrast, was structured around hypotactic constructions, descriptions, 
and rhetorical doubts. He constantly questioned himself: ‘Maybe I just don’t want to know?’ 
which reflected his indecisiveness and passive subjectivity. The male voice’s lexicon was rich 
in epithets indicating uncertainty and detachment (‘unclear feeling’, ‘strange calm’), while the 
female narrative was oriented toward action and pragmatic outcomes. The gender dichotomy 
was amplified by the narrative structure: the novel alternated chapters in the first person, 
creating a contrast between bodily and reflective language. Female identity is articulated as 
a political stance: Aomame disrupted the normative structure – religious, medical, and social 
– through her lexical choices, including phrases like ‘they want to control the female body’. 
This linguistic act performed a function of resistance and demarcation, with the female body 
becoming a site of political conflict, and language its expression.

The novel Dance Dance Dance (Murakami 1995) demonstrated a different linguistic model of 
gender identity, mediated through a narrative of memory, absence, and dialogue. Here, language 
served as a tool for fixing instability: the protagonist lacked stable markers of masculinity in 
both action and speech. His narration took the form of an internal monologue, full of perception 
verbs and past-tense verbs, which emphasised his orientation towards the past: ‘I remembered 
how her skin smelled’; ‘I listened to the music, but didn’t understand why’. These syntactic 
features created the image of a subject lacking control over events. The female characters – 
Kiki and Yuki – were linguistically framed as ironic, laconic, and structurally fragmented. Kiki’s 
dialogues contained uncertainty and playfulness: ‘Maybe I am, maybe I’m not’, linguistically 
emphasising her ephemerality. Yuki, in turn, used adult vocabulary and rhetorical constructions 
unusual for a teenager, which violated age and gender expectations.

Gender differences in the novel were conveyed through intonational and communicative 
contrasts: female characters initiated statements that gradually altered the speech behaviour 
and self-perception of the male protagonists. The vocabulary of their interactions was 
saturated with words related to disappearance, emptiness, and rhythm: ‘She disappeared, 
leaving only a trace of her scent’, a statement showing the connection between female speech 
and themes of the elusive. The symbol of dance functioned as a linguistic metaphor: ‘We dance 
because there’s no other choice’, a statement from the protagonist, in which dance became a 
model of communicative interaction, beyond structures of dominance. Thus, gender in Dance 
Dance Dance was articulated not as a set of roles but as a dynamic of linguistic contact: the 
difference between male and female became not a conflict but an ongoing process of symbolic 
renegotiation of meanings.
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In the works of Haruki Murakami, gender identity appears as an unstable, symbolically charged 
structure in a constant process of change. Through corporeality, speech, psychological states, 
and symbolic imagery, the author models different types of interaction between the masculine 
and the feminine, deconstructing binary structures and creating alternative forms of subjectivity.

A comparative analysis of the works of Aitmatov and Murakami reveals both structural parallels 
and deep differences in the representation of gender identity. These differences are determined 
by both the aesthetic orientation of the authors and fundamental cultural-historical premises 
(Table 1).

Criterion for comparison Chinghiz Aitmatov Haruki Murakami
Cultural Context Post-Soviet Central Asia, 

influence of traditions, 
collective morality (Jamila)

Post-industrial Japan, 
individualism, postmodernism 
(1Q84, Kafka on the Shore)

Artistic Tradition Realism, symbolism, 
ethnographic richness

Surrealism, metaphysical, 
psychoanalysis

Role of Female Character Bearer of moral guidance, a link 
to tradition

Figure of transformation, 
initiator of internal change 
(Norwegian Wood, Dance Dance 
Dance)

Role of Male Character Linguistically marked crisis 
between socially prescribed 
speech role, semantics of doubt 
(The First Teacher)

Immersed in doubt, uncertainty, 
internal fragmentation (1Q84, 
Kafka on the Shore)

Psychological Dimension Ethical-philosophical reflection, 
sense of duty

Internal conflict, doubt, trauma, 
subconscious

Gender as a Category Linguistically expressed cultural 
marker related to socio-
linguistic norms: gender defines 
permissible speech strategies, 
syntax, and semantics (The 
White Ship)

Unstable construction, referring 
to the personal and unconscious

Language and Style Emotive lexicon, lyricism, stable 
symbols

Irony, minimalism, 
fragmentation, stream of 
consciousness (Dance Dance 
Dance)

Symbolism and Motifs Earth, mother, light, tradition, 
folklore

Mirror, moon, disappearance, 
memory, unconscious

Representation of 
Otherness

Marginality is realised through 
lexical-syntactic opposition 
between normative and 
deviant speech behaviour, 
reflecting a crisis of identity in 
the cultural discourse system 
(Jamila)

Transgression and fluidity are 
expressed in the linguistic 
breakdown of binary 
oppositions. Characters cross 
gender boundaries through 
speech strategies (Dance Dance 
Dance)

Table 1 Artistic and cultural differences in gender representation: Chinghiz Aitmatov vs Haruki Murakami. 
Source: compiled by the authors
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Chinghiz Aitmatov and Haruki Murakami represent two different approaches to the 
representation of gender identity: the first through rooting in the ethical and cultural paradigm, 
and the second through deconstruction, symbolic play, and internal polyphony.

Discussion

The conceptualisation of gender identity as a socio-cultural construct in this study aligned 
with Bishara (2022), who defined gender as a dynamic category shaped by language, power, 
and symbolic structures; however, the present analysis extended this view by emphasising 
its linguistic realisation in narrative. Similarly, the fluidity and transgression of gender roles in 
Murakami’s texts corresponded to Bernhard’s (2024) interpretation of identity as relational 
and unstable, here understood through speech acts that varied by context and internal states. 
This was reflected in shifting lexical choices, syntactic fragmentation, and narrative transitions, 
highlighting the discursive and linguistically constructed nature of gender fluidity.

The linguistic characteristics of female subjectivity identified through the analysis of the prose 
of Aitmatov and Murakami demonstrated the potential for alternative speech strategies, 
where bodily, sensory, and affective experiences were structured beyond normative linguistic 
conventions. These observations refined the ideas of Mackinlay and Mickelburgh (2023) on 
non-standard writing forms linked to corporeality, rhythm, and fragmentation. The analysis 
showed that female voices in literary texts create a discursive space through metaphor, bodily 
experience, and memory, while specific syntactic and textual features demonstrate how 
emotionally charged language not only expresses subjectivity but also destabilises traditional 
gender narratives. Thus, the findings both confirmed and empirically extended existing 
theoretical perspectives.

The work of Giuliano (2020), which examined the influence of macro-social and cultural factors on 
the formation of gender attitudes, helped to refine the interpretation of the cultural conditioning 
of identities identified through the analysis of Aitmatov’s prose. The study showed that in his 
texts, the models of masculinity and femininity were not universal but were determined by 
dominant collective values, historical-religious contexts, and philosophical attitudes. Characters 
formed their gender strategies in accordance with rooted ethical and traditional codes, such as 
the cult of ancestral memory, the image of the woman as the guardian of spiritual foundations, 
or the image of the man as the bearer of duty and responsibility. This finding aligned with 
Giuliano’s thesis on the dependence of role scripts on the degree of collectivism prevailing in 
society, as well as the stability of traditionalist views on social hierarchy. 

The choice of research strategy, which combined narratological and discursive analysis, was 
driven by the need to identify the linguistic mechanisms of constructing gender identity in 
literary texts. In this study, the focus shifted to the linguistic fabric of the narrative – syntactic 
organisation, speech marking of characters, modality features, and pragmatic characteristics 
of dialogues. Gender was formed not as an external category but as a result of textual 
articulation: through the rhythm of statements, alternating grammatical structures, repetition, 
and the distribution of lexical fields reflecting gender differences. These observations clarified 
the methodological frameworks outlined in the collection edited by Yilmaz (2021), providing 
their linguistic realisation through the prose of Aitmatov and Murakami. Specifically, the study 
demonstrated how syntactic elongation, emotive lexicon, or limited speech volume in female 
characters served as indicators of their marginalisation or otherness. Thus, the linguistic 
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approach allowed for the consideration of artistic discourse as a space where identity is shaped 
through language, not solely through narrative structure.

Tokoeva’s (2023) study highlighted the intercultural dimension of Aitmatov’s prose through 
the interaction of traditional and modernist codes and the use of culturally marked lexicon, 
proverbs, and ethnographic vocabulary. Building on this, the present analysis demonstrates 
that intercultural dynamics also operate at the level of linguistic modelling of female identity, 
where heroines’ speech – ich in symbolic, emotive, and expressive structures – functions as 
a mediating form connecting mythological and intuitive dimensions. In contrast to Tokoeva’s 
semiotic focus, this study emphasises the linguistic construction of female subjectivity as a form 
of discursive otherness. Similarly, in Murakami’s texts, female characters exhibit ambivalent 
speech combining symbolic and pragmatic functions; while Mallabo (2023) interpreted them 
as objectified figures, the linguistic evidence, such as syntactic autonomy and metaphorical 
richness, particularly in Aomame’s speech, indicates their active role in shaping and transforming 
the narrative.

Issa (2015) identified a crisis of masculine speech subjectivity in Murakami’s prose, manifested 
in uncertainty, ellipsis, and fragmented self-expression, as seen in characters such as Watanabe 
and Tango, whose disrupted linguistic coherence reflected internal conflict and instability. These 
findings confirmed Issa’s thesis of fragmented masculinity, while the present analysis further 
highlighted semantic ruptures and symbolic nomination as markers of linguistic disintegration. 
In contrast, although Sneh (2022) interpreted Murakami’s writing as phallocentric, linguistic 
analysis showed that female speech (through lexical dominance, irony, and metaphor) 
functioned as an active force that reshaped narrative structure, with characters like Midori and 
Miss Saeki challenging patriarchal discourse and enabling its deconstruction.

Putri’s (2021) work focused on female vulnerability, considering characters as deprived of voice 
subjectivity. However, the linguistic analysis of Kafka on the Shore demonstrated that even in 
the absence of direct speech activity, female images remained significant linguistic markers: 
their corporeality was encoded through symbolic vocabulary, and their presence through 
speech quotation, perceptual metaphors, and synesthetic images. These elements activated 
a mythopoetic structure in which female identity functions as a transgressive medium. Thus, 
the study expanded Putri’s conclusions, showing that the linguistic representation of female 
‘silence’ itself can be a form of discursive intervention, endowed with meaning and power.

The theoretical sources analysed demonstrated significant potential for interpreting gender as 
a linguistic and communicative construct. Their conclusions were refined in this study through 
the analysis of syntactic schemes, lexical markers, and pragmatic strategies in literary texts. This 
focus provided a multi-layered reading of gender representation in the narrative, combining 
Western and Central Asian cultural-linguistic codes.

Conclusions

This study identified the linguistic specificity of constructing gender identity in artistic discourse, 
considered as a space of interaction between speech strategies, syntactic structures, lexical 
representations, and pragmatic functions. Gender identity functioned as a textually marked 
category, forming within the narrative through the choice of linguistic means, the modality of 
utterances, the speech behaviour of characters, and the relation of narrative registers.
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Linguistic analysis of Aitmatov’s works showed that female characters were represented 
through expressive, modality-rich speech reflecting emotional subjectivity, linked with memory, 
corporeality, and cultural continuity. Male figures, on the other hand, were characterised either 
by directive speech (in the context of ideologically marked action) or contemplative narrative 
structures, incorporating poetic vocabulary and metaphorical syntax. Gender in Aitmatov’s 
prose was articulated through the speech opposition of the normative and the deviant, allowing 
for its interpretation as an ethical-discursive category.

In Murakami’s texts, gender identity was modelled as a fluid and transgressive structure, 
not fixed in binary schemes. Female characters were depicted through body-oriented, 
laconic, metaphor-rich speech, and also functioned as meaning mediators. Male characters 
were characterised by narrative reflexivity, the use of complex subordinate constructions, 
shifts in personal pronouns, and the breakdown of stable speech self-identification. Gender 
representations in Murakami’s works were realised through linguistic means of breaking stable 
identity: fragmented syntax, modal constructions, pragmatic shifts, and intertextual allusions.

The comparative analysis demonstrated that, while there were common points such as the crisis 
of masculine subjectivity, dominance of female speech action, and symbolic representation 
of otherness, the texts of Aitmatov and Murakami radically diverged in linguistic parameters. 
Aitmatov used linguistic fabric to preserve cultural memory and normative structures, while 
Murakami exploited language as a space for dismantling meanings, destabilising identity, and 
modelling extreme forms of speech otherness. This contrast showed that artistic discourse can 
function either as a means of representing collective norms or their linguistic deconstruction.

A limitation of this study was the focus on a specific number of works by two authors, which 
does not allow for encompassing all possible aspects of gender identity representation in their 
full literary heritage. Further research could expand the scope of works analysed, include female 
authorship and other cultural traditions, and apply cognitive and intermedial approaches to the 
study of gender identity.
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Abstract

The study of autobiographical essayism remains a significant area of literary scholarship due to its 
potential to reveal the intricate relationship between personal identity and cultural reflection. This 
research explored the autobiographical works of Czeslaw Milosz (The Alphabet) and Vasyl Makhno (From 
the Vowels and Consonants), focusing on the use of the alphabetical essay format and the themes of 
migration, identity, and cultural adaptation. The purpose of this study was to conduct a comparative 
analysis of these two collections, examining how each author utilises autobiographical techniques to 
reflect on their life experiences and the broader historical and cultural contexts in which they lived. 
The methodology employed includes close reading, comparative analysis, and intertextual approaches, 
allowing for an in-depth exploration of the thematic and structural elements of both works. The study 
finds that both Czelaw Milosz and Vasyl Makhno employ the alphabetical format as a creative device 
that facilitates the organisation of personal memories, reflections, and cultural observations. Despite 
differences in their life experiences, both authors use autobiographical essays to engage with issues of 
emigration, linguistic and cultural hybridity, and the exploration of identity in a globalised world. This 
research concludes that the creative dialogue between Milosz’s and Makhno’s works not only highlights 
the shared themes of migration and cultural adaptation, but also demonstrates the productivity of the 
essay as a form for autobiographical reflection. The study contributes to the broader understanding of 
modern European autobiographical essayism, offering new insights into the ways in which literary form 
and personal history intersect in the works of Milosz and Makhno.
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Introduction

Autobiographical essayism continues to be a valuable topic in literary studies because of the 
interaction between two discourses significant for understanding – biographical and reflective. 
This interplay is inherent in all autobiographical works. In essayistic texts, the existential 
experience of the creative person is separated from biographical facts, as a result of which 
negative aspects of reality are perceived as a consistent development of personal life position, 
while positive elements are mythologised and inclined to intellectual experience (Eckerle 
2025). Such essays serve as a platform for the author to organise essential values enriched by 
experience and reflection, while the reader is provided with valuable insights into the life of a 
particular creative person, formulated in meditative and philosophical tones (Ouiroga Puertas 
2023). The study of the technique of autobiographical essays by outstanding writers who serve 
as role models for other authors represents a promising direction in contemporary literary 
studies within the framework of cultural, linguistic and traditional dialogues, opening new 
possibilities for creative cooperation and synergy between European literatures.

Many studies have examined autobiographies, recognising the significant impact of these texts 
on both individual and collective perceptions of personal identity. Autobiographies often blur 
the line between fact and fiction, allowing authors to reflect on their lives and experiences in 
ways that resonate deeply with readers (Becerra 2024; Ramos 2024). Researchers have explored 
a variety of autobiographical genres, from conventional memoirs to innovative forms such as 
autofiction, illustrating the adaptability and enduring significance of autobiographical writing 
across countries and literary traditions. Thus, Soosaar (2024) examined the representation 
of religion and the church in Minu noorusmaa, an anthology of autobiographical essays 
written by Estonian authors in exile. The study showed that the portrayal of religion in these 
autobiographies reflects a broader cultural indifference to religious practices in Estonia in the 
interwar period. This highlights how the marginalisation of religion in personal narratives may 
have contributed to the spread of secularisation in Estonia, especially during the Soviet period. 
The study showed that comparing these Estonian autobiographies with those of other post-
communist countries can provide insights into the influence of religion on national identity 
formation.

Revutska and Forgel (2020) analysed the genre of Charlotte Brontë’s novel Jane Eyre, originally 
titled Jane Eyre. An Autobiography, and examined its autobiographical components. The 
text explored the difficulties of categorising the genre of the novel by considering how the 
author’s interpretation of autobiography affects its categorisation. The study examined the 
interaction between author, narrator and character in Jane Eyre, looking into the emergence 
of autobiographical elements and biographical writing in the text. The study analysed how 
contemporary genres such as autofiction clarify the integration of real-life components with 
fictional narrative. As a result, the paper emphasised the difficulty of categorising Jane Eyre 
as autobiography, while emphasising the importance of first-person narration and authorial 
transparency in creating a biographical discourse within the novel.

THE ALPHABET BY CZESLAW MILOSZ AND FROM VOWELS 
AND CONSONANTS BY VASYL MAKHNO: FEATURES OF 
CREATIVE DIALOGUE
Tetiana Shevchenko, Tetiana Bandura, Olena Kovalenko, Inna Maletska, Olha Sikorska
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In his study, Varga (2024) analysed Pedro Almodóvar’s works from The Stories of Patty Difusa 
and Other Writings to The Last Sleep, highlighting his playful engagement with autobiographical 
language. The researcher concluded that although the writer hesitates to write an autobiography, 
his works exhibit characteristics typical of autobiographical literature, including diary entries, 
correspondence, and disjointed life narratives. Almodóvar uses the character of Patti Difusa 
and other texts to construct self-referential narratives that blur the boundaries between 
fiction and reality, providing personal accounts of his life while maintaining a certain fictional 
detachment. Overall, the study shows that Almodóvar’s works embody life narratives that 
interact with autobiographical speech, challenging the traditional limitations of autobiography 
and demonstrating his narrative sensibility.

Lynch (2024) examined the revival of the personal essay in contemporary Irish autobiographical 
literature, and its critical and commercial achievements are emphasised. The researcher analysed 
how personal essays use fragmented prose, thematic emphasis, and experimental structure to 
convey authors’ life experiences. The authors address important themes of contemporary life 
such as racism, sexuality, and the environment, demonstrating how the personal essay serves 
as a means of exploring individual identity in relation to broader societal issues.

Authors such as Smith and Watson (2021) examined the confluence of autobiography and 
archival thought, emphasising how individuals, especially women, engage with archival 
methodologies in autobiographical writing. The study examined six unique micro-studies that 
explore different aspects of autobiographical texts, including emotional archives, historical 
revisionism, the construction of alternative identities, digital manifestations of desire, the global 
circulation of archives, and archival remediation. The researchers reviewed traditional archival 
research and advocated for a broader methodological framework to understand the dual role 
of autobiographical works as personal archives and cultural artifacts. Their study emphasised 
the need for a theoretical framework that more effectively clarifies the relationship between 
autobiography and archives.

This study seeks to fill the gaps of previous works by conducting a comparative analysis of 
the genres of autobiographical essays used by Milosz and Makhno and focusing on the 
creative communication between the two authors. While previous studies have examined the 
autobiographical elements of individual works, little attention has been paid to the interaction 
and influence of these works within the broader framework of European literary traditions.

The purpose of this study was to analyse how Milosz’s The Alphabet and Makhno’s novel 
From Vowels and Consonants employ autobiographical and essayistic methods, and to explore 
common themes of migration, cultural adaptation, and polyphony of voices. To achieve 
the goal, the following objectives were set: to analyse the structural and thematic parallels 
between the two works, to examine the influence of autobiographical discourse on the 
reader’s conceptualisation of cultural and personal identity, and to explore the possibilities 
of the alphabetic format as a creative tool for autobiographical reflection in contemporary 
European essayism.

Materials and methods

This study examined the autobiographical and essayistic elements of The Alphabet by Milosz 
(2010) and From Vowels and Consonants by Makhno (2023) on the basis of comparative literary 
analysis. These works are chosen because of the common genre of autobiographical essays and 
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the use of the alphabetical format, a structure that offers a particular perspective for exploring 
themes of identity, migration and cultural reflection. As an initial approach, the method of close 
reading, which involves a careful and focused study of the texts, is used. This method identified 
the main themes, motifs and stylistic aspects that embody the writers’ autobiographical 
techniques. Considerable attention is paid to the use of the alphabetical system, which 
functions as a formal and thematic element in the collections. This technique allows to examine 
how each author structures personal memories, reflections, and cultural observations into an 
autobiographical narrative influenced by their life experiences and broader historical context.

The second approach is comparative analysis, which involves comparing the works of Milosz 
and Makhno in order to identify similarities and differences in exploring autobiographical 
themes. This method examines the writers’ use of autobiographical techniques to address 
themes of emigration, identity, language, and the confluence of personal and collective history. 
Comparative analysis examined how the structure of the essays in each work contributes to 
an understanding of these themes and how each writer reflects on the evolving cultural and 
political contexts of their individual periods. In addition, an intertextual approach is used 
to analyse the interactions between Milosz’s and Makhno’s works and their connections 
to broader literary and cultural traditions. This method examines how the authors utilise 
influences from literature, philosophy, and history and how these influences are integrated 
into their autobiographical essays to establish a dialogue between the two writers.

The study incorporated secondary sources from academic literature, including critical articles 
and studies on autobiographical writing, modern European essayism, and the work of Milosz 
and Makhno. These materials offered a theoretical framework for understanding the literary 
approaches used by the authors and contribute to a comparative analysis of their works. This 
study seeks to enhance the comprehension of autobiographical essayism by providing a novel 
viewpoint on the works of Milosz and Makhno and their significance within the heritage of 
European modern essays.

Results and Discussion

Czeslaw Milosz’s autobiographical essayism

Among the essayists who turned to autobiographical and memoir essays in the twentieth 
century, the landmark is occupied by Milosz, a well-known poet, prose writer, translator, and 
Nobel Prize laureate. His essays, published in the collections, are distinguished by exceptional 
means of autobiographical writing, in which the place of art and space in a clear attachment to 
the era – which becomes part of them – is given a prominent place. The markers of individual 
style in his essays are various autobiographical allusions, meta-writing fragments, and leitmotifs, 
sometimes repeated in texts that acquire signs of auto-remediation. The autobiographical 
essayism of Milosz is full of direct instructions on the author’s biography, reflections on his own 
life circumstances from moral and ethical positions, ideological priorities, historical and social 
factors in different periods of his long life in different countries, and in different historical and 
political circumstances.

Kovtun (2013), exploring the signs of the essayistic style of Milosz, notes, ‘One can talk about 
one of Milosz’s most important intuitions – essayistic thinking is individualized, perhaps even 
intimate, in relationships with objectivity. This genre was most adequately grasping the meaning 
of things’ (Kovtun 2013: 130). And Polishchuk (2011), writing about the artist’s autobiographical 
essayism, drew attention to the autotematical markers of this work of the Nobel laureate: 
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In the essayism of Milosz, it was not without auto-commentaries. Such is the nature 
of creative nature: the more the writer is concerned with the world’s pain, the more 
meticulously he delves into his own creative self, seeking to critically comprehend 
his relationship with the environment and his difference from others. In the case of 
Milosz, a philosophical, intellectual nature of his gift, which inclined to reflection, 
to analysis, and to introspection, is imposed on the extraordinary vulnerability of 
creative nature (Polishchuk 2011: 204).

Researchers have repeatedly distinguished in his poetry an intellectual component, often 
bringing it to the rank of the dominant of the individual style of the writer; this quality of his 
writing is just as clearly manifested in essayism.

Vasyl Makhno’s engagement with Czeslaw Milosz

The book The Alphabet by Milosz is extremely interesting in terms of creative imitation of the 
principles of its organisation by other authors. It has creative coincidences with a collection 
of essays, From Vowels and Consonants: An Encyclopaedic Dictionary of Names, Cities, Birds, 
Plants and Everything Else, by a Ukrainian writer, Makhno, who, like Milosz, is a fruitful essayist 
(collections Neighborhoods and borderlands, The bag was rolling, Chickens don’t fly, and Along 
the ocean on a bike). It is interested in issues of self-identity, topographic memory, and cultural 
and national dialogism. Demchuk (2024) writes that:

Vasyl Makhno’s essayistic work serves as a platform for the representation of the 
polyphony of cultural voices. The author’s texts, through the reproduction of the 
experience of knowing his and others’, revealed the trajectory of enrichment of 
the writer’s worldviews. The traveling lifestyle, openness to the world, and global 
thinking of the essayist contribute to the profound understanding of the world and 
themselves in the coordinates of the many national cultures. Essayistic texts of Vasyl 
Makhno are marked by an autobiographical character and reproduce the routes of 
his travels (Demchuk 2024: 202).

Both books share similarities in terms of their names, structures, stylistics, approaches to 
reproducing reality through autobiographical discourse, and reflections on these elements. 
There is a discussion about the significance of simplifying the memoirs, which are influenced by 
significant life stages in various cities and continents, creating a distinct layer of introspection. 
Of course, the material for comprehension in Milosz is richer: his The Alphabet was written 
at a very respectable age. However, Makhno’s life experience is also considerable: the artist 
recently celebrated his 60th birthday, so the material for understanding has been accumulated 
over the years, including that caused by constant relocations, creating a fruitful field for artistic 
observation, framed in the collection of essays. Both artists lived in several countries, studied 
philology, taught at universities, engaged in translations, and were productive in different 
genres of literature – prose, poetry, and essayism. Attention and common approaches to the 
presentation of their own biography are drawn through topos (Vilnius, Krakow, Warsaw, Paris – 
for Milosz; Ternopil, Krakow, New York, Jerusalem – for Makhno), through the staff with whom 
they worked, and through reading and meaningful works that were inspired by something 
through reflections on the topics of war, peace, creativity, literature, art, history, language, and 
others.
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It is quite obvious that Makhno is well acquainted with the work of Milosz; with the book The 
Alphabet in particular. His collection of essays, From the Vowels and Consonants, reveals the 
author’s closeness to the emigrant theme in the Polish artist’s work, given that Makhno himself 
is a migrant under the ‘green card’ of the United States. The Ukrainian author finds a lot of 
motives for himself in Milosz, meaningfully close and artistically reproduced with the help of 
related artistic techniques. For example, the subject of Makhno’s comprehension in the essay 
‘Milosz’ was the reflection caused by the book The Captive Mind of a prominent Polish writer, 
which is in his personal library, and the memories of the speech of Milosz in Krasnoguda. This 
speech was delivered during the poet’s highly symbolic return to his family’s former manor 
on the Polish-Lithuanian border in 1989, an occasion marking his first visit after decades of 
exile. During this momentous event, Miłosz spoke on themes of preserving cultural memory, 
understanding borderland identity, and bridging historical divides – contextual elements that 
deeply resonated with and were thoughtfully recalled by Makhno. In the end, the writer creates 
an essayistic portrait of the Polish author, the Nobel laureate, notable for its communicative 
tone, grounded on the meaningful position of the speaker:

So much of Milosz is connected to Europe. These are important returns, for which 
I am particularly grateful to him. Milosz has rethought so much about crossings, 
departures, a new environment, and language – that’s why I read his prose to 
verify coincidences and differences. There is so much green life in the Krasnogruda 
surroundings, and it is similar to the cloth-bound cover of the 1976 American edition. 
Milosz fulfilled his mission entirely: he wrote with a single belief in his writing, which 
is what poets ought to do. (Makhno 2023: 193–94)

Makhno tells in detail the activity of the poet in the context of the Polish ‘Solidarity movement’ 
which he enters into the context of the history of Central and Eastern Europe in the mid-
twentieth century. In Makhno’s understanding, the characteristics of Milosz as a writer are 
clear and transparent: he views Milosz as an enthusiast, a prominent poet, and a connoisseur 
of history. The ideas embodied by Milosz in The Alphabet, especially regarding the theme of the 
borderland of cultures, the frontier consciousness of the creative personality, emigration, and 
the importance of maintaining a connection with the native land, are very close to Makhno, 
because his own work is permeated with these motifs (‘He says that the fear of infertility for an 
artist is especially acute in a new country, language, and circumstances. This fear, according to 
Milosz, can only be overcome by re-building one’s coordinate system – in which north, south, 
east and west will exist’) (Makhno 2023: 193). As well as the theme of learning the lessons of 
history for the current moment (‘In his poems, Milosz often referred to historical reminiscences, 
perhaps in order to explain – first of all to himself – the historical cycles of national failures’) 
(Makhno 2023: 192).

Form and structure of the autobiographical essays

Both books are an author’s encyclopaedia (private dictionary, essayistic dictionary, author’s 
dictionary, dictionary in an essay), that is, a number of essays on different topics, caused by 
memories, arranged based on the alphabetical order. Not surprisingly, Milosz gave his book 
the title The Alphabet. This form of organisation of essential texts is not new in literature: see 
Khazar Dictionary by Pavich (1998), and Notes and Statements by Gasparov (2001). Meanwhile, 
Milosz tried to streamline the colourful memories wrapped in markers of Polish, Lithuanian, 
and American cultures, filled with the personalities of writers, artists, journalists, historians, 
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and musicians, and inlaid with locations and landscapes – primarily urban ones – as well as 
various literary texts. Laying alphabet texts as a game and mosaic: the placement of essays in 
the letters of the alphabet raises the question of the priority and hierarchy of the mentioned 
and meaningful in one’s own social and spiritual biography, encyclopaedias about themselves, 
and the centuries that became part of this biography.

Makhno follows a similar pattern, reflecting on his own memories of family stories, significant 
meetings, read and re-read books, visited locations, prominent personalities, as well as some 
memorable things for the author, e.g., samples of flora and fauna in the book From Vowels 
and Consonants. The semantics of the title likely reflect the author’s preference for prioritising 
the presented texts, although the overall structure of the collection does not establish such a 
hierarchy. It can be assumed that in the process of laying the assembly, there was a prioritisation 
of texts selected according to specific principles. The author himself hinted about it in the 
preface, emphasising that the second volume of the author’s essay dictionary may well be:

I … ended up with this, if I may call it that, the encyclopaedic dictionary of names. The 
author intends to incorporate additional cities, observe birds, and contemplate the 
themes of war and peace. I am aware that not all the letters of the Ukrainian alphabet 
in this book are filled; for those unfilled, I hope that your turn will come.

The names of the essays in both books are organised as is usual in encyclopaedias: that is, 
they consist of the slogan ‘articles’ (title, names, registered words) and the body ‘articles’ – the 
definitive and observational part. However, in the Milosz’s and Makhno’s versions, it is not 
about the objectivity, testing, or reliability of the data presented; in the texts of these essayists, 
it is a subjective assessment of the experienced and seen. Therefore, both authors retain the 
formal structure of ‘encyclopaedias’, which is reflected in the titles of their works. This is 
evident in Milosz’s ‘Drama Vladas’, ‘Dukhobors, They Are the Same Spiritual’, ‘Duncan Aisidor 
and Raymond’, ‘Muriel Gardner, Behind the Husband of Battinger’, ‘Stupidity of the West’, ‘Wife 
Anna and Dors’, and more. It is noticeable that the first word or phrase is highlighted in a bold 
outline, which again gives off the desire to create the illusion of a strict encyclopaedic ordering. 
The same can be noted in Makhno’s book From Vowels and Consonants: the author calls his 
works succinctly, by name (title), for example, ‘Fitzgerald’, ‘Photograph’, ‘Freilich’, ‘Herons’, 
‘Red Lantern’, ‘Chortkov’, and ‘Hawk’.

To move ‘from descriptive form to descriptions of its semiotic potential (mechanisms of 
representation thinking)’, both authors can use the encyclopaedia as a source of index-symbolic 
and iconic signs as fully as possible (Tytarenko 2024: 139). Makhno directly says, ‘I wanted to 
combine the past and the modern in one stream of sensations’ (Makhno 2023: 156). Thus, 
both authors have chosen an alphabet as an exceptional version of the unification of different 
essential texts about family memories, about the figures of the past and present from different 
spheres of culture, science, and art, about continents, countries, cities, streets, individual 
locations, abstract ideas-concepts, books, and philosophers. For both writers, the alphabetical 
principle of unification of essays is important primarily as a polyphonic fixation of the details of 
being and the world, as a polyphonic voice in one choir. Both authors have managed to recreate 
both the physical world and the intellectual, and to combine them into a monolithic mosaic of 
being, creating in the reader’s mind a single canvas that forms a complete book. On the other 
hand, the alphabetical principle allows readers to arbitrarily choose any section or chapter to 
begin their reading experience. Texts can be read in any sequence. Therefore, the alphabet 
structures the material and individualises the perception of the writing, allowing you to read at 
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any pace and in any sequence that is important for an essay because this work ‘implies absolute 
intellectual freedom’ (Hnatiuk 2024).

The choice of the format of the author’s encyclopaedia (private dictionary) also unites two 
authors. In fact, in both cases it is a collection of essays in which the essays are arranged 
alphabetically, indicating a formal connection to the reference edition. However, the grouping 
of essays by the alphabetical index is nothing more than a formality because for both authors 
the most important is the subjective view of the phenomena of life, its concentration on 
the sensations that the author experiences at a limited time, observation of the experience 
passed through consciousness, and decoration with the help of artistic imagery. Therefore, 
metaphorical definitions such as ‘Deformed Autobiography’, ‘The Mental Encyclopaedia’,  
and ‘Subjective Textbook’ about the book of Milosz (Andrukhovych 2010), and ‘Labyrinth of 
Voices and Shelestivok’ (Nabitovich 2023) and ‘Author’s Glossary’ (Yakubovska 2024) about 
Makhno’s book.

Essays in the collection may be interesting to the reader individually, but when read together 
they appear as a single canvas, in which fragments are associated with other parts primarily by 
the figure of the author, who acts as a narrative instance, a narrator-hunter, and is supplemented 
with the first person. For example, in Milosz: ‘In general, I was enough. Partly of my own will, 
but mostly the world carried me along as a result of coincidence of circumstances’. Similarly, 
in Makhno’s works: ‘I am a stranger in this city; I am badly oriented; I am always only here in 
transit. I am also from the surrounding area, as if it were a ride from Serbia or Bosnia’. The 
exceptional unity of the essays is striking. Milosz’s, which complement each other and at the 
same time can be autonomous, emphasised Oliander (2022): ‘Emphasizing the exclusive role 
of the basic factor of this work – memory – emphasizing its unlimited opportunities in the 
creation of large-scale paintings that cannot forget about the world. Balls can lead to global 
catastrophes’. Makhno’s are also referred to in modern research on the unity of the essays of 
Makhno as ‘declared eclecticism’ (Shevchenko 2024).

Both Milosz and Makhno arranged the collections according to a similar principle: the preface 
(note) and the epigraph (epigraphs) precede the essays. In the book The Alphabet by Milosz, 
epigraphs from the works of Karl Jaspers and Canetti play an important role. The first motto, 
from Jaspers’s work, is in a kind of way characteristic of the quite tragic twentieth century 
that Milosz survived: ‘When I see how others are tormented, it seems to me that they are 
tormented for me’. The second quote, selected by the author from Canetti’s works as a hidden 
idea of the whole book, is characteristic of the author’s worldview about his own being, 
outlined metaphorically: ‘Every life is funny if you know a lot about it. And if you learn more 
about it, it becomes serious and terrible’. Being (alongside the title) in a strong position, these 
epigraphs are intended to reveal the artistic plan of the writer to present his life through the 
prism of the twentieth century, and to present this century through the prism of the author’s 
understanding.

The epigraphs direct the artistic design of the author, immediately give the author’s assessment 
of the depicted (‘tormented for me’, ‘to find out about him [life] even more’), and set a landmark 
for the author’s essayistic conditions. The words selected by Jaspers and Canetti are included 
as an author’s motto; they have a pragmatic purpose, create a background that is important 
for understanding the artistic techniques of comprehension of the twentieth century, and 
motivate the appropriate mood of reading observation. 
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Makhno took as an epigraph for his own book the words of JL Borges: ‘Our heritage is the whole 
world’. If for Milosz, who tells about his own life, it is important to emphasise his relevance to 
history, era, and time, then for Makhno it is first and foremost important to show a variety of 
objects and phenomena of reality presented in his essayistic encyclopaedia and then focus 
on personal involvement in this diversity. It is noticeable that ‘Borges’ is one of the essays in 
Makhno’s book.

Both books have prefaces; in the book The Alphabet, there are several. The preface to the 
private encyclopaedia ‘in a peculiar way’ prescribes the meta-plot of all subsequent essays, 
bringing them to a different level of art. The preface also installs an essayistic way of reasoning 
and composing the texts themselves, chosen by the author as a priority (Shevchenko 2024). 
In the introductory appeals to the reader, it is important for the authors to emphasise that 
essays are an expression of their basic values and concepts. The first texts in the collection 
are important communicative guides that help their readers, who are mostly familiar with the 
writers’ previous work, think about certain ideas on their own and figure out how to understand 
social, political, and cultural problems in the present through the lens of their own personal 
experiences in the past. In both books the preface, as a detailed preamble to the author’s 
further comment, is an important element of the author’s private dictionary, in which the 
author’s plan, later realised through the linguistic parameters of the text, will help the reader 
more accurately understand the author’s approach; in particular, emphasise to the other: ‘I 
asked myself: why not try your hand at something new, in a form that would allow a lot of 
freedom’. The Ukrainian edition of The Alphabet added the prefaces of Andrukhovych (2010), 
who also focuses on the freedom of form and on the artistic opportunities to move their own 
ego, their own life, through the ‘sieve of the alphabet’.

In Makhno’s book, From the Vowels and Consonants, there is only one preface by the author 
himself, named in the traditional ‘The Word for the Reader’, similar in structure and style 
to ‘Note’ by Milosz. Both authors talk about the importance of streamlining the writing 
experience, systematising the pictures of memory, and the importance of observation of 
the experience. Makhno emphasises the importance of the encyclopedisation of human and 
creative knowledge, skills gained in an essayistic way, as well as the exclusive search for new 
forms of writing for an artist whose style is already productively honed by poetry and prose. In 
this sense, one is reminded of Milosz’s preface’s idea of a new form, ‘which would do a lot of 
freedom, did not chase after beauty, but only registered facts’.

Therefore, Makhno emphasises the importance of new writing techniques: ‘This book is a kind 
of combination of the encyclopaedic form, at least its alphabet component, with a rather free, 
not to say arbitrary, interpretation of the topic’. The author appeals primarily to the emotional 
sphere of the reader, who takes the encyclopaedia. It could be said that both Makhno’s and 
Milosz’s prefaces employ active use of reflexive commentary and dialogical parts that are limited 
by the author’s communicative intensity. This means that the author explains to the readers the 
structural features of a lot of written material that ‘wants’ to be seen by the public – in Milosz’s 
text; and ‘I prefer a more free manner of information, which can undoubtedly alert the reader 
who has grabbed this publication in his hands, hoping to quarrel with his encyclopaedic thirst’ 
– in Makhno’s text.
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The interplay of personal and collective identity in the essays of Milosz and Makhno

The bulk of both books consists of essays of different content and figurative and artistic 
embodiment. In some texts, a memoir and autobiographical principle are dominant, and in 
others the memories are transformed into a continuous reflection attached to the patterns 
of today (Akil Raj & Lazarus 2025). A third category of texts involves an artistic assessment of 
the creativity of other writers and artists, serving as a kind of mirror that reflects the authors’ 
own writing processes. Furthermore, in some cases, it is advisable to talk about portrait and 
topocentric author priorities, a presentation of their own mental concepts about the concepts 
of moral and ethical nature (Ussenova et al. 2024). In this sense, Milosz’s essays are distinguished 
by the thematic principle: some are full of facts of the past (‘Stabinska-Pshibitko Maria’, 
‘Sosnovska Galina’, ‘Sventsitskyi Stanislav’), others shift toward a philosophical approach that 
resembles the meditative style of Montaigne by exploring abstract concepts such as ‘Fear’, 
‘Mindfulness’, or ‘Hatred’. The essay ‘Wonderful’ is dedicated to the importance of being a 
person in all adverse circumstances.

The Polish essayist perceives the quality of personality in the twentieth century, which survived 
so many cataclysms and has not lost a sense of humanity, as a miracle. Approaching these 
issues from the point of view of historicism, democracy, and humanism, Milosz leaves space for 
comparisons by the reader, wherein he describes humanity as a ‘disgusting tribe’ of monkeys 
that curve in stupid grimaces, appear, scream, and mourn each other. After such a terrible 
number of deaths caused in the twentieth century, how can people praise this tribe? The actions 
of the twentieth-century individual do not fit the image of innocent children in the classroom 
nor the giftedness of the highest achievements of the spirit. But contradiction is an integral 
part of the human essence itself, and the result is enough that there is a sense of miracle.

Makhno’s essays are characterised by more mixing of artistic techniques, and even works 
that are formally named after a certain name or terrain are not only about that person or 
geographical location. It is always an opportunity to think about the current or meaningful 
phenomena of being in the focus of the artist or mentioned attraction. For example, the essay 
‘Du Fu’ is formally dedicated to the work of the Japanese poet of the Middle Ages, serving as a 
literary sanctuary that explores the connection between generations and the creative dialogue 
between poets across time or space. 

We are focusing on those poems; at the same time, we can be present in the time 
when they are created, as well as in the time of our existence. At least such thoughts 
often sit with me when I take the book of the poet who lived so long ago that they 
now come to the connection with me only through his poems. (Makhno 2023: 109)

The author writes that very little information has been stored about the poet himself, but 
his poetry, which is devoted to the lion’s part of the work, remains informative through the 
centuries. Makhno is presented through the original Tang poetry, ‘which was different from 
its predecessors by the fact that it began to describe the suffering of common people and 
historical events at that time’ (Makhno 2023: 112).

The work proposes a detailed analysis of the creativity of the ancient poet; it is about the 
influence of Taoism, the circumstances of the reign of Emperor Suan-Tsun, floral and faunistic 
symbolism, and motives of travel and reflection. It is quite obvious that Makhno creates his 
own portrait of an ancient artist, but it is not an end in itself. The main thing is to think about 
the connection of images, epochs, and creativity: 
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The poet of the imperial garden, landscapes of the Chinese province, and social 
contradictions is the greatest misfortune of his life; the destructive wars in which 
his homeland is involved are the greatest misfortune of his life. Du Fu seems to me 
the poet of losses, despite the certain elegance and philosophy of the poetic phrase. 
(Makhno 2023: 114)

It is quite obvious that: 

in this work an essayist does not just determine his own presence (topic) and existential 
being in the poetic specifics of another poet from an ancient era and exotic country 
for himself and above all self-identified, representing his own coordinate system as 
a citizen and a poet, because certain points of touching the topos of your own soul. 
(Yakubovska 2024)

In this way, a parallel is made with the present, which is closer to the artist. The main idea of 
the work is that true art is out of time; the physical death of a creative personality has nothing 
to do with his acquisition, which unites all artists without attachment to a place or time.

Conclusions

The alphabetic format of the collection of autobiographical essays proposed by Milosz 
was productive for creative imitation by the Ukrainian writer Makhno. The technique of 
presentation of memoirs, designed with the help of essayistic techniques and concluded in 
the author’s dictionary/private encyclopaedia, unites Polish and Ukrainian authors. Milosz’s 
approach, based on the Encyclopaedia of himself, became interesting for Makhno, who 
embedded in this spiritual dictionary his presentation of cities in the world, cultural, literary, 
and public phenomena, favourite artists and their works, as well as birds and plants. In this 
sense, Makhno is extremely close to Milosz, with the only difference being that while Makhno’s 
life experience is not as extensive as Milosz’s, it is still significant in terms of its thematic depth 
and organisational style, particularly in his work From Vowels and Consonants.

The subjects of reflection for both authors are often the same: emigration, cultural adaptation, 
polylingualism, translation, the experience of reading works of art, close and distant cultural 
environments, and borderline consciousness. These subjects are described by them in both 
autobiographical and essay forms. Both essays (by Milosz and Makhno) talk about cultural 
issues in the context of changes in global civilisation in the 20th century (in Milosz’s work) and 
the early 21st century (in Makhno’s work). This shows that the issues raised are similar and that 
both authors chose an effective writing style (an essayistic dictionary). The essays of each of 
the authors are united by the personality of the author, who in both cases are characterised 
by rationalism and sensuality, pragmatism and global thinking. Both books present their 
articulations from biographical, social, creative, and philosophical positions. Numerous names 
and concepts mentioned in both collections are added to both alphabets of emotional and 
psychological authenticity and at the same time expand the worldview of the reader, who is 
taken to ‘read’ the encyclopaedia.

The analysis of The Alphabet by Milosz in the context of Makhno’s collection From the Vowels 
and Consonants showed the productivity of creative dialogue between Polish and Ukrainian 
modern essayists and the reference to traditions; at the same time, it served as a basis for the 
search for new artistic practices of reproduction of being.
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Abstract

The study aimed to establish the typological commonality of archaic motifs reflected in the epic 
traditions of Turkic-speaking peoples. The study used comparative-historical analysis and a structural 
method and was based on a textual analysis of primary sources and drew upon data from folklore 
studies, ethnography, and history. The analysis revealed key archaic motifs that retained stability across 
different epic traditions, including the miraculous birth of the hero, prophecy of his fate, captivity and 
trials, struggle against external enemies, journeys to the otherworld, and tests of loyalty. The analysis 
of mythological structures showed that Turkic epics preserved a three-tiered model of the universe 
(earthly, celestial, and subterranean worlds), within which the hero interacted with ancestral spirits 
and supernatural forces. In certain epics, the central theme was the unification of the people and the 
building of statehood; in others, it was military valour, battles against enemies, and individual heroic 
deeds. In several traditions, collective forms of heroism appeared, with groups of characters playing the 
central role. In the epic traditions of nomadic peoples, motifs of campaigns, migrations, and struggles 
for power predominated, whereas in the epics of sedentary peoples, there was greater influence from 
interethnic contacts, diplomacy, and ethical reflections. Within the character system, alongside warrior-
heroes appeared wise rulers, women-strategists, and collective defenders, underlining the multi-layered 
nature of epic tradition. The findings of this study may be applied in the study of folklore poetics and in 
higher education curricula devoted to folklore, mythology, and epic traditions..
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Introduction

The relevance of studying archaic motifs in the epics of Turkic-speaking peoples is determined 
by their significant role in the formation of ethnocultural identity, as well as the necessity of 
identifying typological patterns in the development of epic traditions. The analysis of these 
motifs makes it possible to gain deeper insight into the worldview, value orientations, and 
historical memory of Turkic peoples. Understanding the archaic structures of the epic 
contributes to the reconstruction of fundamental cultural codes reflecting perceptions of the 
world, social norms, and the spiritual foundations of traditional Turkic society.

Questions of typological commonality of epic motifs have been addressed by a number of 
scholars whose work has helped refine the structural and semantic features of epic texts. 
For instance, Sayfulina et al. (2020) investigated the mythological elements of ancient Turkic 
epics, paying particular attention to symbols, plot schemes, and archetypes preserved in oral 
tradition. The authors concluded that most Turkic epics are characterised by similarities in their 
conception of the hero, the sacred space, and key antitheses (life/death, good/evil, order/chaos). 
The transformation of mythological characters in Turkic epics was explored by Kerimkulova 
and Ibraev (2021). Their research analysed auxiliary figures such as guardian spirits, demonic 
entities, and celestial ancestors who accompany the main hero. They demonstrated that 
these characters evolved depending on the historical and cultural context, yet retained their 
functions as mentors, protectors, or antagonists. The authors observed that in many epics the 
role of supernatural beings reflects the cosmological concepts of Tengrism, which is an ancient 
Turkic and Mongolic spiritual belief system that centres on the worship of Tengri, the sky god, 
and emphasises harmony with nature, ancestral spirits, and the cosmic order. Hamdamovich 
(2023) focused on the evolution of narrative schemes. He identified the mechanisms of adapting 
traditional plots to changing sociocultural conditions, and analysed how heroic narratives in 
Turkic epics were modified in accordance with different historical epochs.

Tuyakbayev et al. (2023) concentrated on Kazakh toponymic legends containing common Turkic 
motifs. They found that place names in epics are often linked with sacred events connected to 
the deeds of epic heroes, concluding that the epic tradition not only reflects a mythologised past 
but also shapes perceptions of space and sacred centres of Turkic peoples. Felek (2023) analysed 
the motif of dreams in Turkish literature, identifying its connection with fate prediction, hero 
initiation, and mythological conceptions of the otherworld. The study showed that in Turkish 
epic tradition, dreams frequently precede pivotal events relating to the hero’s destiny. Although 
narrow in scope, the work confirmed that the dream motif is a key element of mythopoetic 
in the Turkic tradition. The role of epic clichés and formulas in oral tradition was explored 
by Ochilov (2024), who examined the function of recurring phraseological constructions, their 
rhythmic organisation, and their influence on the perception of epic text. He concluded that 
formulaic repetition is an integral feature of the epic, ensuring its oral transmission and textual 
coherence.

TYPOLOGICAL COMMONALITY OF ARCHAIC MOTIFS IN 
TURKIC-LANGUAGE EPICS
Gulina Zhamgyrchieva, Maxbubaxon Temirova, Medergyl Tabaldyeva, Kimsan Zholdoshova,  
Nurilla Zairova
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Aitbayeva (2022) studied temporal perceptions in Turkic epics. Her analysis revealed that epic 
time has a cyclical structure, shaped by mythological notions of recurring historical processes. 
She concluded that temporal categories in epics are linked to the idea of eternal return, 
characteristic of archaic cultures. The influence of narrative repertoires on epic tradition was 
examined by Sabirova (2023), who identified that the structure of epics is largely determined by 
narrative strategies embedded in oral tradition. Her findings showed that Turkic epics possess a 
high degree of variability, confirming their dynamic nature. Similarly, Reichl (2022) investigated 
the role of formulas in oral epics, regarding them as a crucial element of textual stability. He 
argued that formulas in Turkic epics serve not only rhythmic but also semantic functions, 
anchoring the text in its mythological context.

Existing research has provided valuable insights into various aspects of Turkic epics, yet it has 
not fully traced the typological commonality of archaic motifs in a comparative context. Most 
studies have focused either on individual epic works or on specific motifs within limited cultural 
frameworks, leading to fragmented understandings of inter-epic regularities. A comprehensive 
typologisation of archaic elements that accounts for their transformation across Turkic traditions 
has not been conducted. The present study addresses this gap by offering a comparative 
analysis of five epics from different peoples, thereby identifying both universal and distinctive 
features of archaic motifs and tracing their evolution within oral tradition.

The objective of the research was to establish the typological commonality of archaic motifs 
reflected in the epic works of Turkic-speaking peoples. To achieve this aim, the tasks were set 
to examine the historical and cultural features of Turkic peoples and their epic traditions, to 
characterise archaic motifs in five epics of different peoples, and to conduct a comparative 
analysis to identify similarities and differences.

Materials and methods

Textual analysis was used to examine specific folkloric texts in order to identify stable and 
recurring elements as well as typological features of the motifs under study. The comparative-
typological and variational approaches enabled cross-comparison of epics from different 
peoples, revealing both universal and unique characteristics of their mythopoetic structures. 
The comparative-historical method facilitated the tracing of the evolution of plots, images, 
and motif functions in the dynamics of historical consciousness, thereby revealing changes in 
mythological and social conceptions across different stages of Turkic societies.

Key sources for the study included The Book of My Grandfather Korkut (Zhirmunsky & Kononov 
1962), the oldest surviving example of Oghuz epic poetry, which preserves archaic motifs 
such as prophecy, supernatural birth, and battles with mythological beings. This epic is crucial 
for examining the typological commonality of epic motifs among the Oghuz Turks. Alpamysh 
(Penkovsk 1982), an Uzbek and Karakalpak epic, provided insights into childhood trials, bride 
abduction, and supernatural assistance, highlighting the specific features of Central Asian 
Turkic epics and their intersections with other traditions. The Kyrgyz epic Manas (Mirbadaleeva 
& Kidaysh-Pokrovskaya 1984) was central to the study due to its complex mythological system, 
including motifs of supernatural birth, battles with otherworldly forces, and journeys to 
alternative realms. Manas exemplifies the interaction between mythological and historical 
layers. The Kazakh epic Alpamys Batyr (Seydimbekov 1981) was analysed for its variability 
across national traditions, revealing regional cultural influences on mythological motifs. The 
Kyrgyz epic Er Toshtuk (Sarypbekov & Mukasov 1996) was included as an example of shamanic 
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mythopoetics, reflecting a journey through three worlds. Kozhozhash (Akmataliev 1996) 
explored the violation of taboo and its connection to archaic motifs of sacrifice and animism. 
Lastly, the Karakalpak epic Forty Girls (Tarkovsky 1956) was examined for its unique structure 
and female-centred collective heroism, shedding light on archaic conceptions of collective 
heroism in Turkic mythopoetics. Each epic was analysed in terms of mythological structure, 
key archetypes, character systems, and the functions of archaic motifs in plot organisation. 
Comparing similar narrative elements enabled the identification of both stable components of 
Turkic epics and their modifications in various national traditions. 

The methodological framework of the study thus incorporated the historical-cultural method 
(to examine the development of epic traditions in their cultural contexts and under historical 
influences), the structural-semantic method (to identify recurring motifs and their functions 
in narrative systems), and the comparative-typological method (to determine common and 
distinctive features of archaic motifs across different traditions).

Results

Turkic-speaking peoples from Eastern Europe to Central Asia and Siberia are one of Eurasia’s 
largest linguistic communities. Long-term migration, interaction with neighbouring ethnic 
groups, and the formation of distinct traditions, including the epic, shaped their culture and 
history. Turkic-speaking epics reflect key historical stages and preserve ancient mythological 
concepts, making them important in folklore and comparative literature. Epics and oral 
histories preserved collective memory by transmitting ethnos origins, cultural heroes, and 
worldviews. They covered clan organisation, military campaigns, values, and mythology. The 
development of the epic tradition was closely linked to conceptions of the hero as the central 
figure embodying the ideal qualities of a warrior, ruler, and defender of the people (Alimbayev 
et al. 2020).

Epic narratives served not only artistic but also social functions, ensuring the continuity of 
cultural codes, moral norms, and ideological concepts. In the archaic period they existed in 
oral form and were transmitted from generation to generation through storytellers (zhyrau, 
bakhshi, akyns), who acted not only as performers but also as custodians and adaptors of epic 
heritage. Over time, especially with the spread of literacy among Turkic-speaking peoples, parts 
of the epic corpus were recorded in writing, which allowed their preservation in unchanged or 
only minimally altered form.

The Turkic epic (oral folk literature encompassing heroic, mythological, and historical plots) 
occupied a central place in the worldview of the peoples, shaping their conceptions of fate, 
heroism, moral values, and the relationship between human beings and the world. A particular 
place in the Turkic epic was occupied by the conception of the world as a multi-level structure, 
encompassing the earthly, subterranean, and celestial realms, where gods, spirits, and heroes 
interact. These conceptions were closely linked with Tengrism.

The heroic epic reproduced an idealised image of the ruler and warrior, endowed with exceptional 
physical and spiritual qualities. As a rule, such characters underwent a series of trials, often 
involving supernatural and mythological elements: miraculous birth, prophecy of fate, battles 
with demonic beings, and journeys to other realms. Beyond the heroic dimension, the Turkic 
epic fulfilled functions of social regulation and the transmission of moral norms. Loyalty to 
oaths, honour, and respect for ancestral traditions were among the values emphasised. At 
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the same time, the epic performed a memorial function, fixing in collective memory images 
of historical events, military campaigns, and rulers, thereby ensuring continuity of historical 
consciousness (Lee 2023).

The epic tradition also contributed to the formation of ethnic self-identity among the Turkic 
peoples. Through epic poetry, the past was sacralised and an idealised image of history 
constructed – a tendency particularly evident during the national movements of the 19th–20th 
centuries, when epic works came to be viewed not only as folkloric monuments but also as 
symbolic texts expressing national identity and cultural distinctiveness.

The Turkic epic is represented by several main genres, each with its own features and functions. 
The most widespread among them are the heroic, historical, and mythological epic (Figure 1).

Figure 1 Main genres of the Turkic epic. Source: Alimbayev et al. (2020), Lee (2023). 

The Book of My Grandfather Korkut (Zhirmunsky & Kononov 1962) represents an epic of the 
Oghuz tradition, formed among Turkic-speaking tribes. It reflects the historical and cultural 
processes of Central Asia, the Caucasus, and Asia Minor in the medieval period. Although 
committed to writing in the 15th century, its origins go back to the 10th–11th centuries. 
The work consists of twelve dastans (epic narratives or long poems, typically part of oral 
tradition, that tell the stories of heroes, historical events, and cultural values, often passed 
down through generations), united by the figure of Korkut-Ata – a sage, seer, and guardian 
of tradition – which underscores the significance of oral transmission of knowledge in Oghuz 
society. The plots encompass military conflicts, inter-tribal rivalries, and interactions with 
other ethnic groups. One of the central motifs is prophecy: Korkut-Ata foretells the fates of the 
heroes, performing the role of mediator between worlds, which is characteristic of shamanic 
tradition. Archaic elements include the miraculous birth of the hero, most vividly expressed 
in the legend of Bamsi-Beyrek, where divine intervention underscores his chosenness. The 
motif of the initiatory journey unfolds through trials and martial exploits, shaping the image 
of the hero-defender. The archetypal structure includes the figures of the warrior, the sage, 
and the external enemy, reflecting the ideological opposition of ‘one’s own’ and ‘the other’. 
The motif of death and eternal life, embodied in the image of Korkut himself – who recognises 
the inevitability of death – resonates with mythological conceptions of cyclicity. Functionally, 
these archaic motifs contributed to the sacralisation of national history, the transmission of 
worldview principles, and the consolidation of heroic behavioural models. The epic stands as a 
complex text combining myth, historical memory, and ethnic identity of the Oghuz Turks.

http://axonjournal.com.au


AXON: Creative Explorations 16.1 Gulina Zhamgyrchieva et al	 axonjournal.com.au 135

Equally significant is the heroic epic Alpamysh (Penkovsky 1982), one of the oldest and most 
widely disseminated heroic plots of the Turkic epic heritage, preserved in the oral tradition of 
Uzbeks and Karakalpaks. Its origins date to an early period, while written versions belong to 
the 19th–20th centuries. The epic reflects conceptions of clan organisation, warrior honour, 
and the heroic ideal. The plot centres on the hero’s separation from his bride Barchin, his 
trials, and eventual return, corresponding to the classical epic scheme. A key archaic motif is 
the miraculous birth of Alpamysh, emphasising his chosenness and exceptional qualities from 
childhood. The motif of proving strength before marriage symbolises the hero’s coming of 
age as a warrior and leader, in line with Turkic conceptions of heroism. The motif of captivity 
and subsequent return is equally significant: the hero’s seven-year imprisonment symbolises 
initiation and social transformation, after which he restores justice and asserts himself as ruler. 
The archetypal system of the epic comprises the ideal warrior (Alpamysh), the virtuous woman 
(Barchin), and the destructive antagonist (Karajan), who threatens social stability. The motif 
of fidelity is also central: Barchin, despite pressure from Karajan, remains loyal, highlighting 
the cultural importance of the feminine principle in epic tradition. Core archaic motifs – birth, 
early feats, captivity, return, and the struggle against chaos – form the sacred structure of the 
narrative, reflecting the traditional idea of order triumphing over disorder in Turkic worldviews.

The Kazakh version, Alpamys Batyr (Seydimbekov 1981), represents a variation of the widely 
disseminated Alpamysh narrative, in which archaic motifs acquire new meanings shaped by the 
cultural specificity of the Kazakh people. The epic emphasises the importance of clan structures, 
nomadic life, and the hero’s bond with his ancestors. The antagonist Karajan is not merely an 
opponent but a destructive figure disrupting social order. A distinctive feature of the Kazakh 
version is the enhanced role of the female character: Gulbarshyn (the analogue of Barchin) 
demonstrates independence and agency, embodying the ideal of the woman as defender of 
kin. Among the key motifs are miraculous birth, initiation, captivity, and return. The hero’s 
birth is accompanied by shamanic prophecies and celestial omens indicating his chosenness. 
Initiation is expressed through Alpamysh’s early feats, symbolising his transition to adulthood 
and recognition within the clan. Captivity and return play a decisive role in shaping the hero’s 
image: having endured suffering and humiliation, Alpamysh asserts himself as a leader restoring 
justice. The epic also highlights invocation of ancestral spirits, reflecting the Tengrism-based 
beliefs of the Kazakh people. Its images and plotlines embody values of heroism, clan honour, 
and collective responsibility, illustrating a synthesis of pan-Turkic archaism and specifically 
Kazakh cultural traits.

By contrast, the Kyrgyz tradition is represented in a much more elaborate form in the Manas 
epic (Mirbadaleeva & Kidaysh-Pokrovskaya 1984), which by its scale, thematic scope, and 
compositional complexity occupies a unique place not only among Turkic but also among world 
epics. Its structure encompasses three generations of heroes – Manas, his son Semetei, and 
his grandson Seitek – distinguishing it from most Turkic epics, which focus on a single central 
figure. Unlike more compact epics, Manas presents a sprawling narrative reflecting a multi-
layered picture of Kyrgyz social, political, and mythological conceptions. 

The origins of the epic reach back into deep antiquity, although written fixation began only 
in the nineteenth century. Despite this, analysis of plot motifs and archetypes attests to the 
presence of archaic elements typical of mythological traditions. Manas not only narrates the 
heroic struggle of the central character but also incorporates philosophical reflections on the 
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destiny of the people, cosmogonic motifs, and a mythologised account of the ethnos’ formation. 
The structure of the epic is based on the heroic narrative scheme traditional for Turkic peoples; 
however, in Manas the characters and their functions display considerable complexity. The 
main hero, Manas, embodies the image of the ideal warrior and defender of his people. His 
birth is accompanied by supernatural signs indicating his chosenness: ‘When Manas was born, 
the heavens trembled, lightning lit up the steppe, and the elders foretold him a great destiny’.

Motifs of the hero’s birth, the giving of his name, and his rapid maturation are stable archaic 
motifs found in early epics. The miraculous birth of a future national hero, his extraordinarily 
swift coming of age, and his acquisition of the qualities of a true warrior are preserved 
unchanged in the archaic layers of the epics of the Khakas, Shors, Altaians, and in the Yakut 
olonkho (a traditional Yakut epic or long narrative, typically centred on the heroic feats and 
adventures of a protagonist, embodying cultural values, mythological themes, and the spiritual 
worldview of the Yakut people). In our view, this reflects the people’s desire to have their own 
true warrior endowed with supreme qualities, capable of defending them from enemies and 
ensuring freedom and independence.

An important role in the epic is played by the figure of his wife, Kanikey, who appears not 
merely as the hero’s companion but as a wise ruler endowed with strategic thinking. Her role 
transcends that of the traditional female character in the epic: she not only supports her 
husband but also actively participates in governing the people after his death. The opponents 
of Manas are depicted not only as real enemies but also as symbols of chaos and destruction, 
disrupting the established order of the world. Among them stand out Konurbai and Er Kökchö, 
who embody chaos, injustice, and threats to stability. Their confrontation with Manas is of not 
merely political but also metaphysical significance, as it reflects the struggle between order 
and disorder, light and darkness.

One of the key archaic motifs of the epic is prophecy concerning the hero’s future, foretelling 
his greatness and destiny. This motif is widespread across the mythological traditions of 
different peoples, but in Manas it acquires special significance, emphasising his connection 
with the divine world. Another crucial element is the rite of initiation, presented in the form of 
Manas’ early feats. In childhood he already demonstrates outstanding abilities, and his entry 
into the ranks of warriors is accompanied by complex trials. Unlike the epic Alpamysh, where 
the hero must prove his strength in contests, Manas undergoes a series of battles that confirm 
his chosenness. The motif of supernatural assistance is also present, expressed through Manas’ 
interaction with ancestral spirits and celestial forces. His link with the Tengrist tradition is 
manifested in the signs and warnings he receives, helping him to avoid danger and make correct 
decisions. Additional attention should be paid to archaic layers preserved in certain versions of 
the epic, especially in southern Kyrgyz variants. These record mythological elements such as 
the hero’s extraordinarily rapid maturation, and his symbolic death and revival, as well as the 
motif of winged horses accompanying the warrior. These images testify to the deep archaism 
of the epic plot and reveal parallels with other ancient epics, in particular the Yakut olonkho. 
Thus, the structure of Manas’ image not only conforms to the typology of the Turkic epic hero 
but also demonstrates links with more ancient strata of mythological conceptions.

An example of the transformation of archaic figures is the giant Makel, present in some versions 
of the epic. Initially endowed with mythic traits of a demonic being, in the course of historical 
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reworking the image lost its supernatural features. Such evolution of symbolic characters attests 
to the gradual rationalisation of mythological heritage. Heroes such as Almambet are described 
through stable epithets and formulaic expressions indicating their exceptional qualities and the 
people’s evaluation: ‘Not to be measured by human standards …’. These expressions preserve 
the living link with the oral speech of storytellers and enhance the image of the hero.

In contrast to Manas, the Karakalpak epic tradition presents a collective model of heroism, 
most vividly expressed in the epic Forty Girls. At the centre of the narrative is a group of forty 
women warriors led by Gulyama, representing the image of a collective hero. The main conflict 
revolves around the defence of their homeland from external enemies, and the motifs of 
collective resistance, self-sacrifice, and patriotism endow the epic with particular significance 
for the formation of national consciousness. The epic illustrates the mythological conception of 
female guardianship of the clan, continuing the ancient tradition of female deities and protective 
spirits. The collective actions of the heroines, their strategic unity, and their invocation of 
ancestral spirits underscore the sacred nature of resistance. Gulyama appears as both warrior 
and shaman, able to lead her people to victory through not only physical strength but also 
spiritual intuition. The plot contains archaic motifs such as magical protection, collective 
sacrifice, and appeals to ancestors. The final episode of the forty girls’ self-sacrifice highlights 
the idea of heroism as service to the people and defence of honour. Thus, the epic Forty Girls is 
a unique example of heroic narrative in which the central place is occupied not by an individual 
hero but by a collective united by the idea of national unity and spiritual resilience.

Er Toshtuk (Sarypbekov & Mukasov 1996) offers a different structure – the individual path of 
a hero who undergoes mythological and initiatory trials. This epic, preserving archaic features 
and shamanic conceptions, enables us to trace the transformation of the hero’s image within 
the system of ancient Turkic mythopoetic and to uncover the deeper layers of epic worldview. 
Compared with the more structured and state-oriented Manas, Er Toshtuk retains more features 
of archaic thought, which allows it to be regarded as a source for reconstructing the earliest 
mythological model’s characteristic of the nomadic cultures of Central Asia. The mythological 
structure of Er Toshtuk is built on the conception of the three levels of the cosmos – celestial, 
earthly, and subterranean. The hero Toshtuk passes through all these levels, reflecting the 
structure of the shamanic journey. The narrative begins with Toshtuk’s birth, framed within 
the traditions of mythological miracle: his mother’s long infertility, prayers, supernatural 
conception, and the birth of a hero endowed with innate strength and special destiny. His very 
name ‘Toshtuk’ (literally ‘of the breast’ or ‘of the heart’) indicates the sacred significance of 
the character and his link to the foundations of life. One of the central archetypes of the epic 
is the motif of isolation and concealment. Toshtuk grows up in the subterranean world, hidden 
from hostile forces until he reaches maturity. This developmental stage of the hero recalls the 
motif of the ‘hidden infant’ or ‘secret child’ widely represented in mythological systems. His 
maturation is accompanied by a series of trials that structure his path as that of an initiate. He 
progresses from isolation to public recognition, from potential strength to realised authority.

The character system of Er Toshtuk is based on binary oppositions: hero/antagonist, human 
world/otherworldly beings, order/chaos. Particular attention is given to the hero’s enemies, 
including a one-eyed giant (Dev), serpent-like creatures, and demonic female figures. They 
symbolise chaotic and destructive forces with which Toshtuk must contend during his 
formation. These images stem from archaic conceptions of supernatural opponents embodying 
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destructive elements and threats to cosmic order. It is important to note that the epic features 
not only mythological monsters but also guiding figures – elders, women, spirits – who act as 
helpers of the hero. In the scene where the hero emerges from the subterranean world, his 
symbolic ‘second birth’ is emphasised: ‘When he rose to the earth, the wind subsided, the 
stars shone brighter, and the heavens seemed to recognise him.’ The archaic motifs of the epic 
serve as structural elements supporting the mythopoetic framework of the narrative. Motifs of 
miraculous birth, trials, captivity, marriage to an otherworldly maiden (Kyz-Kuu), and especially 
the journey to the underworld, not only create narrative tension but also perform a sacred 
function – reflecting conceptions of cyclical renewal, transformation, and return to origins. In 
particular, the hero’s captivity and return bear the traits of shamanic trance: the hero descends 
into another world, confronts demons, overcomes death, and returns transformed. The female 
characters of Er Toshtuk also merit attention within the archetypal system. The figure of Kyz-
Kuu – the otherworldly maiden who becomes the hero’s companion – combines the functions 
of helper, beloved, and symbol of the connection with another realm. Unlike female characters 
in later epics, she displays agency, will, and magical powers. Through her, Toshtuk gains access 
to hidden knowledge and returns to the earthly world with renewed strength.

Analysis of the epic Er Toshtuk has revealed a number of stable mythological structures 
associated with the hero’s initiation, his passage into otherworldly realms, interactions with 
spirits and supernatural beings, as well as the recurring motif of temporary death and return. 
These elements constitute the central core of the narrative, pointing to the deep connection 
of the epic with shamanic and cosmogonic conceptions. At the same time, within the Kyrgyz 
epic tradition there exists another line of heroic-mythological narrative, focused not so 
much on journeys between worlds as on relations between human beings, nature, and social 
institutions. Among such texts is the epic Kozhozhash (Akmataliev 1996), a unique example of 
archaic storytelling in which the hero’s interaction with the forces of nature and society plays 
the leading role. Kozhozhash is distinguished by its structural orientation towards the cult of 
ancestors, clan continuity, and sacralisation of the natural cycle. The very name of the main 
hero alludes to his initiatory age status: ‘Kozho’ indicates clan affiliation, while ‘zhash’ signifies 
youth, the incompleteness of the life path. The epic begins with the account of the hero’s 
parents’ childlessness and their appeal to the spirits to grant them a son. Here the mythological 
motif of miraculous birth appears through ritual petition and subsequent conception following 
a sacrificial rite, as reflected in the text: ‘His mother, who prayed to Tengri for a child, sat 
without sleep for seven nights and offered a white horse in sacrifice’ – emphasising the sacred 
predestination of Kozhozhash’s birth.

The mythological structure of the epic is built on the tension between natural order and human 
ambition. The main conflict arises when the young Kozhozhash violates a taboo – killing a female 
argali (mountain sheep) despite the elders’ warning. This motif of taboo, the breaking of which 
triggers a chain of tragic events, reflects the archaic model of interaction with totemic animals, 
who are sacred mediators between humans and nature. After the killing, the hero faces the 
vengeance of the argali flock, depicted as animated mythological forces. Their behaviour is 
explicitly anthropomorphic and vengeful: ‘The argali gathered in council, debating how to 
take revenge.’ Thus, animals in the epic are not passive objects of hunting but subjects of 
action, indicative of an animistic worldview. The character system of Kozhozhash is marked 
by pronounced dualism. On the one hand, the hero embodies the ideal of physical strength, 
agility, and youthful vigour; on the other, he proves incapable of observing norms of collective 
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behaviour and sacred prohibitions. The parents of Kozhozhash symbolise traditional order and 
sacred wisdom, whereas the hero himself is a figure of transgression, breaking boundaries of 
what is permitted.

The female character – the hero’s beloved or bride – functions as mediator between generations, 
often urging Kozhozhash to caution or attempting to restrain him at the moment of his fatal 
deed. Her voice carries a prophetic quality, symbolising female intuition and collective memory: 
‘Stop, Kozho, do not shoot that argali – it will end badly.’

Archaic motifs in Kozhozhash serve not so much to glorify the hero as to illustrate disrupted 
harmony and its consequences. The hunting motif, of archaic sacred origin, turns into 
catastrophe due to neglect of taboo. The symbolism of mountain animals, mountains as sacred 
space, as well as the chase and the hero’s death, point to the epic’s ritual function of warning 
and instruction. The death of Kozhozhash is interpreted not as the hero’s defeat but as the 
restoration of order through sacrifice. The epic stresses that his death became a lesson for 
future generations: ‘Now no one will fire a shot at an argali; with Kozhozhash’s blood we learned 
caution.’

Thus, Kozhozhash is an archaic epic with a pronounced didactic function, in which key 
mythological motifs (miraculous birth, taboo violation, vengeance of nature, sacred sacrifice) 
serve as structural supports of the narrative. Unlike epics focused on martial valour and state-
building, Kozhozhash centres on harmony with nature, the value of customs, and the sacredness 
of collective memory, making it an important source for studying the ancient world-view of the 
Turkic-speaking peoples.

The heroes of the Turkic epic are characterised by stable portrait similarities that reflect the 
common features of archaic epic thought and the typological closeness of cultural codes across 
various Turkic-speaking peoples. These motifs form a universal basis of the epic tradition, yet in 
each national version they acquire distinctive interpretation (Table 1, overleaf).

The epic The Book of My Grandfather Korkut emerged during a period of active interaction 
between Oghuz tribes and the Arab-Persian world, which is reflected in the presence of motifs of 
interethnic conflict and Islamic elements. For instance, the enemies of the Oghuz are identified 
as infidels (gaurs), attesting to the impact of religious factors on epic consciousness. The epic 
Alpamysh reflects the realities of the struggle between nomadic and sedentary peoples of 
Central Asia. The motif of captivity among the Kalmyks points to tense relations between Turkic 
and Mongolic peoples. In the Kazakh version, Alpamys Batyr, greater emphasis is placed on the 
role of the clan and patriarchal values, in line with the nomadic culture of the Kazakhs. The 
epic Manas took shape in a context of political instability among Kyrgyz tribes, which explains 
its central theme – the unification of the people. Unlike other epics, it is not focused solely 
on the personal feats of a single hero but stresses the importance of collective effort for the 
preservation of ethnic identity. The epic Forty Girls reflects the specific features of Karakalpak 
society, where strong female figures played a crucial role in social structure. Unlike other Turkic 
epics, here the central characters are women – an aspect explained by the cultural traditions of 
the Karakalpaks, who long preserved practices of female military training.
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Archaic motif Common in Turkic epics Specificity among peoples
Miraculous birth of 
the hero

The hero is born after long 
parental prayers, his birth 
accompanied by omens

Among Turks – birth linked with 
predestination of fate; among Uzbeks 
and Kazakhs – with future mission as 
defender; among Kyrgyz – with celestial 
intervention; among Karakalpaks – 
replaced by initiation rite

Prophecy of the 
hero’s future

Elders, shamans, or spirits 
foretell the hero’s destiny

Among Turks – linked with shamanism; 
among Kyrgyz – with unification of the 
people; among Uzbeks and Kazakhs – of 
secondary importance

Hero’s trial in 
captivity

The hero is taken captive, 
undergoing severe trials 
symbolising transition to a 
new status

Among Uzbeks and Kazakhs – captivity 
symbolises death and rebirth; among 
Kyrgyz – trials as part of formation; 
among Karakalpaks – collective self-
sacrifice

Struggle against 
external enemies

The hero or heroes fight 
invaders threatening 
people and land

Present among all peoples, but expressed 
differently depending on historical 
context

Journey to the 
other world

The hero crosses cosmic 
boundaries, gaining new 
knowledge or fulfilling a 
mission

Most strongly expressed among Kyrgyz – 
hero receives help from higher powers; 
rarer among others

Test of loyalty Hero or heroine must prove 
loyalty to principles, family, 
or people

Among Uzbeks and Kazakhs – linked 
to martial valour; among Kyrgyz – to 
spiritual resilience; among Karakalpaks – 
to collective self-sacrifice

Table 1 Common and specific archaic motifs in Turkic epics. Source: Sadirova et al. (2024).

Historical conditions shaped the content of epics, with nomadic peoples (Kazakhs, Kyrgyz, 
Uzbeks) focusing on martial brotherhood, journeys, and leadership struggles, while sedentary 
peoples (Turkmens, Azerbaijanis) reflect civilisational influences through complex plots and 
philosophical themes. Turkic epics are distinctive for their dynamic, improvisational structure 
and the collective consciousness in Turkic epics, where heroes represent the interests of their 
people. This is evident in works like Manas and Forty Girls, where the struggle is for ethnic unity 
rather than personal glory (Tucker 2021).

Discussion

Analysis of archaic motifs demonstrated their persistence across different Turkic epic traditions, 
consistent with the conclusions of Khadzhieva and Aliyeva (2021), who viewed the epic as an 
instrument for preserving collective memory. Their study emphasised that heroic narratives 
function as a medium for transmitting knowledge about social structures and historical events, 
which aligns with the functions of the epic identified in this research. However, they considered 
the epic exclusively from the standpoint of its social significance, whereas this study emphasised 
its mythological structure and the typological commonality of plot motifs.
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The study revealed that key motifs, such as the miraculous birth of the hero, prophecy of his 
destiny, and the trial of captivity, retained their importance across various epic traditions, but 
with national variations. Johnson (2022), in her research, examined the epic through the prism 
of political history, noting that these motifs were used to reinforce ideological narratives and 
construct the image of the ruler. This partly coincided with the findings of the present study, 
where it was noted that the epic contributed to the formation of ethnic identity; however, 
this study placed greater emphasis on the folkloric origins of the epic tradition, rather than its 
adaptation within political discourse.

The three-tiered model of the cosmos (earthly, celestial, and subterranean worlds) confirmed 
the conclusions of Askarova (2023), who studied the epic as a reflection of ancient cosmogonic 
conceptions. In her work it was noted that the structure of epic texts retained links with 
primordial mythological systems, wherein the hero journeyed from the human world into other 
dimensions. The present study confirmed this thesis, but also demonstrated that this motif 
had varying degrees of expression: in some epics it was central (e.g., the hero’s journey to 
the otherworld), whereas in others it was auxiliary (e.g., the hero’s interaction with ancestral 
spirits).

Comparison with the findings of Gürkan Yilmaz (2022) revealed a shared understanding of the 
role of sacrifice in the epic. In Yilmaz’s study, this motif was considered primarily in its religious 
dimension, emphasising its significance as an act of sacred submission to higher powers. The 
present study likewise recorded the motif of sacrifice in the epic tradition, but interpreted it as 
part of the hero’s ritual trial, rather than solely a religious rite. The divergence in approaches 
was due to the fact that Yilmaz analysed a single epic, whereas the present study approached 
sacrifice comparatively.

The motif of miraculous birth was likewise confirmed by Esebaev (2020), who examined 
it in the Karakalpak epic. Esebaev focused on the link between this motif and mythological 
notions of the divine origin of rulers, which partially overlapped with the present study, where 
miraculous birth was viewed as a marker of the hero’s chosenness. However, the present study 
demonstrated that in some epic traditions this motif could fulfil not only a sacred but also a 
social function, designating the hero’s future role as defender of the people.

The motif of the hero’s struggle against external enemies corresponded to the conclusions 
of Duman (2020), who examined the phenomenon of constructing the image of the enemy in 
Turkic epics. His work emphasised that the hero’s opponents were often not only real historical 
groups but also symbolic embodiments of chaos and threats to social stability. The present 
study confirmed this thesis, while additionally showing that perceptions of antagonists varied 
depending on historical context and traditional conceptions of the other.

The motif of the sacred tree, identified in the Kyrgyz epic, corresponded to the findings of 
Zhamgyrchieva et al. (2020), who analysed its mythological significance. Their research 
emphasised the connection of this image with conceptions of the cosmos and clan continuity, 
which coincided with the results of the present study. At the same time, this study demonstrated 
that the motif could serve other functions: it acted as a symbol of the patronage of higher 
powers and marked the hero’s transition to a new stage of his path.
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Differences in the interpretation of the motif of captivity and the hero’s trial corresponded to the 
conclusions of Korganbekov and Gabidullina (2020), who examined the origins of the bogatyr-
hero epic (an epic about a heroic figure, often depicted as a brave and powerful warrior, who 
embodies ideals of strength, courage, and loyalty, typically featured in in Slavic and Turkic epic 
traditions). Their study stressed that this motif could symbolise not only physical enslavement 
but also the social or spiritual transformation of the character. The present study confirmed 
this conclusion, while also showing that the significance of captivity varied: in some traditions 
it served as a test of endurance, while in others it symbolised initiation preceding the hero’s 
exaltation.

The importance of ritual performance of the epic corresponded to the work of Ratcliffe (2022), 
who studied its impact on modern perceptions of cultural heritage. His research noted that oral 
performance preserved not only the narrative framework but also the sacred aspects of the 
tale. The present study confirmed this thesis, while also revealing that oral tradition facilitated 
changes in the interpretation of mythological motifs, making them relevant for successive 
generations.

Overall, comparison with other researchers showed that the analysis of archaic motifs, epic 
functions, and structural features supported the main tenets of modern folkloristics. At the 
same time, the identified national variations of key plots enriched existing studies with a 
comparative-typological dimension, allowing the Turkic epic tradition to be viewed in a broader 
context.

Conclusions

This study explored the historical and cultural features of Turkic-speaking peoples, their epic 
traditions, and identified typological patterns of archaic motifs in five epics from different Turkic 
groups. The analysis revealed that the Turkic epic tradition was shaped by migration, social 
structures of nomadic and sedentary populations, and interactions with neighbouring peoples. 
The epic not only served an artistic function but also played a social role in consolidating clan-
tribal values, martial valour, ancestral culture, and mythological worldviews. Oral tradition 
preserved these epics, ensuring their adaptability to historical changes.

The study identified common mythological motifs, including miraculous birth, prophecy, 
captivity, trials, journeys to the otherworld, and tests of loyalty. These elements shaped the 
hero’s image and reflected ancient views of the world and destiny. However, each epic also 
displayed specific features rooted in the cultural traditions of its people. Oghuz epics emphasised 
shamanic prophecies, while Uzbek and Kazakh versions of Alpamysh focused on the hero’s trial 
and exaltation. In Manas, the central motif was state-building and unity, while in the Forty Girls 
epic, the collective hero was embodied in a female warrior community. The analysis of Kyrgyz 
epics like Er Toshtuk and Kozhozhash was particularly significant in uncovering mythological 
layers. Er Toshtuk featured a shamanic journey across three cosmic levels, preserving pre-
Islamic traditions, while Kozhozhash focused on the violation of sacred taboos and the balance 
between humanity and nature.

One limitation of this study was the examination of only selected epics representing certain 
Turkic peoples, which did not encompass the full genre and geographical diversity of the epic 
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tradition of the Turkic world. Promising directions for further research include expanding the 
corpus of analysed epics to incorporate lesser-studied monuments of the oral tradition of other 
Turkic-speaking peoples, such as the Tuvans, Khakas, Yakuts, Bashkirs, and Karachays, as well 
as examining interactions between epic traditions and other forms of folklore (ritual practices, 
musical folklore, oral poetry).
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Abstract

The purpose of this study was to examine how culture and history have influenced the formation of 
national literary traditions in the Turkic world. Using comparative and historical analysis, the key features 
of the formation and development of national literatures (Kazakh, Kyrgyz, and Turkish) were studied. Until 
the 20th century, Kazakh literature was predominantly oral, represented by folklore texts, in particular 
the heroic epic. During the Soviet period, Kazakh literature underwent significant changes. Under the 
influence of socialist ideas, literature became ideologised, which contributed to the emergence of major 
literary figures who sought to highlight national themes through the prism of socialist realism. With 
independence, Kazakh literature began to restore its national roots, returning to themes of identity, 
freedom, and the preservation of cultural traditions. In Kyrgyz literature, the heroic epic plays a key 
role and is considered the foundation of national culture. As in Kazakhstan, Kyrgyz literature was heavily 
influenced by ideology during the Soviet era. The works of writers from this period were devoted to 
socialist reforms, yet retained many elements of traditional culture. After the collapse of the Soviet 
Union, Kyrgyz literature began to actively explore issues of national identity, memory, and the revival of 
traditions. Turkish literature has undergone a long transformation from medieval Ottoman poetry and 
prose to modern forms. Until the 19th century, Turkish literature was closely linked to Persian and Arabic 
cultural traditions, reflecting Islamic values and Ottoman statehood. The beginning of the 20th century 
marked a turning point for Turkish literature. The reforms of MK Atatürk and European influence led to 
profound changes in literature, while the orientation towards Western literary models contributed to 
the emergence of new genres and trends. Turkish writers of the 20th and 21st centuries explore complex 
issues of identity, history, and culture, positioned at the intersection between East and West.

http://axonjournal.com.au


AXON: Creative Explorations 16.1 Nafisa Kosimova et al	 axonjournal.com.au 147

Introduction

The relevance of this study is determined by the importance of understanding the role of 
literature in the formation of national identity, and the preservation of cultural heritage in 
the context of globalisation. Today, as nations around the world face the challenges of cultural 
homogenisation and the loss of identity, national literatures are becoming a powerful tool for 
preserving national memory, language, and unique traditions. The development and formation 
of Turkic literatures offer an opportunity to examine aspects such as religious, colonial, Eastern 
and Western literary influences, among others.

The combination of historical influences and cultural transformations is of great importance for 
understanding the literary process in each of these countries. In Turkic states such as Kyrgyzstan 
and Kazakhstan, the history of literature is closely linked to epic heritage, folklore, and the 
struggle to preserve national identity under foreign domination. Studying these aspects allows 
for a deeper understanding of the processes of postcolonial literary transformation and their 
impact on the contemporary literary development of these countries.

In Turkey, literary development was shaped by the changes following the fall of the Ottoman 
Empire and the process of modernisation, making this issue relevant to understanding Turkish 
national consciousness and cultural evolution. An important aspect is also the interaction 
between traditional Islamic culture and European literary movements, which influenced the 
development of Turkish literature in the 20th century.

The study of this issue allows not only for tracing the specific features of each literature, but 
also for identifying general patterns that influence the formation of national literatures in 
multinational and multicultural states. In the context of modern globalisation processes, it is 
important to understand how the literatures of countries with different historical and cultural 
backgrounds retain their uniqueness while being transformed under the influence of global 
trends.

The relevance of the topic is also reinforced by the need for a deeper intercultural dialogue 
between the countries of Central Asia and Turkey, which share common cultural and 
historical roots. An analysis of literary development in these countries contributes to a better 
understanding of their role in the global cultural space and helps to preserve the diversity of 
their national literatures. Thus, historical and cultural factors are fundamental and determine 
the development of national literature and its role in society.

The study by Clayton Chin (2020) is related to the examination of multiculturalism and 
nationalism. The work by Hunduma and Mekuria (2024) focused on multicultural education; 
in particular, a systematic study of literature was also conducted, alongside an investigation 
into multicultural education. The work by Urmanbetova et al. (2021) addressed the problem of 
national identity, which was understood as the ability to adapt to global changes, taking into 
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account the multicultural nature of society. However, these works did not examine the issue of 
the influence of multiethnicity on the formation of national literatures.

The study by Chenchen Zhang (2023) explored issues related to postcolonial nationalism, with 
particular emphasis on the role of postcolonial nationalism and postcolonial criticism in the 
political sphere. The study by Ömer Senan Arslaner (2022) was aimed at reviewing theories 
associated with nationalism. In the work of Prasenjit Duara (2021), attention was focused on 
nationalism and the crises of global modernity. It should be noted that in the study by P. de 
Orellana and N. Michelsen (2022), the problem of global nationalism was examined, particularly 
its ideas, movements, and dynamics in the 21st century. However, the issue of the influence of 
nationalism and national ideas on national literatures remains insufficiently explored.

In the work of Burcu Alkan and Çimen Günay-Erkol (2021), the formation and development of 
Turkish literature as world literature was investigated. This study encompassed a wide range of 
genres, from the Ottoman era to modern literature. The formation of Turkish national identity 
was discussed in the study by Aysel Morin (2021), which also addressed classical and modern 
theories of nationalism. The theoretical aspects of Pan-Turkism were studied in the work of 
Tamar Devidze (2022). The issue of the Ottoman myth in Turkish literature was examined in the 
study by Johanna Chovanec (2021). It should be noted that issues related to the comparison 
of Turkey’s experience with that of other Turkic countries – particularly the comparison 
of conditions for the formation of national identity and national literary tradition – remain 
insufficiently studied.

The purpose of this study is to identify and analyse how historical and cultural processes that 
took place during the following historical periods – the pre-twentieth century, the twentieth 
century, and the twenty-first century – influenced the development and formation of national 
literature. The study is aimed at examining the interaction of social, political, religious, and 
cultural factors with literary tradition, as well as determining the role of these factors in 
creating unique literary features that reflect the national identity and worldview of the people. 
This objective entails viewing literature as a dynamic system influenced by external changes, 
historical contexts, and cultural transformations.

Materials and methods

Among the materials used for the analysis, the following literary works were considered. From 
Kazakh literature: Koblandy-batyr, by O Nūrmaghambetova (1988), Abai by Mukhtar Auezov 
(1975), and Dastan and Arman by Ilyaz Nurgalieva (2020). From Kyrgyz literature: Manas, 
translated by Walter May (1995), Farewell, Gulsary! by Chinghiz Aitmatov (1973), and The Storm 
is Rising by RR Biryushev (2017). From Turkish literature: The Wolf Climbing the Mountain by 
Halide Edib Adıvar (2015), İnce Memed by Yasar Kemal (2006), and A Strangeness in My Mind 
by Orhan Pamuk (2024). These literary works were examined as examples to illustrate the 
development of national literatures across different periods.

Initially, the study focused on theoretical aspects that determine the formation of national 
literature. Among these are the definition of national literature as a cultural phenomenon; its 
role in nation-building and the consolidation of national identity; the transmission of cultural 
values; the use of symbols, mythological and folklore imagery by national literatures; and the 
influence of other cultures on national literary development.
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The study of the influence of historical and cultural factors was based on the analysis of 
the national literatures of Kyrgyzstan, Kazakhstan, and Turkey, with consideration of their 
belonging to the Turkic world and the influence of Islamic culture. Key literary genres and 
styles characteristic of these literatures were identified, along with their evolution in response 
to political and cultural transformations. The study also examined key historical periods that 
shaped the cultural development of these countries: the era of the Ottoman Empire for Turkey 
(1299–1922), and the Soviet period for Kyrgyzstan and Kazakhstan (20th century).

An assessment was also made of the development of national literatures at different historical 
stages: from cultural traditions such as folklore (heroic epic), which formed the foundation 
of national literature, through the Soviet period – which significantly influenced the thematic 
concerns of literary works and the portrayal of national events in Kyrgyzstan and Kazakhstan – 
to the present stage, marked by the emergence of postmodernist prose. In the case of Turkey, 
the evolution from Ottoman literature to modern Turkish literature was traced, including the 
influence of European literary movements and the secularisation of society.

To illustrate each of these stages in the formation of national literatures, specific literary works 
reflecting historical events, cultural changes, and the development of national consciousness 
were examined. Key works by Kyrgyz, Kazakh, and Turkish authors representing various periods 
of literary development were selected. These included both classical epic works and modern 
literary texts that reflect the realities of the 20th and 21st centuries.

In analysing the selected texts, attention was given to how the authors depict historical 
events, social conflicts, and cultural transformations, as well as themes such as the struggle 
for independence, national identity, issues of modernisation, and the search for new national 
values. Consideration was also given to the use of national symbols, traditions, and mythology in 
shaping a collective identity and preserving national memory. The results were then interpreted, 
and a general conclusion was drawn regarding the influence of historical and cultural factors on 
the formation of the national literatures of Kyrgyzstan, Kazakhstan, and Turkey.

Results

Literature in multi-ethnic societies is shaped by numerous factors, among which historical and 
cultural processes occupy a special place. Multi-ethnic societies often face the challenge of 
creating a unified cultural space that takes into account the cultural and linguistic characteristics 
of all ethnic groups. In such contexts, literature not only serves an aesthetic function but also 
plays a vital role in reinforcing national identity, preserving cultural heritage, and fostering 
interethnic dialogue. In societies such as Kazakhstan, Kyrgyzstan, and Turkey, ethnic diversity, 
religious traditions, political transformations, and socio-economic changes have played key 
roles in the development of national literatures. Each of these countries has its own distinctive 
history of interaction between different ethnic groups, which has created conditions for the 
emergence of a rich and diverse cultural and literary environment (Kara Özkan, 2022).

Nationalism is closely associated with the idea of establishing national unity and protecting 
identity, and literature becomes a vehicle for disseminating these ideas, forming national 
myths, and constructing shared narratives (Mylonas & Tudor 2023). National literature is a 
body of artistic works created during a specific period by a particular nation, reflecting that 
nation’s cultural and historical experience. National images are ideas, symbols, and stereotypes 
that shape perceptions of a people, their culture, and their identity both domestically and 
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internationally. These images can manifest in literature, art, folklore, and public consciousness 
(You 2022).

National literature exerts a powerful influence on society, particularly in times of social change. 
It can shape collective views, establish new social norms, and stimulate political and economic 
transformations (Alfarhan 2024). Table 1 presents the main cultural and historical factors 
associated with the influence on the formation of national literature.

Cultural Historical
Religious beliefs Colonialism

Mythological and folklore stories Changes in class structure
Philosophical and cultural trends Political events

Literary influences from other cultures Social changes

Table 1 Cultural and historical factors of influence on literature. Source: compiled by the authors.

The use of a review of national literatures can facilitate the organisation of research on the 
development of Turkic literatures and enable the identification of the main stages of their 
formation, key trends, and the influence of other literary traditions (Persian, Arabic, European, 
Russian) (Libório et al. 2023).

Kyrgyzstan: Epic traditions and modern challenges

Like Kazakhstan, Kyrgyzstan has a rich history of nomadic culture, which is reflected in its 
literary traditions. In the context of a nomadic lifestyle, oral tradition was the primary means 
of transmitting knowledge and preserving cultural values. For centuries, epics, legends, and 
poetry were passed down from generation to generation, creating a rich cultural foundation 
for the development of written literature. The main source of the cultural heritage of the 
Kyrgyz people is the heroic epic Manas (May 1995), which comprises several hundred thousand 
lines, occupies a central place in Kyrgyz literature and culture, and plays a significant role in 
preserving the historical memory and cultural identity not only of the Kyrgyz but also of the 
peoples of Central Asia, in particular the Kazakhs. The work reflects centuries-old traditions, 
values, and important historical events that have shaped national consciousness.

Among the historical events depicted is the struggle against foreign invaders, particularly the 
Oirats, Kalmyks, and other nomadic groups who posed a threat. Thus, the epic reflects real 
historical conflicts faced by the Kyrgyz, including their struggle for independence. Manas also 
contains references to the interactions of the Kyrgyz with other Central Asian peoples, including 
the Kazakhs, Uzbeks, and Tajiks. These interactions are depicted both in the context of warfare 
and peaceful coexistence, illustrating the historical ties between these groups.

Particular attention is given to the formation of national unity: through the image of Manas 
and his companions, the epic portrays the consolidation of the Kyrgyz tribes in pursuit of 
common goals – the defence of their homeland and people. Manas emerges as the ideal ruler 
and warrior, embodying the qualities of leadership: courage, wisdom, and the ability to unite 
various peoples and tribes under a single banner. This image encapsulates the concept of the 
ideal national hero.
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The reflection of cultural events in Manas is associated with detailed descriptions of the 
nomadic life, customs, and rituals of the Kyrgyz people. This includes both material culture 
(such as housing, clothing, and weapons) and the spiritual sphere (including shamanic rituals, 
beliefs in spirits, and ancestor cults). The connection with nature is prominently portrayed: 
particular importance is attached to natural elements, especially the steppes, mountains, and 
rivers, which played a vital role in the lives of nomadic peoples. In Manas, historical facts are 
closely interwoven with mythology. For instance, the heroes possess supernatural powers and 
receive assistance from spirits and gods. These elements illustrate the deep faith of the Kyrgyz 
people in the power of ancestors and nature (Aitalieva et al. 2021).

With the establishment of Soviet power in Kyrgyzstan, as in Kazakhstan, processes of 
modernisation and cultural transformation began. The Soviet government actively promoted 
the ideas of socialism and internationalism, which was reflected in the development of Kyrgyz 
literature. A key turning point was the transition from oral tradition to written literature, which 
enabled the preservation and further development of the cultural heritage. The Soviet period 
was marked by the creation of numerous works focused on the construction of a socialist 
society, collectivisation, and the struggle against religious prejudice.

One of the most significant authors of this period was Chinghiz Aitmatov, whose works gained 
international recognition. Aitmatov, as a Kyrgyz Soviet writer, often explored issues of national 
identity, cultural interaction, and spiritual searching in his literary works. In the novel Farewell, 
Gulsary! (Aitmatov 1973), the history and culture of the Kyrgyz people are deeply intertwined 
with the personal fate of the main character, Tanabai, and his horse, Gulsary. Through this 
narrative, the processes of societal change, collectivisation, the challenges of preserving 
traditions, and the struggle with the new realities of the Soviet era are vividly depicted. The 
central theme of the novel is the conflict between the traditional nomadic way of life and the 
emerging Soviet reality. Through Tanabai’s experiences, the narrative illustrates how individuals 
rooted in the old system suffer a loss of identity and disconnection from their past. This conflict 
is not only social but also spiritual, as many characters endure internal turmoil due to shifting 
values.

The focus is on the role of collectivisation during the Soviet period, which led to profound 
changes in the lives of Kyrgyz nomads. Tanabai was compelled to join a collective farm, which 
disrupted his traditional way of life. Through the experiences of the main character, the author 
illustrates how the Soviet system shattered the lives of many individuals who had previously 
lived according to the customs of nomadic society. Another important historical theme in the 
novel is bureaucracy and injustice. In particular, it portrays how Tanabai, a once honest and 
diligent worker, encounters injustice and neglect from the new Soviet authorities.

Traditional values, especially those rooted in nomadic life, are also depicted in the novel: 
Aitmatov provides detailed descriptions of the traditional lifestyle of Kyrgyz nomads, including 
their deep connection with nature and animals. Gulsary, Tanabai’s horse, symbolises not only 
friendship and loyalty but also the broader culture of the nomadic people, for whom horses 
were indispensable companions in everyday life. In Kyrgyz culture, horses have always held 
special significance, symbolising freedom, strength, and movement. In the novel, Gulsary 
becomes a symbol of Tanabai’s past, his freedom, and his strength. The gradual death of 
Gulsary simultaneously reflects the decline of the traditional nomadic way of life, giving way to 
Soviet collectivism.
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Through internal monologues, Aitmatov (1973) conveys traditional Kyrgyz values: respect for 
nature, wisdom, honesty, and reverence for elders. Within the context of the novel, these 
values stand in stark contrast to the new order imposed by the Soviet system. The protagonist’s 
relationship with his wife is presented through the lens of traditional views on the role of 
women in nomadic society, where the woman occupies a central place within the family but is 
also expected to conform to social norms.

Following the collapse of the Soviet Union, Kyrgyz literature – like Kazakh literature – faced the 
challenges of globalisation and the need to redefine national identity. In the post-Soviet period, 
themes centred on the search for national identity and the re-evaluation of the past and present 
have become more prominent in Kyrgyz literature. Traditional motifs also continue to evolve, 
with particular attention given to issues of culture, interethnic relations, and social change. For 
example, in The Storm is Rising (Biryushev 2017), the author seeks to interpret events related 
to the colonisation of Central Asia by the Russian Empire. These events are presented as a 
source of concern for Great Britain and the Arab Caliphate due to geopolitical interests, great 
power rivalry, and religious factors; Muslim states, in particular, were alarmed by the spread of 
Orthodoxy and the cultural influence of the Russian Empire. The theme of Russian expansion is 
explored through the concept of time travel, a common technique in science fiction, involving 
the hero’s journey to parallel worlds or different historical periods. The main characters of the 
novel are Nikolai Dronov, a cavalry officer, and Anastasia Agafieva, a secret police investigator, 
upon whom the security of the nation depends – especially in terms of protecting Kyrgyzstan 
from Russian invaders.

Literary traditions of Kazakhstan: From nomadic heritage to national revival

The history of Kazakhstan is a complex interweaving of nomadic traditions, the influence 
of major empires such as the Mongol and Russian Empires, and the struggle for national 
independence. Over the centuries, the territory of Kazakhstan has been home to various 
ethnic groups, including Kazakhs, Uighurs, Russians, Tatars, Ukrainians, Germans, and many 
others. The influence of diverse cultures, along with the prolonged assimilation of Kazakhs 
within the Russian Empire and later the Soviet Union, led to the formation of a multilingual and 
multicultural society.

Until the end of the 19th century, Kazakh culture remained predominantly oral. The nomadic 
lifestyle of the Kazakhs fostered the development of oral epic genres such as aitys (improvisational 
competitions between two akyns, a form of oral folk poetry) and dastans, which are literary 
adaptations of fairy tales, legends, and retellings, reminiscent of the heroic epic. These genres 
served not only as entertainment but also as a means of transmitting knowledge, cultural 
values, and historical memory.

One of the most renowned epic works is Koblandy-batyr (Nūrmaghambetova 1988), which 
embodies the ideals of honour, duty, and courage in traditional Kazakh culture. The epic reflects 
the historical realities of the Kazakh tribes’ struggle for independence and the defence of their 
lands. Elements within the text are characteristic of periods of conflict with neighbouring 
peoples, such as the Dzungars and Kalmyks during the 15th–17th centuries. The constant threat 
from other nomadic groups fostered a sense of vigilance and a readiness to defend pastures 
and territories. Through the character of Koblandy, the epic portrays a hero who fights for the 
freedom and sovereignty of his people.
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The heroic epic Koblandy-batyr was created under the conditions of nomadic life, which had 
a profound influence on its content. For centuries, the Kazakhs led a nomadic lifestyle, which 
demanded not only resilience and the ability to defend their pastures, but also a constant 
struggle for survival in the harsh steppe environment. The image of the main character, 
Koblandy, embodies the ideals of nomadic culture: he is a courageous warrior and defender of 
his people, ever ready to confront enemies and protect his native lands.

Themes such as warfare, heroism, and the defence of one’s native village are central to the epic. 
The narrative also vividly depicts intertribal relations, which were of considerable importance 
in Kazakh life. One of the key themes in Koblandy-batyr is the significance of family and clan 
ties. The epic highlights the role of the clan and family as the foundation of the social structure 
in nomadic Kazakh society. The main character is a member of the Kipchak tribe, and his actions 
are directed towards the protection of both his family and his clan. A crucial narrative element 
is the hero’s devotion to his kin and his concern for the welfare of his people, reinforcing the 
emphasis on collective interests over individual ones in a nomadic community.

Religious and spiritual aspects also hold a prominent place in Koblandy-batyr. Although Kazakh 
culture during this period was predominantly Islamised, the epic contains archaic pagan 
elements linked to the cult of nature and ancestral worship. The heroes of the epic frequently 
turn to natural forces, ancestral spirits, and celestial powers for assistance in times of hardship. 
This spiritual component reflects the syncretic nature of Kazakh religious beliefs, where Islamic 
and pre-Islamic elements coexist. The epic also portrays the importance of rites and rituals 
associated with warfare, invoking higher powers, and honouring the memory of ancestors – 
practices that played a central role in the spiritual life of Kazakh society.

With the advent of the Russian Empire and the establishment of Soviet power, the processes of 
modernisation and cultural transformation began in Kazakhstan. One of the key developments 
was the introduction of a Cyrillic-based script, which had a significant impact on the evolution 
of written literature. As in other Soviet republics, the literature of Soviet Kazakhstan was 
largely subject to official ideological control. Themes such as socialism, collectivisation, and the 
struggle against religious prejudice became central to the literary output of the time.

Nevertheless, even under strict ideological constraints, Kazakh literature managed to preserve 
its national identity and ethnic self-awareness. One of the most important authors of this period 
was Mukhtar Auezov (1975), whose novel Abai is considered one of the most significant works 
of Kazakh literature in the 20th century. In this novel, the author explores themes of national 
identity, cultural heritage, and the spiritual search of the Kazakh people in the face of external 
influences. Furthermore, the work provides a profound analysis of interethnic relations within 
a multinational state.

Abai stands as one of the greatest works of Kazakh literature and serves as an essential source 
for understanding the history, culture, and social life of Kazakhstan in the 19th century. The 
novel, an epic spanning several volumes, portrays key historical and cultural processes that 
influenced the formation of Kazakh society during that era. The narrative centres on the life 
and spiritual development of the great Kazakh poet and thinker Abai Kunanbayev, one of the 
most prominent cultural and philosophical figures in the history of Kazakhstan.

This literary work covers the period during which Kazakhstan was under the rule of the Russian 
Empire, and the nomadic Kazakh society was undergoing profound transformations. In the 
19th century, the traditional socio-economic system of the Kazakhs – based on nomadic cattle 
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breeding and clan ties – began to disintegrate. The intervention of the Russian Empire in the 
life of the Kazakh steppes led to changes in the administrative system, a rise in social inequality, 
and growing tensions between different clans and tribes.

Abai, as the central character of the novel, observes and reflects upon these changes. Through 
his image, Auezov illustrates the transitional state of Kazakh society: the struggle between the 
old and the new, between tradition and modernisation. Abai symbolises this struggle – a man 
who recognises the necessity of change and aspires to contribute to the cultural revival of the 
Kazakh people.

One of the central themes of the novel is Kazakh culture, rooted in oral traditions, clan structure, 
and the nomadic way of life. The novel vividly depicts traditional Kazakh customs and rituals, 
such as funeral rites, weddings, celebrations, and competitions. For instance, Abai provides 
detailed descriptions of traditional horse racing and musical contests, which were integral to 
Kazakh cultural life. The novel’s protagonist, Abai, is portrayed not only as an outstanding poet 
but also as a philosopher, thinker, reformer, and national leader. He represents the emergence 
of a new Kazakh intellectual who seeks to reconcile tradition with modernity, advocating for 
education and humanism. Through the image of Abai, the author addresses essential questions 
about the role of literature, poetry, and education in Kazakh life. In the novel, Abai serves as a 
proponent of cultural reform, recognising education and knowledge as vital pathways to the 
cultural and social revival of the Kazakh people. This portrayal strongly reflects the views of 
Auezov himself, who was a committed advocate of education and cultural transformation.

The novel also reflects significant social issues within 19th-century Kazakh society. Amid the 
decline of the traditional nomadic economy, the colonial policies of the Russian Empire, and the 
rise of social inequality, Kazakh society began to experience profound internal contradictions. 
The novel portrays conflicts between various clans and their elites, as well as instances of 
corruption and abuse of power. Abai, the central character, repeatedly confronts social injustice, 
the oppression of the poor, and exploitation. These problems deeply trouble him, and he seeks 
solutions through education and cultural reform.

A crucial theme in the novel is the position of women in traditional Kazakh society. Through 
the narrative, Auezov offers a critique of patriarchal norms, the oppression of women, and 
traditions that restrict their rights and freedoms. One of the key plotlines is Abai’s love for 
Togzhan, who is forced into marriage by her clan. This storyline highlights the rigid social 
constraints imposed on women and the personal tragedies they endure within such traditional 
frameworks. Abai, in contrast, condemns these customs and expresses more progressive views 
on the role of women in society. He aspires to build a more just and equitable society in which 
women have greater freedom of choice and are treated with dignity and respect.

Another key theme in the novel is the dialogue between East and West, which is manifested in 
Abai’s approach to literature and education. While Abai initially receives a traditional Kazakh and 
Muslim education, he gradually discovers European philosophy and literature through Russian 
cultural influences. He seeks to synthesise the finest aspects of both Eastern and Western 
traditions, viewing this integration as a path toward the cultural and spiritual development of 
the Kazakh people. This process symbolises the broader interaction – and at times, the conflict 
– between traditional society and the forces of modernisation and globalisation that began to 
affect Central Asia in the 19th century.
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Following the collapse of the Union of Soviet Socialist Republics (USSR), Kazakhstan entered a 
new phase of cultural and literary development. A revival of interest in national identity, the 
nomadic past, and ethnic roots emerged as a central trend in contemporary literature. Post-
Soviet Kazakh literary works aim to reflect the complexity and diversity of modern society, 
where traditional values intersect with global challenges. Prominent themes in modern Kazakh 
literature include the preservation of cultural heritage, national identity, and contemporary 
issues such as urbanisation, migration, and globalisation. The series Dastan and Arman by 
Ilyaz Nurgalieva (2020) illustrates the need to foster national identity. The author describes 
events that occurred in the 7th century during the period of the Western Turkic Khaganate. 
Employing the fantasy genre, Nurgalieva presents the ancestral past, including stories of the 
heroic deeds of batyrs, and the lives of akyns and shamans. He also portrays everyday details 
and environmental elements, contributing to the construction of a vivid historical and cultural 
atmosphere.

Synthesis of east and west in Turkish literature

Turkey, as the successor to the Ottoman Empire, possesses a long and rich literary tradition that 
bridges Eastern and Western influences. Ottoman literature, reflecting the multi-ethnic and 
multi-religious nature of the empire, incorporated elements of Arabic, Persian, and Turkmen 
cultures (Şahin 2021). The primary literary genres were poetry, historical fiction, and religious 
literature, including the works of Sufi poets such as Yunus Emre (2024). Ottoman literature was 
largely elite in nature and intended for the educated classes. Poetry held a central place within 
cultural life, with forms such as the ghazal and qasida widely employed to convey themes of 
love, religious devotion, and philosophical reflection. Although heavily influenced by Persian 
literature, Ottoman poetry gradually developed a distinct Turkish character.

Emre is a Turkish poet, Sufi, and philosopher whose work has had a profound impact on Turkish 
literature and culture. His poetry frequently contains deep spiritual and philosophical reflections, 
centred on divine love, the search for truth, and self-knowledge. He believed that genuine 
knowledge of God could only be attained through love and spiritual experience. In his poems, 
Emre emphasises the importance of love for others, advocating empathy, understanding, and 
unity among people, regardless of origin or religion. He is a symbol of Turkish national identity: 
his language and style, along with his celebration of Turkish culture, contributed significantly to 
the establishment of Turkish poetry among the intellectual elite.

With the fall of the Ottoman Empire and the proclamation of the Turkish Republic in 1923 under 
the leadership of Mustafa Keal Atatürk, the country underwent sweeping changes, including in 
the spheres of culture and literature. Reforms aimed at modernising society and secularising 
the state had a profound effect on Turkish literary life. A major step was the introduction of the 
Latin alphabet in 1928, which made education and literature more accessible to the general 
population. The early Republican period witnessed a transition from Ottoman literary traditions 
to a new literary model that adopted Western forms such as the novel, short story, and essay. 
Literature during this period reflected the profound societal changes taking place: urbanisation, 
industrialisation, and shifts in social structure were themes explored by contemporary writers. 
One of the leading authors of this era was Halide Edib Adıvar, whose works captured the 
formation of modern Turkey and emphasised the evolving role of women in society.

The Wolf Climbing the Mountain (Adivar 2015) is a collection of short stories that explores 
themes of struggle, freedom, national identity, and social change in Turkey through symbolic 
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and metaphorical narratives. The collection comprises a variety of stories, often featuring 
protagonists who confront tensions and conflicts between the traditional and modern worlds. A 
central theme running through many of the stories is the pursuit of freedom, both personal and 
national. The symbolic image of the wolf climbing the mountain represents the desire to break 
free from constraints and attain a higher level of autonomy and self-realisation. Mountains, in 
this context, often symbolise a place of refuge and a space removed from societal limitations.

The stories address Turkish national identity, particularly in the context of the struggle for 
independence following the First World War and the collapse of the Ottoman Empire. Adıvar 
writes of the importance of preserving national values and traditions while also acknowledging 
the need for change and modernisation. As an active participant in the Turkish national 
movement, Adıvar uses her fiction to critique traditional ways of life, which, in her view, limit 
individual freedom – especially that of women. She advocates for reform and a re-evaluation 
of the individual’s role in society, offering portrayals of women who are subjected to traditional 
restrictions yet strive for freedom and equality. In her works, female characters challenge 
patriarchal norms, displaying resilience and determination in their fight for rights.

Turkey, as a multi-ethnic state home to Kurds, Arabs, Greeks, Armenians, Assyrians, and other 
ethnic groups, has long faced complex questions regarding national identity and interethnic 
relations – issues that are also reflected in its literature. In the 20th century, many Kurdish 
writers and poets began publishing works that expressed the pain of national discrimination and 
the desire for cultural and personal self-identification. Despite long-standing bans on Kurdish 
literature, it survived and evolved – often at the intersection of legality and underground 
resistance. For example, Yasar Kemal, one of Turkey’s most prominent authors and of Kurdish 
origin, addresses themes of oppression and the fight for justice in his renowned novel İnce 
Memed (2006). The novel portrays the struggles of the poor and marginalised, including ethnic 
minorities, as they fight for their rights. Though written in a realist style, the novel incorporates 
elements of epic tradition and folklore. Kemal draws inspiration from folk legends and the 
stories of heroic bandits akin to Robin Hood, weaving them into a broader narrative of social 
resistance and moral heroism.

İnce Memed tells the story of a young peasant, Memed, who becomes a rebel and folk hero 
by standing up against oppression and injustice. The novel is set in the Turkish province of 
Çukurova, where wealthy landowners cruelly exploit the peasant population. Memed’s family, 
like many others, is forced to work under the authority of the ruthless Abdi Agha, who treats the 
peasants with brutality and uses his position to enrich himself. The central theme of the novel is 
the struggle against social injustice. Memed, as a symbol of the rebellious spirit, challenges the 
tyranny of the landowning class, who wield their power to oppress ordinary people. Through 
his portrayal of landowners and peasants, Kemal reveals the deep social conflicts present in 
Turkish society at the time – specifically, how the powerful few benefited at the expense of the 
impoverished majority. The key themes of the novel include the fight for justice, the folk hero 
figure, power and corruption, and the relationship between nature and humanity.

In recent decades, Turkish literature has demonstrated a growing interest in questions of 
cultural identity, globalisation, and the role of ethnic minorities in modern Turkey. Orhan Pamuk, 
recipient of the 2006 Nobel Prize in Literature, masterfully explores the tension between East 
and West, tradition and modernity, and the complexities of Turkish identity in a globalised 
context. His novel A Strangeness in My Mind (2024), spans more than forty years, from 1969 
to 2012, and centres on the life of Mevlüt Karataş, a boza and yoghurt seller who arrives in 
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Istanbul at the age of twelve and spends his entire life there. The work not only follows Mevlüt’s 
personal journey, but also presents a vivid chronicle of the transformation of Istanbul itself. 
Contemporary Turkish literature thus continues to reflect the complex social, cultural, and 
political dynamics of the country. Issues such as the Kurdish question, migration, and ethnic 
and religious tensions remain central themes for many authors. Despite challenges such as 
political instability and censorship, Turkish literature has retained its diversity and continues to 
evolve. Accordingly, Table 2 presents the main factors influencing national literatures in each 
country.

Parameter Factors Kyrgyz literature Kazakh 
literature

Turkish Literature

Before the 
20th century

Cultural Heroic epic, oral 
literature

Heroic epic, oral 
literature

Sufi poetry

Historical Influence of the 
Russian Empire

Influence of the 
Russian Empire

Influence of the 
Ottoman Empire

20th century

Cultural Preserving 
national identity 
in the context of 
colonialism

Preserving 
national identity 
in the context of 
colonialism

Active influence 
of Kurdish writers, 
emphasis on 
national identity

Historical Soviet colonialism Soviet colonialism Formation of the 
Turkish Republic, 
reforms of M.A. 
Ataturk

21st century

Cultural Combination of 
traditional plots, 
new genre forms 
in the context of 
globalisation

Combination of 
traditional plots, 
new genre forms 
in the context of 
globalisation

A combination 
of Eastern and 
Western traditions

Historical Formation of a 
national state

Formation of a 
national state

Finding balance in 
a multi-ethnic state

Table 2 Factors influencing national Turkic literatures. Source: compiled by the authors.

The historical and cultural processes that have shaped the literature of Kazakhstan, Kyrgyzstan, 
and Turkey exhibit both shared and distinctive features. In all three countries, nomadic or 
semi-nomadic traditions played a significant role in the early development of oral literature, 
particularly within the epic genre. This is evident in the formation of national myths and heroic 
epics such as Manas in Kyrgyzstan and Koblandy-batyr in Kazakhstan. However, in each context, 
the transition to written literature was influenced by different factors, including colonial 
processes, modernisation, and interactions with other cultures. Kazakhstan and Kyrgyzstan 
experienced prolonged influence from the Russian Empire and the Soviet Union, which led to 
the emergence of bilingualism and multilingualism in their literary traditions. In contrast, in 
Turkey, the legacy of the Ottoman Empire followed by Atatürk’s reforms played a decisive role, 
marking the onset of modernisation and Westernisation in Turkish literature.

Thus, the literature of the three countries considered here reflects not only their distinctive 
national characteristics but also the complex social and political transformations that have 
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shaped their development over the centuries. National literature continues to serve as an 
important instrument for fostering dialogue between different ethnic groups, supporting the 
preservation of cultural heritage, and reinforcing national identity. In the context of globalisation 
and migration, this dialogue becomes increasingly relevant. The literary heritage of these 
countries continues to evolve, reflecting both traditional foundations and the contemporary 
realities of multi-ethnic societies.

Discussion

According to the research findings of Sukanya Banerjee (2023), national literature often 
employs traditional genres to reinterpret the national idea, particularly during transitions from 
one political or cultural regime to another. These genres may be adapted to new circumstances 
in order to express evolving conceptions of the nation. In Kyrgyz national literature, traditional 
genres such as the epic and poetry occupy a central position. The Manas epic, a cornerstone 
of Kyrgyz culture, has been used to restore national identity and promote national values in 
new socio-political conditions. In modern Kyrgyz literature, traditional forms are frequently 
integrated into contemporary works, illustrating the continuity between cultural traditions and 
present-day challenges.

By comparing the concept presented by Monika Albrecht (2022) with the process of national 
literature formation in Kyrgyzstan, several key points of convergence can be identified. For 
instance, Albrecht notes that in multi-ethnic societies shaped by imperial or colonial rule, 
literature often serves as a medium for critically re-evaluating the legacy of oppression. The 
findings of this study confirm that Kyrgyz authors also engage with themes related to the 
suppression of minority languages, cultures, and historical narratives. The Soviet legacy has 
left a profound mark on Kyrgyz literature. During the Soviet era, writers were constrained by 
the ideological boundaries of socialist realism, which restricted the expression of national 
themes. However, following the collapse of the USSR, Kyrgyz literature became a space for 
critical reflection on the Soviet past. Contemporary Kyrgyz authors actively seek to reconstruct 
national history, particularly through literary works that critique Soviet policies of assimilation 
and centralisation.

Sukanya Banerjee (2023) also discusses national literature as a vehicle for expressing political 
views and cultural ideals during times of significant social transformation. Applied to the Kyrgyz 
context, Banerjee’s framework reveals several shared points and contexts. National literature 
becomes a platform for dialogue among various social groups, enabling reflection on national 
values and identity. Thus, Kyrgyz literature serves as an essential component of the national 
discourse in the context of post-Soviet transformation. Key issues addressed in Kyrgyz literature 
include national independence, the search for new social orientations, and the preservation 
and adaptation of cultural traditions to new political and economic realities. Kyrgyz authors 
also explore themes of social justice, interethnic relations, and the safeguarding of the Kyrgyz 
language and culture amid the challenges of globalisation.

According to the findings of Marita Jones (2022), historical factors such as wars, colonialism, 
and border changes have a significant impact on ethnic groups and their interactions within 
a nation. Conflicts between ethnic communities or their discrimination may lead to political 
instability and pose a threat to national security. Historical processes such as conquest, 
colonisation (under the Russian and Ottoman Empires), and changes in state structures have also 
had a profound influence on the development of literature. The literary works examined in the 
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study of national Turkic literatures frequently reflect the struggle to preserve national identity, 
traditions, and culture in the face of external pressure. Turkic literature, in particular, expresses 
ethnic and cultural cohesion through epic narratives, which underscore the importance of unity 
when confronted with external threats.

Both the article by Jones (2022) and the present study highlight those cultural differences 
between ethnic groups can become sources of conflict. Ethnic communities that experience 
discrimination or oppression may form the basis for political resistance or separatist movements. 
However, the integration of diverse cultures into a unified national context can also contribute 
to the construction of a strong national identity. Cultural factors such as religion, mythology, 
oral traditions, and epics have played a fundamental role in the formation of national literature 
among Turkic peoples. These elements have preserved collective memory and cultural identity, 
even within the framework of multinational empires and external influences. Cultural and 
religious traditions, particularly Islam, have contributed significantly to societal stability among 
Turkic communities, reinforcing both unity and identity.

This study has shown that literature plays a vital role in fostering national unity within 
multicultural societies – a point also reflected in the work of Wibowo et al. (2023), who 
demonstrate that Indonesian literature facilitates the integration of diverse ethnic, religious, 
and cultural traditions, thereby contributing to the formation of a shared identity. Similarly, 
Albert Braz and Paul D Morris (2023) argue that in multinational states, literature functions as 
a means of integration, as national identity must encompass and unify various ethnic groups. 
Literature, in this context, shapes a collective consciousness that embraces multiple narratives 
and promotes national cohesion. According to the findings of this study, Kyrgyz national 
literature, following independence, has emerged as an instrument of national consolidation. 
It reflects and integrates various ethnic and cultural traditions and plays a crucial role in 
strengthening national identity by drawing on Kyrgyz history, cultural heritage, and the realities 
of contemporary society.

Indonesian literature developed under conditions of political repression, particularly during the 
Suharto dictatorship, when freedom of expression was severely restricted and many writers 
were subject to censorship. Literature thus became a medium through which ethnic and 
political issues could be addressed indirectly, using metaphors and symbols. In multinational 
states, according to the findings of Braz and Morris (2023), literature has often developed 
under relatively democratic conditions, allowing authors to openly express their perspectives 
on multiculturalism and national unity. Following independence, Kyrgyzstan also encountered 
political and economic challenges, which influenced the trajectory of its literary development. 
Despite the freer literary space that emerged after the collapse of the USSR, Kyrgyz literature 
continues to grapple with questions of national identity, social transformation, and the 
preservation of traditional values.

Nationalism in Vietnam, as discussed by Lai Quoc Khanh and Ngo Thi Huyen Trang (2023), 
developed as a response to colonial rule – first under the French, then the Japanese – and 
was deeply intertwined with the struggle for independence. Vietnamese literature actively 
supported the national movement, fostering the ideals of unity and resistance against foreign 
domination. Similarly, nationalism in Kyrgyzstan began to take shape during the struggle for 
independence from the Soviet Union and further developed in the post-Soviet era. Post-
independence Kyrgyz literature began to reflect the search for national identity and the revival 
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of traditional Kyrgyz values. As in Vietnam, literature in Kyrgyzstan has served as an important 
tool for strengthening national consciousness.

A study by Anang Sudigdo et al. (2023) on students in the Indonesian province of Yogyakarta 
also demonstrates that nationalism plays a significant role in literature. The younger generation 
uses literary works to reinforce national identity and disseminate nationalist ideas. Likewise, 
national literatures in many countries have served, at various points in time, as platforms 
for expressing national unity and self-awareness. Although Petra Broomans’ (2021) chapter 
focuses on the transnational dimensions of literature, it also underscores the importance of 
cultural transmitters – individuals who operate at the intersection of national and transnational 
identities. These cultural agents have often played a pivotal role in sustaining national identity 
through literature, even while functioning within international contexts. The national literatures 
of many countries, including those of the Turkic peoples and other postcolonial states, have 
frequently developed in the context of struggles for national identity, independence, and 
resistance to external influence.

Turkic literature has been shaped by the influence of various empires, including the Ottoman 
and Russian Empires. Imperialism significantly affected the thematic scope of literary works, 
particularly through the suppression of cultural and national identity. In this context, literary 
activity frequently served as a means of preserving national identity and resisting assimilation. 
In the study by Sercan Hamza Bağlama and Bilgin Güngör (2023), the impact of imperialism on 
modern Turkish literature is examined, with attention given to how content, form, and themes 
were influenced – especially in relation to the presence of Western powers and the pressure 
of colonial dynamics. As in other branches of Turkic literature, Turkish literature has often 
functioned as a vehicle for criticising imperialist regimes.

The article by Veronika Ruttkay (2023) also emphasises the importance of the cultural context 
in which folk genres emerge, a principle that resonates strongly with the Turkic literary 
tradition. In the 21st century, amid processes of national revival, Turkic poets and writers have 
increasingly turned to folklore and folk traditions to assert national identity and reconnect with 
cultural roots. This demonstrates a shared approach in which folklore is used as a medium for 
articulating national sentiment. Ruttkay’s article explores how the ballad functions as a vital 
element of national identity in Scotland and Transylvania. In a similar manner, Turkic literature 
includes folk genres such as dastans (epic poems), which play a crucial role in shaping national 
consciousness and preserving cultural heritage. These genres transmit the values, traditions, 
and collective stories of Turkic peoples, reinforcing their national identity.

Muazzez Uslu (2021) discusses the role of translating Turkish poetry into English as a means of 
promoting Turkish literature internationally. As with similar efforts in other Turkic countries, 
translation facilitates cultural exchange and fosters awareness of literary identity across 
linguistic and cultural boundaries. According to the findings of Jitka Zehnalová and Helena 
Kubátová (2022), in the Czech context, the translation of English-language literature formed part 
of a broader cultural policy – a phenomenon that also mirrors Turkic realities, where translation 
has served as a mechanism for engaging with foreign literary traditions. This interaction has 
contributed both to the adaptation of external literary influences and to the consolidation of 
a distinctive national literary heritage. In the study of the formation of national literatures, 
translation emerges as a critical tool for the dissemination of artistic works abroad. Since global 
understandings of national literature are shaped, in part, through translated texts, there is a 
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growing need to examine how translation strategies convey national character and cultural 
specificity.

The connection between the work of Yamin Hu (2023) and the formation of national literature 
can be examined through the lens of globalisation’s impact on literary traditions and national 
identity. Globalisation fosters increased cultural exchange between countries, which in turn 
influences the development of national literatures. In Hu’s work, it is emphasised that, in 
the context of globalisation, national literatures do not exist in isolation; rather, they engage 
with one another, borrowing and adapting various elements. This process can result in the 
emergence of new genres, styles, and themes that reflect both local traditions and global cultural 
contexts. The present study confirms Hu’s findings, as evidenced by the example of Turkish 
literary tradition and its influence on Kyrgyz and Kazakh literatures. These literatures have 
been shaped by Arabic, Persian, and Turkmen cultural influences, as well as by the significant 
impact of Russian culture during the Soviet era. However, Hu does not fully consider that 
global influences, while contributing to the enrichment of literary forms, genres, and themes, 
may simultaneously pose a threat to national identity. For instance, during the Soviet period, 
themes related to the representation of traditional cultures were marginalised in Kazakh and 
Kyrgyz literatures, which were subject to strict ideological censorship.

The study of national literature formation under the influence of historical and cultural 
factors encompasses numerous critical issues that reveal how literature reflects and shapes 
a nation’s identity, values, and ideals. Key questions include: how literature mirrors national 
trauma and collective experience; how shifts in political regimes (e.g. transitions to democracy 
or authoritarianism) affect literary traditions and freedom of expression; how literature uses 
symbols, myths, and folklore to articulate and reinforce national identity; how interactions 
with other cultures – through colonisation, migration, or trade – influence national literary 
development; and how the evolution of literary language reflects broader social and cultural 
change. Additionally, transnational connections, the effects of globalisation, and the role of 
literary criticism were examined within the broader context of national literature formation. 
These factors further highlight the dynamic and interconnected nature of literary traditions in 
a globalised world, where national literatures continue to evolve through dialogue with both 
internal heritage and external influences.

Conclusion

The influence of history and culture on national literature in the multi-ethnic societies of 
Kazakhstan, Kyrgyzstan, and Turkey can be understood as a process of continuous interaction 
and interpenetration among various ethnic, religious, and cultural traditions. The literatures 
of Kyrgyzstan and Kazakhstan are deeply rooted in oral folklore, which has long served as the 
primary means of preserving historical memory, cultural values, and moral principles. This is 
particularly evident in epic works (heroic epics), which not only portray the heroic struggle for 
freedom but also contribute to the formation of national identity.

Oral tradition provided a critical foundation for the subsequent development of written 
literature, especially during the Soviet period, when the transition to new forms of literary 
expression was underway. Despite this shift, traditional motifs and themes retained their 
cultural significance. Historical developments – particularly colonial rule and Soviet influence 
– played a decisive role in shaping the literatures of Kyrgyzstan and Kazakhstan. During these 
periods, literature emerged as a vital tool in the struggle to preserve national identity, language, 
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and cultural heritage. Writers and poets captured in their works the socio-political changes, 
challenges, and aspirations of their peoples. Despite repression and assimilationist policies, the 
literary process in both countries continued to evolve, blending traditional elements with new 
ideological and stylistic influences.

The national literature of Turkey underwent substantial transformations following the collapse 
of the Ottoman Empire and during the country’s modernisation. From its Ottoman literary 
roots, which were strongly influenced by Islamic culture, Turkish literature developed into 
modern forms that fused traditional content with European literary trends. This transformation 
mirrored the broader processes of cultural and social reform in Turkey, particularly after the 
proclamation of the republic in 1923. Literature became a crucial medium for shaping a new 
national consciousness, contributing to the ideal of a modern Turkish society.

A key outcome of this study is the recognition that all three countries – Kyrgyzstan, Kazakhstan, 
and Turkey – managed to preserve their national literatures despite difficult historical 
circumstances. Although they followed different paths of cultural development, literature 
remained a powerful medium for safeguarding identity and ensuring cultural continuity. In 
the context of globalisation and contemporary political shifts, the national literatures of these 
countries continue to play a significant role in shaping emerging socio-cultural paradigms.

Thus, this study of the historical and cultural factors influencing the literatures of Kyrgyzstan, 
Kazakhstan, and Turkey has demonstrated that national literatures remain central to the 
preservation of cultural heritage and the development of national consciousness. The 
limitations of this research are related to the focus on the formation of national literatures in 
only three Turkic countries. Future research priorities may include: analysis of the influence 
of specific historical events (such as wars, revolutions, or political transformations) on literary 
development; examination of how literary works contribute to the evolution of national 
languages and identities; study of various literary genres (poetry, prose, drama) and their 
respective roles in the formation of national literature; and exploration of the influence of 
social movements (feminism, nationalism, environmentalism) on literature.
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Abstract

The relevance of this study is related to the need to examine literary texts from the standpoint of 
building structural patterns, in particular at the phonetic, lexical, and syntactic levels. With the help 
of comparative and literary sampling analysis, the main formal and substantive indicators of literary 
texts were investigated using the principles of structural linguistics. At the phonetic level, assonance 
and alliteration are highlighted in Albanian literature; metaphors, epithets, comparisons, allegory and 
hyperbole are used at the lexical level, and rhetorical constructions – parallelism, anaphora, and epiphora 
– at the syntactic level. At the phonetic level, alliteration was used in Azerbaijani literature; at the lexical 
level, comparisons, epithets, metaphors; and at the syntactic level, inversion, antithesis, rhetorical 
questions, refrain, anaphora, and epiphora. Assonance and alliteration are presented at the phonetic 
level in Kyrgyz literature, with hyperbole, metaphor, comparison, epithets, and tautology at the lexical 
level, and rhetorical figures – polysyndeton, epiphora, and anaphora – at the syntactic level. Meaningful 
components in Albanian literature are the type of lyrics – love, philosophical; the motives – motive of the 
transience of life, motive of unhappy love. Meaningful components in Azerbaijani literature are the type 
of lyrics – love, philosophical; and among the motives – the motive of time, lost or unhappy love, fate. 
Meaningful components in Kyrgyz literature are the type of lyrics – love, philosophical; and among the 
motives – the motive of fleeing happiness and transience of time. Symbolic images were also considered: 
in Albanian literature, a raven; in Azerbaijani, snow flowers; in Kyrgyz, a ship, a white birch. In the future, 
this study can be used to examine national literatures in the context of structural patterns, for the analysis 
of poetic and prose texts, to develop new technical solutions for structural analysis.
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Introduction

The need to review literary texts through the prism of structural linguistics is associated with 
the development of new genre forms and artistic methods: by analysing the structure of these 
texts, one can better understand the specifics of the literary process as a whole. With the help 
of structural linguistics, it is possible to determine which principles apply in constructing the 
formal and meaningful plan of artistic works, and in particular, how language structures are 
combined with each other at the phonetic, lexical, and syntactic levels.

The examination of national literatures is relevant in the context of reviewing their features, 
linguistic and cultural nature, and mental and cognitive parameters related to the perception 
of the world. Through national literature, it is possible to understand how representatives of a 
certain people think, what key topics they care about, and what expressive means are used to 
convey feelings and emotions. Thus, the relevance of this work consists in a detailed analysis 
of national literatures (Albanian, Azerbaijani, Kyrgyz) through the prism of structural linguistics 
tools. In particular, using the example of artistic poetic texts, it is possible to identify how the 
work is constructed using formal and meaningful elements.

This study is also relevant from the standpoint of the use of artistic means, in particular at 
different linguistic levels: phonetic (assonance, anaphora, epiphora, alliteration), lexical 
(epithet, metaphor, allegory, periphrasis, euphemism, comparison, litotes), and syntactic 
(parallelism, inversion, antithesis, rhetorical figures, refrain). Thus, the study is relevant from 
the standpoint of using such artistic means in one literary work, determining their role and 
functions, and influencing the expression of the content of a literary text. This study is also 
relevant to examining the poetic texts of national literatures (Albanian, Azerbaijani, Kyrgyz), in 
particular, the type of lyrics, their motifs, and symbol images.

The relationship between structural linguistics and other sciences was examined in the works of 
Nefdt (2021), and Jensen and Cigana (2023). In the study, the authors assessed the relationship 
between linguistic geography and structural linguistics and also explored the concept of a 
functional language. In the authors’ paper, structural linguistics was considered in parallel with 
generative linguistics, in particular, changes in the context of generative syntax were discussed 
and the nature of structural properties was examined. However, these studies did not consider 
the relationship between structural linguistics and the analysis of literary texts.

The influence of the achievements of structural linguistics on the restoration of languages was 
emphasised in studies by Song (2022), and Ruiz de Mendoza Ibáñez and Sandra Peña Cervel 
(2023). In particular, Song raised the issue of overcoming linguistic injustice and reviving 
language through the mechanisms of structural linguistics. Ruiz de Mendoza Ibáñez and Peña 
Cervel considered structural similarities in figurative language; in particular, information was 
obtained through the use of cognitive analysis. However, these papers did not consider specific 
cases of using structural linguistics to analyse literary texts.

THE ROLE OF STRUCTURAL LINGUISTICS IN THE ANALYSIS 
OF THE FORM AND MEANING OF LITERARY WORKS
Ilaha Guliyeva, Përparim Fakaj, Culzat Kalmatova, Zabita Teymurlu, Jala Ganiyeva
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The use of structural linguistics for the implementation of new technical solutions in modern 
technologies was considered in the studies by researchers such as Kotlyar (2023), Li et al. (2022) 
and Freitas et al. (2021). Kotlyar considered the prospect of using the methodology of structural 
linguistics for network analysis; in particular, the use of network analysis and the methodology 
of structural linguistics simultaneously was reviewed. Notably, there are still unresolved 
problems related to new technical solutions for the analysis of literary texts. Li et al. aimed at 
using structural analysis for machine translation: a positive effect on the alignment of syntactic 
structures was shown. In the study by Freitas et al., an innovative application of structural 
analysis was conducted, illustrating the process of creating open networks. However, in these 
papers, attention was not paid to the examination of technical tools to improve the structure 
of poetic texts from the standpoint of three language levels: phonetic, lexical, and syntactic.

The investigation of tropes and rhetorical figures was presented in the papers of Zhaparova et 
al. (2021) and Babayev (2021). In the study by Zhaparova et al., phonostylistic means used in the 
organisation of rhythm and rhyme in the Kyrgyz poetic tradition on the example of folklore texts 
and professionally written literature were regarded. In the study by JS Babayev, a comparative 
examination of figurative and stylistic techniques used in the Azerbaijani and English languages 
was conducted. In this paper, attention was focused on figurative-descriptive and figurative-
expressive means. However, artistic works were not considered through the prism of structural 
linguistics, that is, at several language levels at once: from phonetic to syntactic.

The purpose of this study was to apply the principles of structural linguistics to analyse artistic 
poetic texts at different linguistic and structural levels: phonetic, lexical, and syntactic. Based 
on this purpose, the following tasks were set: to examine the formal and semantic features 
of literary texts of Albanian, Azerbaijani, and Kyrgyz literatures, explore the mechanisms of 
structural linguistics on the example of poetic texts, compare the structural features of the 
above literary traditions. The subject of this study is the poetic texts of Albanian, Azerbaijani, 
and Kyrgyz literature.

Materials and methods

In this study, poetic texts from Albanian, Azerbaijani, and Kyrgyz literature were used, by such 
authors as Kadare (2024), Kasamanli (2024), and Osmonov (2024). On the basis of these literary 
texts, the investigation of formal and substantive indicators was conducted. In particular, 
formal indicators were considered at the phonetic, lexical, and syntactic levels. At the phonetic 
level, attention was paid to such artistic means as assonance and alliteration; at the lexical 
level, epithet, metaphor, comparison, allegory, tautology, and hyperbole; and at the syntactic 
level, rhetorical constructions, parallelism, antithesis, inversion, polysyndeton, anaphora, and 
epiphora. From the standpoint of content, parameters such as the type of lyrics, motifs, and 
symbolic images were considered in this paper. These works of fiction were reviewed on the 
basis of contexts from poetic works in Albanian, Azerbaijani, and Kyrgyz literatures.

First, this study examined theoretical issues related to the examination of phonetic principles, 
the use of artistic means to express emotionality, the use of figurative and descriptive 
constructions, artistic transformations of various kinds, and the analysis of rhetorical figures 
and semiotic tools. In addition, among the theoretical issues, the use of artistic means in the 
context of structural linguistics was considered. Notably, information on the basic elements 
and principles of structural linguistics was investigated. In this study, attention was paid to the 
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development of language, the connections between internal components, binary oppositions, 
and the construction of language patterns.

After researching the basic theoretical information on the subject of formal and substantive 
structure, artistic poetic texts from Albanian, Azerbaijani, and Kyrgyz literature were considered. 
At the phonetic level, such artistic means as assonance and alliteration were presented; at the 
lexical level, such artistic means as epithet, metaphor, comparison, allegory, hyperbole, and 
tautology; and at the syntactic level, such artistic means as rhetorical constructions, parallelism, 
anaphora, epiphora, refrain, antithesis, inversion, and polysyndeton. From the standpoint of 
content, this paper examined the types of lyrics (love, philosophical), motives (the motive of 
the transience of life, unhappy love, time, fate, lost or unrequited love, fleeing happiness), and 
symbolic images (raven, snow flowers, ship, white birch). Thus, certain components of literary 
texts were examined. 

Then, Albanian, Azerbaijani, and Kyrgyz poetry were compared according to formal and 
substantive indicators; the results of this comparison are presented in the tables below. Notably, 
in the course of examining national literature from the standpoint of structural linguistics, 
contexts from poetic texts by Albanian, Azerbaijani, and Kyrgyz authors were used. Further in 
this study, conclusions were drawn about the use of the principles of structural linguistics for 
the construction of literary texts, in particular, their formal and content components.

Results

Structural linguistics is one of the branches of linguistics in which language is analysed from 
a structural standpoint, as well as structural linguistic concepts. By analysing the structure 
of language, it is possible to understand how language development and interaction occur in 
socio-cultural terms (Juanda 2024). Text analysis from the side of structural linguistics involves 
the examination of the real text through the selection of various kinds of invariant units, such as 
sentence schemes, phonemes, and morphemes. Notably, structural linguistics helps to identify 
the internal relationships between the components of a language and its structural elements 
(Cresswell 2021).

Ferdinand de Saussure (2011) is considered to be the founder of structural linguistics, as he 
developed a concept based on an emphasis not on the internal structure of language but on its 
form, the role of languages, and the dependence of language on thought mechanisms. Notably, 
de Saussure aims to examine the internal relationships in language and the dependence of 
different elements. Among the binary oppositions, the author introduced concepts such as 
synchrony and diachrony, as well as signifier and signified. He also noted that the linguistic unit 
itself has no meaning; that is, letters are combined into words, and words, respectively, into 
sentences.

In modern structural linguistics, terms such as ‘system’ and ‘structure’ are actively used. In 
structural linguistics, language is considered as a sign system, which is a set of components. 
Structural linguistics aims at the fact that phonetic, semasiological, and morphological elements 
fit into certain categories and groups. Among the key provisions of structural linguistics, the 
definition of language, the theory of language and speech, the theory of meaning, the systemic 
nature of language, the method of analysing linguistic elements, and the doctrine of diachrony 
and synchrony can be distinguished. Among the key schools of structuralism are the Prague 
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Linguistic Circle, the Copenhagen Linguistic Circle, and the American School of Structural 
Linguistics (Podder & Chatterjee 2021).

The Prague School (school of functional linguistics) is associated with the idea of language 
as a functional system; that is, the structural elements of a language are considered from 
the standpoint of fulfilling their functions. According to the principles of the Prague School, 
linguistic elements are studied not only from a synchronic standpoint but also from a diachronic. 
It is important to note that the Prague School also considered extralinguistic factors; that is, 
language was viewed in connection with the people’s history and cultural legacy. An important 
contribution of the Prague School is the development of phonological and grammatical tools 
and functional stylistics. American structuralism is represented by descriptive linguistics, the 
school of generative grammar, and the school of transformational analysis. The Copenhagen 
School is concerned with the examination of the dependencies that exist between linguistic 
elements. The London Linguistic School is associated with the analysis of social linguistic 
aspects (Manghani 2023).

The critical levels of the language should be phonemic, morphemic, lexical (verbal), and 
syntactic. The phoneme performs two main functions: perceptual (perception) and significative 
(distinguishing); the morpheme is associated with a semasiological function, that is, the 
ability to express real and grammatical concepts; the word is associated with nominative 
and semasiological functions; and the sentence is associated with a communicative naming 
function. At the phonetic level, assonance (reception of the sound organisation of the text with 
the repetition of vowels) and alliteration (reception of the sound organisation of the text with 
the repetition of consonants) can be used. At the morphemic level, augmentative (to convey 
a subjective-evaluative meaning or to enhance a feature) and diminutive suffixes (to convey 
diminutive meanings) can be used in literary texts (Fries 1957; Bazell 1954).

Relevant elements include epithets (artistic definitions), comparisons (tropes that explain one 
object through another similar object), metaphors (artistic devices that transfer features of one 
object to another), metonymy (a trope where one word is substituted for another, denoting 
an object or phenomenon in spatial or temporal connection with the original), personification 
(expressions that assign unusual features to phenomena or concepts), allegory (representations 
of abstract concepts using specific images), periphrasis (the descriptive expression of a concept 
through several related concepts), hyperbole (exaggerations of an object’s features to enhance 
the impression), litotes (a trope that downplays the strength or magnitude of a phenomenon), 
oxymoron (combinations of incongruous concepts), and euphemism (words or expressions 
used to soften undesirable or vulgar terms).

At the structural syntactic level, means of expression (figures of speech) can be distinguished 
as parallelism (a rhetorical figure that represents the use of similar or identical elements of 
speech), anaphora (a stylistic figure associated with the repetition of certain structures, in 
particular, syntactic and strophic), epiphora (a stylistic figure associated with the repetition of 
identical sounds, sound phrases), refrain (repetition of a group of words or lines), parcellation 
(a stylistic figure that provides for the differentiation of a sentence into independent sentences 
using intonation), inversion (one of the poetic figures associated with a violation of syntactic 
construction), antithesis (sharp contrast of concepts), rhetorical constructions (figures of speech 
expressing strong emotions) in particular, exclamations, questions, appeals. Table 1 presents 
the structural elements of a literary text related to phonetic, lexical, and syntactic levels.
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Phonetic level Lexical level Syntactic level

Assonances Epithet Parallelism
Alliteration Comparison Refrain
Anaphora Metaphor Parcel
Epiphora Metonymy Inversion

Impersonations The antithesis
Allegory Rhetorical constructions (exclamations, 

questions, appeals)
Periphrasis
Litotes
Euphemisms

Table 1 Structural elements of a literary text related to the phonetic, lexical, and syntactic level. Source: 
prepared by the authors.

The structure of the literary text is represented by such elements as characters, plot, 
composition, architectonics, and ideological-thematic core. The composition of a work of art 
consists of a sequence of parts of the text, in particular, compositional elements include such 
as prologue, exposition, beginning, development of action, climax, denouement, and epilogue. 
Among the elements of a poetic text, phonics, metrics, stanzas, vocabulary, grammar, syntax, 
and semantics can be distinguished, and among the elements of a prose text are vocabulary, 
grammar, syntax, plot, plot, space, time, and semantics. In this work, Albanian, Azerbaijani, and 
Kyrgyz poems were used to analyse the structure of artistic works. The structure of the form 
was considered through the prism of three main levels: phonetic, represented by assonance, 
alliteration, lexical, represented by epithets, metaphors, comparisons, allegory, hyperbole, and 
syntactic, represented by rhetorical constructions, parallelism, antithesis, inversion, refrain, 
and polysyndeton. The structure of the content was considered in the context of the type of 
lyrics (love, philosophical), motives (transience of life, unhappy love, time, fate, lost love, fleeing 
happiness), symbol images (raven, snow flowers, ship, white birch).

Using the example of Albanian poetic works, it is possible to trace the structure of the form 
and the ideological component of the works. Ismail Kadare (2024) is a world-famous Albanian 
novelist and poet, and an honorary citizen of Tirana, whose poems have been translated 
into various world languages. Notably, he has received many literary awards, such as the 
International Booker Prize, the Chino del Duca Prize, the Prince of Asturias Literary Prize. The 
poet had also been nominated for the Nobel Prize in Literature several times. The following 
means can be distinguished in the author’s poems at the structural phonetic level: anaphora 
(repetition of ‘Në s’të’, ‘Në s’gjetsha’):

Në s’të pranoftë asnjë varr, Asnjë mermer a morg-kristal, Mos duhet vall’ prap’ të të 
mbart Gjysmë të vdekur, gjysmë të gjallë? Në s’gjetsha hon ku të të hedh Të gjej një 
fushë a një lulnajë Ku butësisht porsi polen Gjithkund, gjithkund të të shpërndaj

In addition, there is assonance (repetition of sounds ‘a’, ‘e’): ‘të rrijmë pranë mermerit’, ‘të 
shpërndahen n’erë’, ‘qenë përherë’, ‘së kohës të shurdhër si dhe ne’), and alliteration: ‘rrijmë 
pranë mermerit’ (repetition of the sound ‘r’), ‘zallahisë së kohës të shurdhër’ (repetition of 
the sound ‘h’) (from the verse ‘Afrim Dimri’). At the structural lexical level, such artistic means 
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were discovered as the epithet ‘sad bishop’ (‘Si peshkop i trishtë horizonti Thërret për mëshirë’) 
and ‘the quiet, endless evening of your eyes’ (‘Do të kujtoj Mbrëmjen e heshtur, të pafund të 
syve të tu, Dënesën e mbytur, rrëzuar mbi supin tim Si një dëborë të pashkundshme’); also 
metaphors, such as ‘the wind rushes between the metro’ (‘Era si me bronshit në brinjë Ndër 
metro vërshëllen’), ‘boredom crushed me’, and ‘happiness was darkening’ (‘Më rrëzëllinte si 
smerald mërzija, Dhe lumturia ngrysej si një muzg me re’). There is also comparison, ‘graffiti is 
faster than television’ (‘Grafititë më shpejt se TV Shpërndajnë një lajm’); allegory, in using the 
image of a raven, in ‘raven over a frozen field’, ‘crows on their heads roam menacingly’ (‘Ç’janë 
ato plaka me të seza që flasin një gjuhë të vdekur: Korba mbi fushën e ngrirë. Krokama të 
shkreta plot hutim’, Korbat mbi kokat e tyre Enden kërcënueshëm’); and hyperbole, ‘Even when 
my tired memory, like those midnight trams, stops only at the main stations, I will not forget 
you’ (‘Edhe kur kujtesa ime e lodhur, Ashtu si ato tramvajet e pasmesnatës Vetëm në stacionet 
kryesore do të ndalojë, Unë ty s’do të harroj’).

At the structural syntactic level, such artistic means as rhetorical constructions (rhetorical 
questions) were used: ‘The evil hour is everywhere, don’t you feel it?’ (‘Sshtë orë e ligë kudo, 
Vallë a s’e ndjen?’); and ‘If no grave accepts you, no marble or crystal coffin, shouldn’t I dance 
back, To carry you half dead, half alive’ (‘Në s’të pranoftë asnjë varr, Asnjë mermer a morg-
kristal, Mos duhet vall’ prap’ të të mbart Gjysmë të vdekur, gjysmë të gjallë?’). There is also 
antithesis: ‘I loved you without knowing that I love you’ (‘Te desha, pa e ditur se të desha’), or 
‘Then I realised that I had lost, I also realised that I have acquired’ (‘Ahere e kuptova ç’kisha 
humbur, Ç’kisha fituar kuptova gjithashtu’); and parallelism: ‘Dark sky without storks, and rains 
without a rainbow in between’ (‘Qiejt e ngrysur pa lejlekë Dhe shirat pa ylberë në mes’), or ‘A 
few drops of rain fell on the glass, and I missed you’ (‘Ca pika shiu ranë mbi qelq Dhe unë për 
ty seç ndjeva mall’. Considering the thematic content of Albanian poems, they can be stated to 
be represented by love lyrics (‘Kristal’, ‘Edhe Kur Kujtesa’, ‘Ti Qave . . .’, ‘Mall’) and philosophical 
lyrics (‘Peisazh’, ‘Ora e Ligë’, ‘Afrim Dimri’). The motif structure is represented by such motifs 
as the transience of life and time (‘Afrim Dimri’), the motif of hard times (‘Ora e Ligë’), and 
the motif of unhappy love (‘Ti Qave . . .’, ‘Peisazh’, ‘Mall’). Among the image-symbols used in 
Albanian poetry, the following can be distinguished: crows as a symbol of hell, which lead souls 
to the underworld and are messengers of the god of death.

Nusrat Kasamanli (2024) is an Azerbaijani poet, publicist, screenwriter, and a referent and literary 
consultant of the Writers’ Union of Azerbaijan. At the structural phonetic level in Azerbaijani 
poetry, Kasamanli’s writing can be distinguished by the use of alliteration, in particular, the 
repetition of consonants such as s’, ‘t’, ‘d’, ‘b’: ‘Mən sənin qarşında titrəyim, çsim, Səndən 
dünyaları istəmirəm, yox, Məni bağışlasan, bəsimdir, bəsim.  .  .’. Since poetry is characterised 
by rhyme, one can talk about the euphony of the extreme words in the lines: ‘Bu qərib axşamın 
sükutu ağır, Üfüqdən gözümə bir həsrət yağır’, ‘Hər günün sonunda gecə görünür, Yandır çəyini 
yol azmayasan, Arxanca qara bir kölgə sürünür, Çalış kölgənlə də gül çzməyəsən’. Tautology can 
be considered in the context of both phonetic and lexical: ‘Bu həsrət həmişə təzədir, təzə. . .’. At 
the lexical structural level, such artistic means were used as the epithets ‘dry springs’, and ‘crazy 
scream’ (‘Qurumuş bulaqlar içir könlümdən’, ‘Dəli bir ağlamaq keçir könlümdən’)’ comparisons 
such as ‘standing like this statue’ (‘Bir daş var gözümün yaşına həsrət, Dayanıb o giley heykəli 
kimi’, ‘Gözümüz dünyada ən qaynar bulaq’, ‘Yanağın elə bil alov dilmi, Illərin bir taxta yonqarı kimi 
. . .’); metaphors such as ‘the winds are playing’, ‘fate takes me by the head’ (‘Küləklər oynayır 
kənd evimizdə’, ‘Tale baş götürüb aparır məni’), or ‘death will strangle me and he will laugh’ 
(‘Vaxtlı-vaxtsız bir ölümdür, gələcək, Boğub məni qəh-qəh çəkib güləcək. . .’). At the syntactic 
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and phonetic level, epiphora can be considered – the repetition of the phrase ‘fresh day’, and 
the lexemes ‘fall’, and ‘strike’: ‘Gün təzə, Ömür təzə, gün təzə’, ‘Bir gün, Bənövşə bəndə düşdü, 
Bu xəbər kəndə düşdü’, ‘Bu qış o gülə dəydi, Hicran o günə dəydi. Bu ağac çiçək açmaz Balta 
kökünə dəydi’. Anaphora are also present, in the repetition of the phrase ‘your hands’: ‘Allərin 
nə yaman soyuqdur, gülüm, Allərin elə bil qar çiçəyidir. Ay aman, əlində dondu ki əlim, Əllərin 
əlimin buz əlcəyidir’. 

In Azerbaijani poetry, using the example of Kasamanli’s poems at the structural syntactic level, 
such elements as the antithesis can be distinguished: ‘This spring is not from that spring, not 
from the cold frost, I received a fresh letter, but not from that girl’ (‘Bu yaz o yazdan deyil, 
Soyuq ayazdan deyil, Təzə məktub almışam Ancaq o qızdan deyil’); inversion: ‘A fresh spring 
has come, the flower that it brings is fresh’ (‘Təzə bahar gəlibdir Gətirdiyi gül təzə’); rhetorical 
questions: ‘How did I put the fate of my whole life in these cold hands?!’ (‘Bir ömrün məhəbbət 
taleyini mən O soyuq çllərə necə qıymışam?!’)’ refrain: ‘Crows are no longer deceived by foxes, 
I no longer believe in fairy tales’ (‘Qarğalar tülküyə daha aldanmır, Daha nağıllara inanmıram 
mən’), and ‘I waited, not a single apple fell from the sky, I no longer believe in fairy tales!’ 
(‘Gözlədim göylərdən alma düşmədi, Daha nağıllara inanmıram mən!’); and rhetorical figures: 
‘Who will come back, who will come?!’) ‘Kim qayıda, kim gələ?!’). Considering the content of 
Azerbaijani poetic works, it can be said that they are represented by love lyrics (‘Sən demə 
təzədən sevmək olarmış. . .’, ‘Biri vardı, biri yox. . .’, ‘Çllərin nə yaman soyuqdur, gülüm. . .’), and 
philosophical lyrics (‘Ağlama, Təbrizim, ağlama’, ‘Daha nağıllara inanmıram mən’, ‘Kaş ki . . .’). 
Among the key motives are the following: the motive of time (‘Iş otağım’), the motive of fate 
(‘Sən demə təzədən sevmək olarmış. . .’), and the motive of lost, unrequited, or unhappy love 
(‘Etiraf’, ‘Dəli bir ağlamaq keçir könlümdən . . .’).

Alykul Osmonov (2024) is a Kyrgyz poet who actively participated in the modernisation of 
the poetic heritage in Kyrgyzstan. Among his main achievements are translations of world 
literature into Kyrgyz, the introduction of new topics into Kyrgyz literature, an emphasis 
on secular topics, and active promotion of nationalism in Kyrgyzstan. At the phonetic level, 
note the use of alliteration – the repetition of the sounds ‘t’ and ‘c’ (‘I was then in the works 
all, editing poems .  .  .’, ‘Listening to the sounds, above myself, silently, standing .  .  .’) – and 
assonance, in the repetition of the sound ‘and’ (‘I see my silhouette, powerless and emaciated 
. . .’, ‘And the lamp of life is dying out in the long night’). At the structural lexical level, the use 
of the following poetic means can be noted in Osmonov’s verse: hyperbole (‘If all the heavenly 
water, having collapsed, covered the cities, armed with your single gaze, I would cross the sea 
without difficulty’); metaphor (‘It seemed to me that happiness, teasing, would run away in 
broad daylight . . .’, ‘And lived, slightly holding a grudge, Among the high mountains, my youth’); 
comparison (‘. . . Like a beauty in a silk dress, and she won’t let me near her’); epithet (‘Yes, the 
silence of the grave is dark’, ‘I didn’t appreciate those golden years, I thought youth was with 
me forever’, ‘But, why, the soul is tormented by bright sadness, bold dreams, crazy games, I 
give myself up . . .’); tautology (‘. . . It will rise, and the depth will deepen . . .’); and allegory (‘I 
am the hurried ship that, having abandoned the house . . .’, ‘I am the hurried eagle, I am the 
swift golden eagle that finished the flight too early, at dawn . . .’). Anaphors were also used (‘It 
seems to her that I am not in business, my homework, paperwork seems to her frivolous . . .’, 
‘To love, whispering priceless words, to love, overpowering your strength . . .’, ‘You borrow me 
freshness from the branches! You’re still young!’).
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At the structural syntactic level, particular means of expression can be distinguished in 
Osmonov’s poems: rhetorical figures (‘No, it’s not true! It has returned,’ And where is my trail? 
So will they remember me?’, ‘And why not go? Perhaps I will love at least the girl and the 
aunt . . .’); polysyndeton – a repetition of the conjunction ‘and’ (‘And I am ready to be brave, 
generous with you, And give the heat of souls and passionate feelings. And like a girl, you were 
confused for a moment. . .’, ‘And he is surrounded by a lot of different young faces, And the 
souls of the living are fighting stubbornly for immortality’); and anaphora (‘It seems to her that 
I am not in the business, it seems to her that homework, paperwork at home is not serious, and 
I agree with her the whole family’, ‘You and I have been like twins since childhood. We, birch, 
have grown up with you!’). From the standpoint of thematic content, Osmonov’s poems are 
represented by love lyrics (‘To a Woman’, ‘Evening Lake’, ‘Maiden’s Look’), and philosophical 
lyrics (‘Monument’, ‘About Himself’). Notably, the verses contain the motif of the transience of 
time (‘I am a ship’, ‘Monument’, ‘About myself’), and the motif of fleeing happiness (‘Happiness’). 
Among the symbolic and allegorical images, one can note such as a ship denoting the path of 
life (‘I am a ship’), and a white birch denoting the symbol of youth (‘White Birch’).

Parameter Albanian literature 
(Kadare)

Azerbaijani literature 
(Kasamanli)

Kyrgyz literature 
(Osmonov)

Form

Phonetic level Assonance, 
alliteration

Alliteration Assonance, alliteration

Lexical level
Epithet, metaphor, 
comparison, 
allegory, hyperbole

Epithet, comparison, 
metaphor

Hyperbole, comparison, 
metaphor, epithets, 
tautology

Syntactic level

Rhetorical 
constructions, 
parallelism, 
anaphora, epiphora

Antithesis, inversion, 
rhetorical questions, 
refrain, anaphora, 
epiphora

Rhetorical figures, 
polysyndeton, anaphora, 
epiphora

Content
Type of lyrics Love, philosophical Love, philosophical Love, philosophical

Motives

The motive of 
the transience of 
life, the motive of 
unhappy love

The motive of time, 
the motive of fate, 
the motive of lost, 
unrequited, or unhappy 
love

The motive of the 
transience of time, 
the motive of fleeing 
happiness

Images-
symbols

Raven Snow flowers Ship, white birch

Table 2 Structural elements at different levels of form and content in Albanian, Azerbaijani, and Kyrgyz 
literatures. Source: compiled by the authors.

Thus, assonance and alliteration were used at the phonetic level in Albanian literature, 
alliteration in Azerbaijani literature, and assonance and alliteration in Kyrgyz literature. At 
the lexical level, Albanian literature used epithet, metaphor, comparison, allegory, hyperbole, 
Azerbaijani literature used epithet, comparison, metaphor, and Kyrgyz literature used hyperbole, 
comparison, metaphor, epithet, tautology. At the syntactic level, rhetorical constructions and 
parallelism were used in Albanian literature, anaphora, inversion, rhetorical questions and 
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refrain were used in Azerbaijani literature, and rhetorical figures and polysyndeton were used 
in Kyrgyz literature. At the level of content, Albanian literature presents the motives of the 
transience of life, unhappy love, Azerbaijani literature uses the motives of time, fate, lost or 
unhappy love, and Kyrgyz literature presents the motives of the transience of time and fleeing 
happiness. Among the images are symbols: in Albanian literature there is a raven as a symbol of 
death, in Azerbaijani literature there are snow flowers, and in Kyrgyz literature a ship denotes 
the path of life, a white birch denotes the symbol of youth.

Considering the substantial structure of works of art, the lyrics are presented as loving and 
philosophical. In addition, among the key motives in Albanian literature, one can note the motive 
of the transience of life, unhappy love; in Azerbaijani literature includes the motive of time, fate, 
lost, unrequited, or unhappy love; and Kyrgyz literature includes the motive of the transience 
of time, and fleeting happiness. Among the images-symbols: Albanian literature uses the raven, 
Azerbaijani literature has snow flowers, and in Kyrgyz literature a ship denoting the path of life, 
a white birch denoting the symbol of youth. The main purposes of using artistic means at the 
phonetic, lexical, and syntactic levels are the following. Assonance was used to give the text 
melody and expressiveness, and alliteration gives the text musicality and expressiveness. The 
epithet was introduced to create images and enhance the expressiveness of speech, metaphor 
forms the author’s style and enhances the effect of artistic expressiveness; comparison is used 
to compare qualitative and quantitative phenomena and processes; allegory conveys deep 
symbolic meaning; hyperbole enhances the expressiveness of a certain thought; tautology 
creates imagery and influences the reader at the emotional level. The antithesis was used 
to create imagery and contributed to the reader’s influence on an emotional level; inversion 
enhances the expressiveness of speech; rhetorical figures emphasise the expressiveness of a 
phrase; and polysyndeton was used to depict expressivity. Anaphora was used to create the 
effect of forcing meaning, and establishing a logical connection between different fragments 
of the text content.

Discussion

The examination of Albanian, Azerbaijani, and Kyrgyz poetry identified key artistic means used 
at the phonetic, lexical, and syntactic levels. In particular, assonance and alliteration were 
presented at the phonetic level, epithets, metaphors, comparisons, hyperbole, and tautology 
at the lexical level and rhetorical constructions, anaphora, epiphora, refrain, antithesis, and 
polysyndeton at the syntactic level. In addition, in the study by Irmawati and Hum (2014), 
structural linguistics was considered in the context of the classification of corpus elements 
at different language levels – phonemic, morphemic, lexical, and syntactic – in the context 
of teaching and learning foreign languages. The study on Albanian, Azerbaijani, and Kyrgyz 
literature was considered from the standpoint of the use of phonetic means, including 
assonance and alliteration. Beddor (2023) discussed three main theoretical issues: the study 
of phonetic principles related to variability, the prerequisites of the phonetic genus – which 
show the degree of phonological instability – and speech production and perception of speech 
in modelling phonetic changes. In the context of the considered poetic works, a high degree 
of observance of phonetic principles should be noted, in particular when using rhyme and 
phonological stability in terms of similar vowels and consonants.

Hazel Price (2022) considered figurative and descriptive means that appear as separate words 
and expressions, and figurative and expressive means that are syntactic figures. Thus, the 
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terms ‘stylistic device’ and ‘expressive means’ are called ‘figuratively descriptive means’ and 
‘figuratively expressive means’. Notably, in the context of Albanian literature, such syntactic 
figures as rhetorical constructions, parallelism, anaphora, and epiphora were used at the 
structural syntactic level; in the context of Azerbaijani literature is antithesis, inversion, 
rhetorical figures, refrain, anaphora and epiphora; and in the context of Kyrgyz literature we 
find rhetorical figures, polysyndeton, anaphora, and epiphora. The study by Mishra (2022) 
finds, among the key artistic means for a certain degree of emotionality, metaphor, hyperbole, 
litotes, assonance, and alliteration. Notably, Derakhshani et al. (2021) focused on the use of 
such artistic means as parallelism, anaphora, antithesis.

In this paper, structural linguistics was examined through the prism of the use of phonetic, 
lexical, and syntactic resources. In particular, using the example of Albanian, Azerbaijani, and 
Kyrgyz literature, the processes related to the artistic picture of the world in poetic works were 
monitored. Evaluation of literary works, according to a study by Li (2022), is primarily related to 
their identification, and to various types of activities: cognitive, aesthetic, and recreative. Since 
semiotics is a theory of signs and sign systems, it is quite close to structural linguistics. Kalelioglu 
and Yurtseven (2023) consider semiotics as one of the fields of research explaining facts and 
phenomena that coexist in different cultural systems. Semiotics can be examined through the 
prism of social sciences, engineering sciences, fine arts, natural sciences, and humanities. The 
examination of Albanian poetry shows that love and philosophical lyrics were actively used in 
it; among the motives one can distinguish the motive of the transience of life and the motive of 
unhappy love, and among the image-symbols is the raven. According to a study by Nika (2022), 
Albanian literature underwent transformations related to the literary process in Europe and 
beyond. During the analysis, it was confirmed that the main factor of influence on Albanian 
literature is European and world literature, which can also be traced by the example of formal 
and substantive indicators.

The examination of formal indicators of Albanian, Azerbaijani, and Kyrgyz literature is associated 
with the investigation of phonetic, lexical, and syntactic levels, in particular, represented 
by such artistic means: assonance and alliteration at the phonetic level; epithet, metaphor, 
comparison, allegory, hyperbole, at the lexical level; and  rhetorical constructions, parallelism, 
anaphora, and epiphora at the syntactic level. Notably, in the work of Flack (2023), ‘internal 
form’ was also analysed from the standpoint of structural linguistics; in particular, attention 
was focused on the relationship of the concept with the internal form. Also, through the prism 
of structural linguistics, one can consider the practices used to analyse language structures. 
Similar issues were focused on in the paper of Sudha Mishra (2017), in particular, the disclosure 
of implicit layers of semantic depth of the text using structural analysis.

Among the stylistic figures used in Albanian literature are rhetorical constructions, parallelism, 
anaphora, epiphora; among the stylistic figures used in Azerbaijani literature are antithesis, 
inversion, rhetorical questions, refrain, anaphora, and epiphora; and among the stylistic figures 
used in Kyrgyz poetic texts are rhetorical figures, polysyndeton, anaphora, and epiphora. Upon 
careful analysis of the influence of tropes and rhetorical figures in political speeches, Pelenyte 
and Grigaliuniene (2021) determined that the absence of these artistic means leads to a 
substantial decrease in the rhetorical effect. A similar problem was also considered in the study 
by Feng et al. (2023), which aimed to assess the effect of rhetorical techniques on audience 
reaction by using an advanced development model. Therewith, the active use of rhetorical 
figures leads to an increase in the level of audience engagement.
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Notably, in the analysis of poetic texts, a variety of artistic means were used at different levels – 
from phonetic to syntactic within the framework of structural linguistics. In particular, rhetorical 
figures, parallelism, anaphora, epiphora, antithesis, inversion, polysyndeton, and other stylistic 
means were considered. The problems of using artistic techniques in postmodern literature 
were considered by Al Faqih et al. (2023); among them are fragmentation, metafiction, irony, 
intertextuality, and scepticism. During the analysis, it was established that fragmentation 
leads to non-linearity of the narrative; intertextuality is associated with the enrichment of the 
meanings of texts through the use of allusions; and metafiction was used for self-reflection.

Based on the analysis of contexts from Albanian, Azerbaijani, and Kyrgyz literature, it was 
determined that using structural analysis, it is possible to examine the use of artistic means 
at different language levels: from phonetic to syntactic. Structural analysis can also be used 
to analyse the formal and substantive indicators of artistic works. In the study by Basri et al. 
(2023), an attempt was made to review phrases using the application of structural analysis to 
understand English. The results showed a 59.86% improvement in language training. Notably, 
the indicators related to syntactic components have been substantially improved. In Albanian, 
Azerbaijani, and Kyrgyz literatures, the principles of structural linguistics were used through the 
prism of formal and substantive components of poetic texts and the main theoretical aspects of 
structural linguistics were also outlined. A paper by Milosevic (2022) was devoted to structural 
linguistics, in particular, the development of European and American structuralism. Structural 
linguistics was considered in the context of genetic structuralism.

Thus, in modern scientific practice, such issues as phonetic principles, artistic means used to 
express emotionality, the use of figurative and descriptive means, artistic transformations, 
rhetorical effects, and semiotic tools have been investigated. Notably, this study also examined 
the problems associated with the use of artistic means and content parameters using the basic 
principles of structural linguistics, when building the structure of a poetic text at different 
linguistic levels: from phonetic to lexical, from lexical to syntactic.

Conclusion

Structural linguistics is related to the analysis of the process of language formation and 
construction. Structural text analysis is the examination of a real text through the analysis of 
its invariant units, in particular, sentence schemes, phonemes, and morphemes. In this study, 
national literatures, in particular, poetic texts, were considered through the prism of structural 
linguistics, that is, from the standpoint of formal and substantive indicators. Among the formal 
indicators, artistic means were examined at the phonetic, lexical, and syntactic levels. Among 
the substantive indicators, such as the type of lyrics, motifs, and symbolic images, were 
considered.

According to the results of this study, such artistic means as assonance and alliteration were 
used in Albanian literature at the phonetic level, epithets, metaphors, comparisons, allegory, 
hyperbole at the lexical level, and rhetorical constructions, parallelism, anaphora, and 
epistrophe at the syntactic level. In Azerbaijani literature, alliteration was used at the phonetic 
level, epithets, comparisons, metaphors at the lexical level, antithesis, inversion, rhetorical 
questions, refrain, anaphora, and epistrophe at the syntactic level. Notably, in Kyrgyz literature, 
assonance and alliteration were used at the phonetic level; hyperbole, metaphor, comparison, 
epithets, and tautology at the lexical level; and rhetorical figures, polysyndeton, epistrophe, 
and anaphora at the syntactic level.
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From the standpoint of the content components identified in the analysis of artistic works in 
Albanian, Azerbaijani, and Kyrgyz literatures, these national literatures considered love and 
philosophical lyrics. Among the key motives in Albanian literature is the motive of the transience 
of life, and the motive of unhappy love; in Azerbaijani literature is the motive of time, the 
motive of fate, and the motive of lost or unhappy love; and in Kyrgyz literature is the motive 
of the transience of time, and the motive of fleeting happiness. Among the images-symbols in 
Albanian literature is a raven, in Azerbaijani literature are snow flowers, and in Kyrgyz literature 
is a ship, and a white birch.

During the structural analysis of poetic works in this study, the main functions of artistic means 
were also identified: assonance was used to add melodicality to the text, and alliteration 
for musicality and expressiveness. Epithets enhanced the figurative component, metaphors 
formed the author’s style, allegory conveyed symbolic meanings, and hyperbole enhanced 
expressiveness. The creation of imagery was associated with antithesis, expressiveness with 
inversion and rhetorical figures, and expressiveness with polysyndeton.

It is also important to note that among the limitations of this study are the following: only poetic 
texts were used, prose texts were not used, and the sample of poetic texts is small. Priority 
tasks in the future scientific perspective may include examining national literatures in terms 
of structural templates for poetic and prose texts and developing new technical solutions to 
improve the analysis and processing of literary texts. Among the important areas in the future 
are the investigation of the content parameters of the text using structural analysis and the 
analysis of the artistic parameters of the text using structural linguistics methods.
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Abstract

The aim of the study was to identify the peculiarities of depicting the images of war and love in Kyrgyz and 
American poetry by analysing the works reflecting these themes. The study used comparative-literary 
and structural-semantic methods to identify the specific features of the perception of war and love in 
each national tradition, as well as to identify the poetic techniques used and their functional role. The 
analysis of the works showed that in American poetry war was predominantly portrayed as a destructive 
force leading to moral crisis, loss of traditional values and rethinking of human existence. The poetic 
texts emphasised individual tragedy and inner conflict of a person, which was expressed in the use of 
the symbolism of chaos, natural disasters and the inevitability of destruction. On the contrary, Kyrgyz 
poetry conceptualised war as a duty to the motherland, requiring steadfastness and selflessness. Unlike 
the American tradition, which focuses on personal experiences, Kyrgyz poets emphasised the collective 
aspect of war, perceived as a test that unites the people. American poetry depicted love as personal, 
variable, and changeable, according to love lyrics. Love was viewed as either an all-consuming sensation 
that transcended time and place or an unstable state reliant on external factors. Kyrgyz poetry depicted 
love as a noble sensation linked to national values, the homeland, and culture. The idealised female 
picture symbolised spirituality and genuine love. The study found that Kyrgyz and American poetry 
depicted war and love differently due to cultural, historical, and national differences.
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Introduction

The comparative study of poetic works from different civilisations reflecting universal human 
experiences like war and love made the topic relevant. War is one of the most catastrophic 
events in human history, shaping social structures and literary concepts. Love became a major 
motif for individual and community identity. We found cultural and historical aspects of war 
and love perception, semantic distinctiveness, and artistic expression in Kyrgyz and American 
poetry.

A complete investigation of poetic works from diverse national traditions was needed to 
uncover parallels and contrasts in substance and style. Despite the large number of scholarly 
studies on war and love songs in other literary traditions, Kyrgyz and American poetry on this 
topic has been understudied. A systematic examination of the texts was needed to demonstrate 
the unique uses of military and love images in two cultures’ poetry and their importance in 
transmitting society and individual values.

Artistic understanding of conflict has been explored in several works. Stahl (2023) noted that 
love and war were often linked in literature, creating a complex interaction between the personal 
and the state. He studied ancient poetry, but his findings that war and love in writing shaped 
public discourse applied to later traditions. Richardson (2020) examined American Revolution 
war poetry for its ideology. He concluded that the works depicted conflict as inevitable and 
needing citizen sacrifice. Kimmelman (2023) examined how the Cold War affected American 
poetry and personalism. His research centred on how politics changed battlefield perception 
and literature. Poets used poetry to express themselves and fight prevailing cultural and 
political narratives, according to the author. Van Wienen (2021) examined modernist World 
War I poetry on mobilisation and war’s social impact. American poets strove to depict both the 
horror and inevitability of war, similar to Kyrgyz lyrical works that saw conflict as part of history.

Bhanot (2024) investigated the enduring nature of war motifs in English-language poetry, 
from historical record to symbolic reflection. He remarked that modern American poetry 
abstracts and philosophises military images. Hodgkin (2024) examined how Romanticism 
shaped international poetry and how conflict changed national identity. Kyrgyz poetry studies 
have contextualised the work. Koichumanova (2020) examined Kyrgyz poetry’s philosophical 
themes, including war and love. The author found that Kyrgyz military poetry was epic, while 
love lyrics were based on folk concepts of loyalty, honour, and national pride. Zhanabayev et al. 
(2022) investigated the formulaic language and style of Turkic poetry from the 15th to the 18th 
centuries to discover traditional Kyrgyz poetry’s war and love themes. Kyrgyz poets utilised 
stable metaphors that have endured, according to the study. 

Sarzhigitov et al (2024) investigated the role and place of Jyrau poetry in world literature, which 
made it possible to consider Kyrgyz poetry in a comparative context. They noted that the Kyrgyz 
poetic tradition combines elements of epic and lyric, which is important for understanding the 
images of war and love. Samsalieva (2022) examined the narrative features of Kyrgyz akyin 
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poetry (traditional Kyrgyz improvised poetic performance), identifying how it conveys deep 
emotional feelings, including those related to war and love.

Despite numerous studies, a significant gap remained in the comparative analysis of poetic texts 
from Kyrgyz and American traditions, particularly in relation to the images of war and love. This 
study addresses this gap by exploring these themes through the lens of poetic techniques, 
semantic nuances, and historical-cultural context. The findings contribute to literary studies 
by offering insights into the artistic representation of these themes across different traditions, 
highlighting the role of national identity in poetic expression. Additionally, this research 
enhances cross-cultural analysis by demonstrating how shared human experiences such as 
war and love are shaped by distinct cultural and historical influences, enriching the broader 
discourse on comparative literature.

The aim of the study was to identify and comparatively analyse the poetic images of war and 
love in the works of Kyrgyz and American poets. To achieve this goal, the following tasks were 
formulated: to analyse the images of war in Kyrgyz and American poetry on the basis of selected 
works, to identify the poetic techniques used and their semantic role; to study the images of 
love in Kyrgyz and American poetry, to determine the specificity of love lyrics and its national 
characteristics.

Materials and methods

The comparative literary study examined how Kyrgyz and American poets have depicted 
conflict and love across time. The study examined Kyrgyz and American poetry on war and 
love. Texts were chosen for their country representation, genre specificity, and study theme. 
The analysis was multi-stage. First, the texts were semantically examined for important 
motifs, symbolic elements, and recurring topics. After that, a stylistic analysis examined how 
metaphors, epithets, and rhythm shape war and love. A comparative investigation showed 
cross-cultural similarities and variances in the interpretation of these themes. This organised 
approach examined the texts thoroughly, helping us understand how Kyrgyz and American 
literary traditions conceptualise and portray these fundamental human feelings.

The works selected for analysis included ‘Beat! Beat! Drums!’ by Walt Whitman (2025/1861), 
‘It feels a shame to be Alive’ by Emily Dickinson (2025/c.1863), ‘Askerge ketip bara zhatam’ by 
Aliqul Osmonov (1965), ‘i carry your heart with me’ by EE Cummings (2025/1952), ‘Nothing gold 
can stay’ by Robert Frost (2025/1923), and ‘Sen zhonundo poema’ by Omor Sultanov (2020).

The selection of poetic works for analysis was based on their thematic significance, 
representativeness within their respective national traditions, and the diversity of poetic 
techniques used to depict war and love.

Whitman’s ‘Beat! Beat! Drums!’ represents 19th-century American war poetry, which views 
war as an overwhelming and destructive force that invades civilian life. This poem shows how 
war disturbs all sectors of society, making it vital for studying the American literary tradition’s 
depiction of war’s effects off the battlefield. Dickinson’s ‘It feels a shame to be Alive’ was chosen 
for its philosophical and moral meditation on war and personal experience of survival and loss. 
Whitman depicts war’s exterior disruptions, but Dickinson emphasises the survivor’s interior 
conflict and ethical issues. It was important to examine how American poetry views war as a 
psychological and existential experience rather than a historical or political event. Kyrgyz war 
poetry like Osmonov’s ‘Askerge ketip bara zhatam’ depicts conflict through the lens of national 
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duty and collective responsibility. This poem depicts war as a duty rather than a destructive 
force, unlike American poetry, which generally emphasises individual pain and moral complexity. 
This poem allows us to examine how Kyrgyz literature depicts battle through oral poetic forms 
and national ideals. As a landmark of modernist American poetry, Cummings’ ‘I carry your heart 
with me’ was chosen for love poetry study due to its unique poetic techniques, uncommon 
syntax, and intimate attitude to love. This poem showed how 20th-century American poetry 
reimagined love as a transcending power, shattering poetic frameworks to portray its profundity. 
Frost’s ‘Nothing Gold Can Stay’ was chosen for its philosophical meditation on impermanence, 
which fits the literary theme of love’s transience. Frost’s poem, unlike Cummings’ exaltation 
of eternal love, is more pessimistic yet realistic, making it vital for studying American poetry’s 
theme of love’s transience. Sultanov’s ‘Sen zhonnundǩ’ poem showcases Kyrgyz love poetry’s 
unique blend of personal feeling with national and cultural symbols. The close relationship 
between love, nature, and collective identity makes these poems useful for learning how Kyrgyz 
poetry portrays love as an individual experience, cultural continuity, and traditional ideals. The 
selected pieces reflect a broad and relevant cross-section of war and love poetry in Kyrgyz and 
American literary traditions, allowing for a full comparative analysis of thematic, stylistic, and 
cultural approaches to these fundamental human experiences.

The research used structural-semantic analysis, comparative technique, and stylistic analysis. 
We identified the important images and symbols in the texts using structural semantic analysis 
to highlight their lexical and semantic distinctiveness, interpretative possibilities, and cultural 
connotations. This strategy was utilised on all texts to systematise war and love poetry. 
Comparing Kyrgyz and American poetry’s artistic grasp of themes revealed similarities and 
variances. It examined textual levels from theme dominants and symbolism to rhythmic and 
syntactic constructs. This allowed comparison of poetic traditions and their differences and 
intersections. Metaphor, epithet, allusion, rhythmic, and melodic organisation were analysed 
stylistically. This strategy allowed us to examine how various poetic methods shaped the 
creative image of war and love and how Kyrgyz and American poetry differed.

Results

Images of war in Kyrgyz and American poetry

War has been a central theme in American poetry, serving as a reflection of both historical 
events and broader social and philosophical concerns. One of the main representations of war 
in American poetry was its conceptualisation as a destructive force that disrupted the normal 
order of life. Unlike documentary narratives, poets sought to convey not the chronology 
of warfare, but its impact on individuals and society. War was often presented as a natural 
disaster, a destructive flow that could not be stopped. Natural metaphors—a storm, fire, 
darkness—conveyed its emotional and psychological essence. Thus, war in American poetry 
was comprehended not only in a historical context but also as a multifaceted phenomenon 
reinterpreted through individual and collective experience (Kalaidjian 2020).

In American poetry, war was portrayed as a terrible force that interrupted existence. Poets 
focused on the effects of war on society, not its chronology. War was portrayed as an external 
and interior struggle with moral and psychological effects. Large-scale military engagements 
shaped American war poetry. Civil War poets were patriotic, whereas later war poets were 
melancholy, understanding alienation and the crisis of humanistic principles. National memory 
was important since the war became part of national identity. Poetic works addressed justice, 
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obligation, and war’s morality. American war poetry was metaphorical and allegorical. War 
frequently appeared as a natural disaster, unstoppable destruction. Storm, fire, and darkness 
portrayed its emotions and psychology. In American poetry, war was understood as a historical 
occurrence and a multidimensional phenomenon reconstructed through individual and 
community experience (Kalaidjian 2020).

The image of war as a destructive force is traced in the poem ‘Beat! Beat! Drums!’ (Whitman 
2025) was published in 1861, during the first months of the American Civil War. This period 
was marked by the active mobilisation of Union troops and the rise of war rhetoric in public 
discourse. The poet, a staunch supporter of the northern states, sought to express the 
atmosphere of the inevitability of military conflict and its intrusion into the daily life of society. 
The work was published in Harper’s Weekly, indicating its social significance. Despite the 
apparent mobilising nature of the text, it also carries elements of caution as it demonstrates 
the widespread destructive impact of war (Whitley 2020).

The poem’s lexicon underlines its energy and intensity. Whitman employs imperatives (‘Blow!’, 
‘Beat!’) to create a non-negotiable order. War verbs—’scatter’, ‘shake’, ‘blast’, ‘shatter’—are 
evocative. They show devastation, turmoil, and inevitability. The poem’s drama is enhanced 
by juxtaposing these words with calm living terms. Whitman’s poetic methods give the poem 
a rhythm and tone. Alliteration matters, especially in repeated lines. The repetition of the 
consonant b (‘Beat! beat! drums!—blow! bugles! blow!’) increases sound writing and simulates 
drumming. This phonetic arrangement simulates a military march with increasing rhythm. 
Anaphora is used to increase pressure and inevitability by repeating crucial words and phrases.

The poem ‘It feels a shame to be Alive’ by Emily Dickinson was written during the American Civil 
War (1862–1863). At this time, American literature was actively reflecting on military events, 
but Dickinson, unlike many of her contemporaries, did not depict the war through battle scenes 
or patriotic appeals. Her poetry portrays war as an inner experience imbued with feelings of 
grief, guilt and reflections on the cost of human life. The poem expresses the contradiction 
between the feeling of life and the realisation of the loss of many soldiers, questioning the 
moral boundaries between the survivors and the dead (Dikant 2025).

The key images of the poem are life and death, opposed to each other in the context of war. 
Already in the first lines the motif of survivor’s guilt towards the fallen is heard: ‘It feels a shame 
to be Alive—When Men so brave—are dead’. This statement reflects the inner conflict of the 
lyrical subject who realises the injustice of some continuing to live while others die on the 
battlefield. The use of the word ‘shame’ indicates a complex moral experience: war not only 
destroys lives, but also changes the perception of existence itself, calling it into question. The 
image of the dead soldiers is presented as idealised: they are called ‘so brave’, which emphasises 
their sacrifice and sublimity. The lexical and semantic content of the poem reflects its emotional 
intensity. Dickinson uses vocabulary related to feelings and ethical categories: ‘shame’, ‘brave’, 
‘honour’, ‘debt’. These words create emotional tension, conveying a sense of moral obligation 
to those who have died. The contrast between action and immobility is also present in the text: 
‘It seems a shame to breathe’. Here the verb ‘breathe’ acquires a symbolic meaning, denoting 
the very fact of life, which is perceived as something undeserved. This contrast intensifies the 
tragedy of the poem, making it a personal reflection on the consequences of war.

Dickinson uses poetry to express her inner conflict over dying. Dashes, typical of her style, are 
important in the composition. It produces pauses, breaks in thinking, underlines emotions, 
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and tears the text, emphasising the difficulties of articulating these feelings. Pauses make the 
words ‘When Men so brave—are dead’ more dramatic, reflecting the reality of irrevocable 
loss. Metaphors matter. Death is metaphorically addressed in the poem to convey nothingness. 
Thus, life after the war looks unnatural: ‘It feels a shame to be Alive’, when existence causes 
inner conflict. Lyrical subjects’ realities are shaped by their memories of the dead. Text rhythm 
conveys emotion. Like Dickinson, the poem lacks a rigorous metrical framework, yet recurring 
rhythmic motifs build tension. Short lines mixed with lengthier lines juxtapose introspection and 
unexpected emotional eruptions. The brevity of ‘And Honour—too—is due’ emphasises duty 
to the dead. Dickinson uses limited imagery and intense meaning in each sentence. She leaves 
room for interpretation by not overdescribing. Rethinking the conflict creates inner tension in 
the poetry, which does not provide clear answers. Dickinson depicts war as a moral dilemma, 
unlike patriotic poetry. ‘It feels a shame to be Alive’ recounts a personal war experience via 
sadness and remembering. Contrasting visuals, emotionally powerful vocabulary, jagged 
rhythm, and sparse structure portray the internal fight between life and death. Dickinson’s 
paintings are introspective reflections on war, highlighting survivors’ experiences and their 
moral reckoning.

Kyrgyz war poetry portrays fighting as a patriotic responsibility. In such compositions, the lyrical 
hero sees military service as destiny. Traditional views of masculine responsibility emphasise 
defending one’s homeland and people as a moral imperative. Kyrgyz poetry highlights the 
collective, emphasising that the fate of the person is tied to the fate of the nation, unlike 
American literature, which individualises battle. Separation and waiting are emphasised. Kyrgyz 
poetry depicts mothers bidding goodbye to their sons, wives waiting for their husbands, and 
nations saying goodbye to their troops. These symbols stress that conflict impacts society as 
well as soldiers. The inevitability of sacrifice and the need for fortitude in military trials are 
also addressed. Kyrgyz war poetry uses many nature, season, and travel symbols. Mountain 
storms, harsh winters, and rushing rivers symbolise war’s inevitability and power. Poets use 
such pictures to depict the emotional strain of battle anticipation or outcome. Thus, Kyrgyz 
poetry views war as a moral test that examines man’s constancy, allegiance to the nation, and 
willingness to sacrifice for the common good (Alimbayev 2020).

The poem ‘Askerge ketip bara zhatam’ by Osmonov (1965) was written in 1941, during the 
beginning of the Great Patriotic War, when thousands of young people left their homes to go to 
the front. The lyrical hero is a collective image of a soldier, for whom participation in the war 
is perceived as an inevitable fate and a sacred duty to the motherland. In this work, war is not 
opposed to peaceful life but becomes its continuation, embedded in the national and cultural 
context. Unlike in Western poetry, where war is often portrayed as a destructive force, in the 
Kyrgyz lyrics represented by this poem, military duty is presented as an important mission 
linked to moral principles and a sense of devotion to one’s land (Alymbaeva & Baizakova 2020).

The key images of the work are the road, mother, nation, and military honour. In the first 
line, the hero announces his departure for war: ‘Askerge ketip bara zhatam, apa, / Өlkө үчүн, 
el үchүn, þurt үchүn’. Here it is emphasised that his decision is not a personal choice but is 
dictated by social duty. The mention of the mother in the first line is important not only in 
terms of family relations but also as a symbol of the motherland. The image of the mother 
traditionally occupies a central place in Kyrgyz culture, personifying not only the family but also 
the land itself, which must be protected. Thus, the hero does not simply go to war but fulfills 
his duty to his people and his own historical belonging.
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The lexical and semantic structure of the poem emphasises the predetermined fate of the 
soldier. Osmonov uses words referring to fate and inevitability: ‘ketip bara zhatam’, ‘өlkө үчүн’, 
‘taalaiym ushundai’. This conveys the idea that the military path is not merely an obligation but 
an inherent part of the national identity. Unlike poetry that depicts war as an external, violent 
intrusion into human life, Osmonov presents it as a continuation of the historical journey of the 
nation, where every person has a role to play. One of the key poetic devices is parallelism, which 
creates a rhythmic structure and reinforces the significance of each statement. For example, 
the repeated construction ‘өlkө үчүn, ël үchүn, þurt үchүn’ emphasises the collective nature of 
what is happening. This technique promotes camaraderie and sacrifice through social duty. Also 
important are symbolic meaning transfer systems. The soldier’s physical mobility and mental 
journey to achieve his goal are symbolised by the road in the poem. The route represents 
fate and military duty as predetermined. Though war is approaching, the soldier’s home is 
behind him. This contrast highlights the hero’s determination and responsibility rather than the 
farewell’s tragedy. Like Kyrgyz oral poetry, it includes recurring phrases, brief sentences, and a 
song-like sound. Like folk epics and war songs, concise lines and recurring forms give the text 
energy. Following Kyrgyz oral storytelling traditions, this rhythmic structuring makes the poem 
emotionally strong and easy to memorise and execute.

The poem ‘Askerge ketip bara zhatam’ is an example of Kyrgyz war poetry, in which war is 
conceptualised through the prism of duty to the nation and homeland. The use of symbolic 
imagery, parallelism, dynamic rhythm and simple but profound language allows Osmonov to 
convey not only the mood of the hero, but also the key values of Kyrgyz society. Unlike Western 
war poetry, which focuses on the tragedy of war, this work perceives war as a necessary and 
inevitable part of life, requiring courage and willingness to sacrifice.

A comparative analysis of Kyrgyz and American poetry devoted to the theme of war reveals 
both common features and significant differences in their artistic understanding of the war 
experience (Table 1, overleaf).

Both traditions view war as a significant historical phenomenon that affects both the individual 
and society as a whole. However, Kyrgyz poetry emphasises collective responsibility and the 
perception of war as an inevitable duty to the homeland, while American literature more often 
focuses on individual experiences, moral dilemmas and the destructive nature of war.

Images of love in Kyrgyz and American poetry

Love is one of the central themes of American poetry, encompassing a wide range of emotions 
and philosophical reflections. Unlike war lyrics, which focus on destruction and tragedy, 
love poetry in the American tradition explores both the all-consuming, eternal feeling and 
its transience and changeability. Depending on the era and artistic movement, poets have 
interpreted this theme in different ways, forming a multifaceted view of love (Diaz 2020).

The poem ‘I carry your heart with me’ by EE Cummings is one of the author’s best-known 
works on the theme of love. The exact date of its composition remains uncertain, but it was 
first published in Complete Poems: 1904–1962. This work reflects Cummings’ characteristic 
innovative poetic techniques, expressive style, and desire to convey depth of feeling through 
simplicity of language. Unlike traditional love lyrics, 1952 in his poetry rejects pretentiousness 
and focuses on the immediate emotional experience (Cureton 2020).
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Comparison Aspect Kyrgyz Poetry American Poetry
General Perception  
of War

War is seen as a duty to the 
homeland and an inevitable 
fate for the soldier.

War is understood as a 
destructive force that changes 
destinies and disrupts order.

Key Images The image of the mother, the 
road, the people, epic motifs, 
military honour.

The image of drums, bugles, 
destruction, nature, darkness, 
natural disasters.

Themes and Motifs The main focus is on national 
identity, military duty, and 
generational continuity.

The primary focus is on 
individual experiences, moral 
dilemmas, and reflections on 
war’s consequences.

Lexical and Semantic 
Features

Words emphasise the 
inevitability of fate and 
collective responsibility.

Words emphasise chaos, 
uncertainty, and internal 
conflict.

Poetic Techniques Extensive use of traditional 
folk poetic forms and 
rhetorical repetition.

Free verse, sound patterns, 
alliteration, and metaphorical 
constructions are widely used.

Rhythmic Structure Close to a song-like form, 
emphasising the soldier’s 
gradual journey toward 
fulfilling his duty.

A fragmented, shifting rhythm 
that reflects chaos and 
emotional tension.

Stylistic Features Clear, straightforward 
structure, with an emphasis 
on collective values.

A combination of philosophical 
reflection and personal 
experiences, highlighting the 
tragedy of war.

Table 1 Comparative analysis of the image of war in Kyrgyz and American poetry. Source: compiled by the 
authors based on Caddick (2020), Alimbayev et al. (2020), Martin (2021)

Love, dedication, and the unbreakable link between lovers are symbolised by the heart in 
the poem. The first sentence, ‘I carry your heart with me (I carry it in my heart)’ introduces 
love as an essential sensation inseparable from the subject. This metaphor shows two hearts 
merging, incorporating one’s love into the other’s existence. This theme throughout the poem 
asserts that love is omnipresent and transcends time and space. Repeating essential words and 
phrases improves the poem’s rhythm and lexico-semantic organisation. Cummings uses simple 
but succinct constructions, avoiding complex syntactic constructions. Words’ odd placement 
in the line emphasises intonational expressiveness in his poetry. Use of ‘I’ and ‘you’ in personal 
addresses stresses intimacy, while repeats of words like ‘I carry your heart’ generate a musical 
effect.

Epithets and metaphors enable the poetry express strong emotions. The phrase ‘whatever 
is done by only me is your doing, my darling’ emphasises unity by implying that one person’s 
actions are caused by another. It highlights love as an inseparable interaction. The metaphor 
‘the root of the root and the bud of the bud’ presents love as the source of being. Cummings’ 
poetry uses non-standard line breaks, punctuation, and no capitals. In the sentence ‘I carry 
your heart with me (I carry it in my heart)’, the lack of spaces between brackets suggests two 
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things combining. This method improves text visual imagery and expression. The poem has a 
flowing, beautiful cadence. Cummings’ lines have a natural rhythm that generates harmony 
despite his non-metrical design. Repeating sentences like ‘I carry your heart’ creates a sound 
structure like an incantation or prayer, underlining love’s sacredness.

The poem ‘Nothing Gold Can Stay’ by Robert Frost was published in 1923 in the New Hampshire 
collection. It is one of his most famous short works, in which the poet conveys the idea of 
the transience of everything beautiful in nature and human life. Although the text does not 
directly speak of love, it reveals the theme of the transience of beauty and value, which can 
be interpreted in the context of romantic experiences. Frost uses metaphorical language in his 
poetic expression, combining natural and philosophical imagery.

Gold, a precious, rare, and beautiful symbol, dominates the poetry. With the first line, ‘Nature’s 
first green is gold’, the poem implies that all that is pure and precious is lost over time. The 
poet is referring to early foliage, which starts golden but turns green. This graphic represents 
childhood, innocence, and first feelings that evolve throughout time. Love in this setting 
is beautiful but fleeting, like the first spring buds that fade. Lexical and semantic structure 
underline the poem’s philosophy. The material is succinct but meaningful due to basic but 
exact language. Nature photos communicate changeability and are linked to life processes by 
Frost. For instance, ‘Her hardest hue to hold’ implies that beauty cannot be preserved. In this 
context, ‘hue’ represents both colour and emotion, which might be read as a changing feeling 
in love. Frost uses biblical and mythological imagery in his poetry. The phrase ‘So Eden sank to 
grief’ references the Garden of Eden, highlighting the loss of paradise. Also applicable to love 
relationships: first sentiments are initially pure and harmonious, but they eventually alter. Thus, 
love in this poetry is both joyful and transient.

Frost’s method of constructing the text achieves a clear rhythmic sound. The eight lines of the 
poem are written in iambic tetrameter with paired rhyming (gold/hold, flower/hour), which 
gives the work musicality. This structuring makes the text consonant with the natural rhythm of 
reflection, where each line flows smoothly into the next, and the ending logically concludes the 
thought. Minimalism and clarity define the poem’s style. Frost prefers directness and clarity 
above lengthy descriptions and metaphors. A holistic philosophical perspective on existence 
using nature as a metaphor in eight lines. Its simplicity and profundity make it expressive and 
universal. Thus, ‘Nothing Gold Can Stay’ suggests that everything beautiful—nature, youth, 
and love—changes and loses its shine. Frost uses natural imagery, rhythmic coherence, 
and symbolism to portray love as a transitory yet important event that leaves a permanent 
impression on a person’s life.

Kyrgyz poetry links personal feelings to collective values through love. Kyrgyz poetry views 
love in the framework of national and cultural values, unlike Western poetry. This feeling is 
linked to loyalty, honour, spiritual harmony, and the native land. Kyrgyz love poetry views love 
as an eternal sensation that elevates. Kyrgyz poets depict love as an emotional experience and 
the deepest spiritual tie that transcends time and space. In Kyrgyz poetry, mountains, rivers, 
and steppes symbolise constancy and purity of love. Such images emphasise the unbreakable 
connection between person and the world around him, where love is presented as a natural 
part of existence. Another crucial feature is idealising the lover or cherished. Traditional Kyrgyz 
poetry depicts women as beautiful, wise, and harmonious. The poet sees her as a loving 
partner, tradition-keeper, spiritual strength, and inspiration. Kyrgyz love lyrics mimic folk 
ballads and oral traditions that depict the female figure as morally faultless. Kyrgyz love poetry 
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uses references, emotionally powerful analogies, and natural phenomenon comparisons. The 
contrasts of joy and longing, expectation and meeting, fidelity and separation show love. These 
antonymic pairs stress love’s psychological intensity and depth (McGuire 2024).

Thus, love in Kyrgyz poetry is presented not only as an individual feeling, but also as a spiritual 
value of national significance. It embodies the ideals of fidelity, harmony and connection with 
the native land, emphasising traditional ideas of beauty and moral foundations of human 
relationships.

Sultanov’s poem ‘Sen zhonnundө poem’ explores love as a timeless emotion. Written in 2011, 
the work depicts Kyrgyz love songs, which view love as both personal and universal. In this poem, 
love is grand and even sacred, unlike in other poems. The poem depicts love as the spiritual 
underpinning of life. The poetic hero lifts love to the ultimate existential worth, showing how 
it changes one’s worldview. From the first words, the poem establishes unity, linking love to 
the individual’s inner universe. Sky, wind, and earth symbolise the purity and permanence of 
emotions, strengthening the idea that love, like nature, is eternal (Bokoeva 2022).

The lexical and semantic structure of the poem combines concrete and abstract concepts, 
strengthening its philosophical depth. Sultanov employs words that associate love with 
eternity, such as ‘bizge berylgen zhol’ (the path given to us) and ‘tubөlүktү nur’ (eternal light), 
emphasising that love extends beyond fleeting emotions and momentary experiences. The text 
integrates epithets that contribute to the elevation of love, portraying it as an all-encompassing 
force. For instance, ‘Zharkyragan kozdөrdүң’ (shining eyes) and ‘asmandai kenен sүүүү’ (love 
as vast as the sky) create an image of love as boundless space, where divisions between 
individuals dissolve. The poem makes extensive use of poetic devices, shaping its harmonious 
and fluid sound. One of the most prominent techniques is parallelism, which appears in the 
repetition of syntactic structures, reinforcing the rhythmic and meditative nature of the poem. 
This repetition intensifies the emotional impact, particularly in lines where ‘sүүүү’ (love) is 
reiterated, creating a lyrical and almost chant-like effect. Additionally, the poet employs a 
metaphorical sequence where love is compared to natural elements: ‘zhashoonun shamy’ (the 
flame of life) and ‘zhyldyzdai zharyk sүүүү’ (love as bright as a star). These comparisons frame 
love as both illuminating and enduring, suggesting that it serves as a guiding force in human 
existence.

The poem’s cadence matches Kyrgyz love songs’ pattern. Smooth intonations and lengthened 
lines create a calm, reflecting character that reflects thought. Sultanov’s calm music emphasises 
love’s eternality, unlike poetry that emphasises emotional volatility through rhythmic alterations. 
Its cadence recalls oral lyrical poetry, where repetition and rhythm transmit deep emotions 
and preserve communal memory. Traditional elements and personal insight distinguish the 
poetry. Although folk poetry inspires the images and symbolic correlations, the lyrical hero 
frames the feelings from his perspective. This dual approach is typical of Kyrgyz love poetry, 
which intertwines personal impulses with societal norms. Instead of declaring love, Sultanov 
uses delicate and evocative imagery to let the reader feel it. This strategy improves the poem’s 
lyricism, evoking a deeper emotional response.

Sultanov’s ‘Sen zhonnundө poem’ conceptualises love as a timeless, universal force, deeply 
rooted in spiritual and cultural dimensions. Through the use of nature-inspired symbolism, 
parallelism, repetition, and measured rhythm, the poet creates a harmonious and introspective 
depiction of love, presenting it as an eternal bond between souls. The stylistic choices are 
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minimalist yet expressive, traditional yet personal highlight the unique characteristics of Kyrgyz 
love poetry, where individual emotion and collective ideals merge seamlessly. The poem’s 
subtle yet evocative language, combined with its reliance on oral poetic elements, positions it 
as a profound reflection of the Kyrgyz poetic tradition, reinforcing the idea of love not only as a 
personal sentiment but as an essential component of the world’s natural and spiritual harmony.

Comparative analysis of the image of love in Kyrgyz and American poetry reveals both common 
motifs and significant differences in their artistic comprehension (Table 2).

Comparison Aspect Kyrgyz Poetry American Poetry
General perception 
of love

Love is seen as a spiritual 
bond with eternal significance, 
associated with loyalty, 
homeland, and cultural identity.

Love is understood as a personal, 
subjective experience that can be 
both eternal and fleeting.

Main images The image of a woman as a 
symbol of beauty and wisdom, 
love as part of folk wisdom, 
connection with nature 
(mountains, rivers, steppes).

Love is associated with individual 
emotions, transience, and natural 
phenomena (light, water, flowers, 
seasons).

Themes and motifs Love is portrayed as an all-
encompassing feeling but 
inseparable from traditional 
values, often emphasising its 
elevated nature.

Love is seen as a dynamic, 
ever-changing feeling, with an 
emphasis on its fleeting nature as 
a natural process.

Lexical and semantic 
features

Focus on the constancy of 
feelings, use of folk symbolism, 
descriptions through natural 
imagery.

Focus on personal perception of 
love, use of images of fragility, 
change, and emotional contrasts.

Poetic techniques Extensive use of traditional folk 
poetic forms, incorporation 
of folklore imagery and direct 
addresses.

Frequent use of free verse, 
unusual syntactic structures, 
line breaks, and minimalism in 
expression.

Rhythmic structure Close to a song-like form, 
highlighting harmony, 
smoothness, and continuity of 
feelings.

A fragmented, shifting rhythm 
that emphasises the dynamism 
and transience of love.

Stylistic features Clear, structured composition 
focusing on traditional ideas of 
love and beauty.

A combination of philosophical 
reflection on love with personal 
experiences, experimental poetic 
forms.

Table 2 Comparative analysis of the image of love in Kyrgyz and American poetry. Source: compiled by the 
authors based on McGuire (2024), Diaz (2020), Mokoginta (2021).

However, in Kyrgyz poetry, love is more often associated with national values, native land, folk 
wisdom and the idealised image of women, whereas in American poetry it is presented as a 
personal, changeable and sometimes fleeting experience. Poetic techniques also differ: Kyrgyz 
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lyrics tend towards the traditional song form, while American poetry experiments with free 
verse and unconventional syntactic constructions. This table presents a comparative analysis 
of key aspects of the depiction of love in Kyrgyz and American poetic traditions.

Discussion

War as a moral and social test for individuals and society was a crucial part of this study. 
American poetry portrays war as a terrible and destructive force that transforms human fates, 
while Kyrgyz poetry views it as a task that must be done. Caron and Khan (2022) found that 
American war poetry chronicled true occurrences and shaped public opinions of war politically. 
Their investigation showed poets used war imagery to describe social and political feelings. 
This study examined poetry’s metaphors, symbols, and techniques, unlike theirs. Both studies 
found that war in American poetry was often seen as a disaster, both physically and morally. 
Veale (2022) found that US Civil War poetry framed war as an unavoidable evil society had to 
accept. This study found that American military poetry shows war’s duality as a tragedy and 
a necessity. In Kyrgyz poetry, battle is seen as a natural continuation of the people’s history, 
requiring sacrifice and heroism.

Another crucial issue was studying how conflict affects society. In American poetry, notably 
Whitman’s, war destroys many aspects of life and leaves a lasting impression. War is seen in 
Kyrgyz poetry as an important stage that requires the activation of all social forces. Fenton 
(2021) showed that American Civil War poetry used drum beats and trumpet signals to portray 
war’s anxiety. These findings support this study on Whitman’s ‘Beat! Beat! Drums!’ Fenton 
focused primarily on acoustic characteristics, while this study explored visual semantics and 
battlefield perception. Whitley (2020) found that public speech and urban society influenced 
Whitman’s poetry. The poem reflected society’s mobilising attitudes, supporting this study. 
Kyrgyz poetry did not show war’s invasion of urban areas, likely due to historical settings.

Both poetic traditions used natural images to express love, according to the study. Pitaloka 
et al. (2023) found that Frost created significant philosophical ideas with minimalist images. 
This investigation showed that Frost used natural metaphors to describe love’s transience. 
Kyrgyz poetry associates nature with eternity rather than changeability, contrasting the two 
traditions. This study discovered that metaphors and symbolism were common in American 
and Kyrgyz poetry, although their meaning varied by culture. American poets employed biblical 
analogies and universal natural symbolism (e.g., Frost’s ‘Nothing Gold Can Stay’), while Kyrgyz 
authors used native nature and cultural symbols. Méndez López (2024) observed that World 
War I poetry contrasted the past and present with mythological and biblical themes. This 
study found that American poetry saw the war as a historical event and a philosophical issue 
demanding cultural thought. War was symbolised by nature in Kyrgyz poetry, but it was heroic 
rather than sorrowful. The study of love poetry’s formal elements was crucial. American poetry 
used experimental forms, non-standard punctuation, and free verse, while Kyrgyz poetry 
was classical and founded on oral traditions. Maheswari et al. (2021) examined Cummings’ 
inventive style, line breaks, and punctuation. These findings support this study, which found 
that Cummings employed non-standard visual means to express love. Due of its close link to 
folk poetry, the Kyrgyz love poetry considered in this study followed a more traditional style.

This study revealed that poetic devices used in Kyrgyz and American poetry had different 
semantic load. In the American tradition, anaphora, parallelisms and metaphors often served 
to emphasise emotional tension, while in the Kyrgyz tradition they were part of the oral poetic 
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heritage, supporting the rhythmic structure of the works. The study by Sartbekova et al. (2021) 
showed that in Kyrgyz literature lexical means of expressing feelings are often associated with 
traditional concepts such as ‘zhol’ (path) and ‘zher’ (land). This confirms the findings of this 
study that in Kyrgyz poetry love was often associated with national values, which distinguishes 
it from the American tradition, where vocabulary and metaphors were more often focused on 
individual experiences.

The findings of the study confirmed that Kyrgyz and American poetry share both commonalities 
and distinct features in their depiction of war and love. American poetry tends to be reflective, 
focusing on moral dilemmas and individual experiences of war and love, whereas the Kyrgyz 
tradition leans towards epic narratives, collective responsibility, and a symbolic connection to 
national values. Differences are also evident in poetic techniques: American poets frequently 
employ allusions, free verse, and innovative graphic devices, while Kyrgyz poetry retains 
classical rhythmic structures deeply rooted in folklore traditions. The following section will 
present the final conclusions of the study, summarising the key observations and outlining their 
significance for further literary and cross-cultural research.

Conclusions

As a result of the study, the peculiarities of depicting the images of war and love in Kyrgyz and 
American poetry were revealed. The analysis of the works showed that both literary traditions 
consider these themes through the prism of national worldview, historical experience and 
cultural values. Despite the common motifs, each literary direction has its own characteristic 
features, expressed both in the content aspect and in the use of poetic techniques.

The analysis of the images of war in American and Kyrgyz poetry has demonstrated that in both 
traditions war is understood as a significant historical event that affects not only the fate of 
individuals, but also society as a whole. In American poetry, war was more often portrayed as 
a destructive force leading to moral crisis and transformation of human consciousness. Poets 
conveyed it through images of natural disasters, inevitable chaos, and the inner conflict of 
a person forced to face the reality of war. Considerable attention was paid to the personal 
perception of the war experience, the theme of remembrance and grief for the dead. This 
was evident in works such as Walt Whitman’s ‘Beat! Beat! Drums!’, where the war intrudes 
into civilian life with an overwhelming and inescapable force, and Emily Dickinson’s ‘It feels a 
shame to be Alive’, which explores the moral burden of survival amid mass death. These works 
illustrated how American poetry often focused on the tragic and chaotic consequences of war, 
emphasising personal loss and ethical dilemmas.

The study of love songs in Kyrgyz and American poetry has revealed their unique characteristics. 
Love was generally seen as a solitary, non-social sensation in American poetry. It ranged from an 
all-consuming mood that transcends time and space to a frail, changing state affected by external 
factors. In American poetry, love can be eternal and unifying or transient and meaningless. 
Nature symbols like light, water, flowers, and seasons symbolised love’s changeability or 
permanence. Kyrgyz poetry related love with national customs, native land, and folk wisdom. 
Kyrgyz poets saw love as part of the world’s harmony and a personal experience. Woman was 
portrayed as a revered, symbol of beauty, morality, and tradition. Nature images emphasised 
sentiments’ persistence and power. Rhythmic repeats, epithets, and metaphors made poems 
sing.
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Comparing Kyrgyz and American poetry shows that literary traditions and cultural settings 
affected love and war depictions. American poetry focused on subjective, psychological, and 
philosophical aspects of these issues, while Kyrgyz poetry framed them within social and 
cultural norms. American poetry used free verse, rhythm and syntax, and modernist advances, 
while Kyrgyz poetry emphasised melodicism, symbolism, and national iconography. This study 
contributes to literary scholarship by deepening the understanding of cross-cultural approaches 
to poetic representation, highlighting how historical and cultural influences shape artistic 
expression. Future research could analyse the relationship between poetic form and socio-
political discourse in both traditions and how these issues have changed in modern poetry.
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